Privately printed by 
I Lai-Yuan & Co. 
Edition limited to 

one hundred copies 
of which this is 



I 



Presented to 



by 



/ 



1 



DESCRIPTIVE CATALOGUE 

OF 

ANCIENT AND GENUINE CHINESE PAINTINGS 



AN APPRECIATION. 

In behalf of myself and other collectors I desire 
to publicly thank Mr. Charles L. Freer for all he has 
done for the uplift of Chinese art and for helping 
students to better appreciate the earlier and more 
refined arts. His wonderful insight has been an 
inspiration to many lovers of pictorial art in China 
as well as in the western world and his early recogni= 
tion of the quality of ancient masterpieces has influenced 
collectors and students universally. 

The paintings enumerated in the following pages 
have been especially chosen for submission to Mr. 
Charles L. Freer and his fellow collectors in' America in 
the hope that they will be kindly received and properly 
valued. 

F. S. Kwen, 

Expert in Chinese Paintings 

Shiiiifjhui- Chit 1(1^ 1910. 



1 1 



'It 



J?' 
J. 
Jit 
I* 

m 



m m 



133 



iE 



M if 
A {t 

± if 



In] 



CI 

1^ on 



1ft 



(1) 



CONTENTS 











Pa&e. 


1. 


The Wonderful Girl o£ Ho-kieji - - - - 


1 


33. 


W'ind and Rain on Mountains and Streams - 


39 


2. 


Herd-bojs Returning Home ----- 


3 


34. 


Szecliwen Sunflowers and Doves - - - - 


40 


3. 


The Empress Wu and Travelling Equi])age - 


4 


35. 


Tah-mo (Dharma) (Crossing the River - - 


41 


4. 


Three Beautiful Women ------ 


6 


36. 


Fishes among W^ater Grasses ----- 


42 


5. 


Scholars in a Cottage after a Fall of Snow - 


7 


37. 


Portrait of Li T'ieh-kwai - - - - - ' - 


43 


6. 


Men and Horses - 


8 


38. 


Portrait of Man Ts'i(m, in Embroidery - - 


44 


7. 


Doves bathing in a Gold Basin - - - - 


9 


39. 


A Literary Recluse among Cloud-capped 




8. 


The Ancient Buddha of the Mountain Cliff - 


10 






45 


9. 


A Lion and its Cubs 


11 


40. 


Birds and Flowers of the Four Seasons - - 


46 


10. 


A Lover of Flowers 


12 


41. 


A Tiger emerging from the Mountains - - 


47 


11. 




13 


42. 


Football -------___- 


48 


12. 


Heavy Fall of Snow on River and Mountains 


15 


43. 


A Rocky Mound and a Golden Pheasant 


49 


13. 


Mountain Mists on an Antumn Morning 


17 


44. 


Brewing Tea among Bamboos _ _ - - 


50 


14. 


The True Figure of the Star of Longevity - 


18 


45= 


Two Young Ladies W'^alking In Spring - - 


51 


15. 


Purity of Purjjose - -- -- -- - 


19 


46. 


Two Pino Trees and a Famous Scholar - - 


52 


16. 


Red Plum Flowers and Turquoise Bird - - 


21 


47. 


The Sun rising from th(^ Sea _____ 


53 


17. 


Mountain Dwellers in a Storm - - - - 


23 


48. 




54 


18. 


Mountain Dwellci's after a Snow-storm - - 


24 


49. 


The Eighteen Lohan -_-_-_- 


55 


19. 


Cool Breezes under Riverside Willows - 


25 


50. 


The Five Planetary Rulers - - - _ _ 


57 


20. 


Snow Mountain Buddhist Temple - - - 


26 


51. 


Searching the Mountain ----__ 


59 


21. 


A Pair of Geese by the Willow Bank - - 


27 


52. 


Mountain Mists - _ _ _ _ 


60 


22. 


A Falcon seizing a Roc ______ 


28 


53. 


Mountain Mists - - - 


61 


23. 


Catching Fishes among Sand-l anks - - - 


29 


54. 


A Herald of Glad Tidings - - _ _ _ 


65 


24. 


The Black W''arrior Tortoise^ _____ 


30 


55. 


Ten Thousand Miles of the Yangtze River - 


66 


25. 


Composing Poetry beneath Pine Trees under 




56. 


Cows, Oxen and Buffaloes _ - - _ _ 


69 




H Cliff -------_-_- 


31 


57. 


A Dwelling Suri'ounded by W'ater and 




26. 


A Lohan copying a (jlassic _____ 


32 




Ba'.nboos - -- -_-_ _-_ 


70 


27. 


A Lohan admonishiug a Tiger _ _ _ _ 


33 


58. 


An Album of Famous Pictures of the T'ang, 




28. 


A Lohan Crossing the Sea _ _ _ _ _ 


34 




Sung and Yuan Dynasties - _ _ _ - 


72 


29. 


A Lohan Facing the Preci])ice - _ _ - 


35 


59. 


The T'ing-Fan Album of Paintings of the 




30. 


A Pair of Ducks - -__-_-_ 


36 




Sung and Yuan Dynasties ----- 


76 


31. 


The Three Religions --__--_ 


37 


60. 


An Album containing The Five Old Men of 




32. 


Enjoying the Breeze in a Fishing-boat - - 


38 




Sui-yang - -- -- -- -- -- 


80 



) 



ran] 



M 

m 
a 

iMJ liai 



11 ^ 

-tit IMI 

3 



la 

"rfsF 



1 



$ It 

ri 



^ m 



SI 
Ml 



5^ 



it 



la 

ft 



ft ft ft ft ft m 
^ M m ^ 

5t f* s « 

^ m ± 

}^ il^ 



i!-- « «i iii 



^3- 

m 



ii 



S ft M 
II Rfl 
^ fill 
11 * 




ffll 



^ 7^ * 

m ^ m 

as 



5^ 



m Its 



7k 7k 



7k 7k 



SI 



H f P E 



$ft m m m m 



1 



7k 7k 



r*n :| I 1 1 I 

m m 



7k ^ 7^ 
Mj ^ 

m -& m 

U ^ il 

® m 



M ?S S 

ffi m m ^ $ft 



I4i tt a fis 



EE 



71^ 

7k 



-JlXL« 



# Oi # Oj 



$fi $ft 



1" ft ¥S 
4^ K 



ml 



Hi [Ij 



?i5 * J* 

^ a K 

SI ^ ft 

Tie + 

a £ A 

III ^ a 



7C TC TC 

£ IS 
t6 ± 

^ 11 

fill Ji ^ 

m M 



^ 7t ^ m B ± 



m m m. m m UM MM 

m n ^ m ^ m m 

* a a s IS :s ^ gc 
m ir \h m & m m m 

* » ^ it Ll4 ffl ^ ^ 



m ii! 11 * ^ m ff 



- L I - 



^ 



St Ift iMi i-i: 

|St pal |sn *t}i >^ 

%^ $S # H 



ft 



m 
fa 



m ^ 



A/v fflr 
3^ {^J 



i& K H 



+ ;fL Jf. :s 



, , y * @ ^r> 

th Jt i. 

^ m w 



t W iEli 



* ;s 

fit} X 

m m 

^ 1^ "p* 



-fEt» 



II m 
s: H - 



m 



3l 

S i?^ 
^ # a 



_ it 



/jW A'i- AjQ- 

^> 515 



+ A 7^ K ~ 

- ft! 



+ + A A 151 



— ' ml 



ml PI 



^ ^ 
U 3i * 

m m m 

M It 



/1g ]S ^ 

=f t£ !^ 
M il f II 

m m 
III ti ^ 



5fc 
X f ij 

Til ill 



5fc 5^ 

Oi in 



2l ^ 

Mi ^ 

m m 



No. 1 



"The Wonderful Girl of Ho=kien" mm 

Painted by Luh Tan-wei 

Tsin § Dynasty, A. D. 265-419 
Size : — 19f ins. by 37^ ins. 

Lull Tan-\vv3i I^; ^ ffS; was a native of the ancient Wn ^ State, and he was in constant attendance upon 
the Emperor Ming §^ of the Eastern Tsin Dynasty when the Wu State came imder the rule o£ that Emperor. 

Lull Tan-wei ^ f|t was a skilful painter, and people said that he was proficient in all the six methods 
of painting. He could certainly portray human figures and illustrate ancient stories and legends with great skill. 
He also painted landscapes and vegetation admirably, including in his works the best points of earlier painters and 
liimself bequeathing much that was good to latter generations of artists. Hence he became a landmark both in 
ancient and modern art, though his works now are very rarely seen, and half those attributed to him are really 
copies of his works made by painters of the Tang and Sung ^ dynasties. In this painting the girl's head- 
dress has two tufts of hair, and two falling tresses, one on each side, tied with red bands. In the Wu-hsing 
section Jf. of the Tsin Records it is stated that in the Yuan-kang yt M I'eign of the Emp,eror Hwei 

women knotted their hair into falling tresses which they bound with silk. The tem])les were adorned with 
turquoise clasps resembling wheels. In the Record of Ceremonies in the History of the Sui Dynasty pf 
jade-wheel clasps are mentioned. Her upper garment is a light })lue colour with a dark blue border to the collar. 
The lower garment is a light red skirt. In her right hand she is holding a copper cash and also carrying a bamboo 
basket in which are books, while in the left hand she has five copper cash ; and encircling her arm near the cui¥ 
is a rosary. Her eyes and eyebrows are depicted in the ancient style, like those of the portraits in stone which 
could be seen in the Wu-liang-sze Hall ^ ^ ^ in the Han ^ Dynasty; they do not resemble the eyes and 
eyebrows of women painted by artists of the Tang Dynasty. This is undoubtedly the only painting of the 
Tsin Dynasty that has been preserved. 

In the Shun-I Records ^ ^ it is stated that the "Wonderful Girl" of Ho-kien ^(0^ displayed 
great skill in counting cop})er cash ; she would pick up one cash witli her figures and then give the correct 
iHuuber in the whole lot. In the "Shoh-wen" it is stated that this girl was quite young. This picture 

illustrates the above-mentioned story. Although some parts of the canvas are damaged and broken, other parts are 
in a state of complete preservation, and the workmanship and colouring seen in these undamaged parts are very 
attractive. Moreover, Ko Kiu-sze ^ ;)l }§, wrote on the margin of this picture that formerly an inscription 
had been written on it by Wang Hwei-chi ^ ^ but tie part of the canvas on which his inscription was 
written had been damaged and broken off. But by a careful inspection of the style of the artist's work the 
painting may safely be attributed to the Tsin ^ Dynasty. 

NAMES OF THE WRITERS OF INSCRIPTIONS ON THIS FAINTING 

Wang Chung ^ f| (Courtesy title Li-kih ^ ^) was a native of Soochow ^ *Hi and a famous 
ca]]igra])lier in the middle of the Ming ^J] Dynasty. 

\ Sun Erh-chun ^ (Courtesy title Ping-sliuh ^jS |)() was a native of the Kin-kwei ^ g District 

of Kiangsu Xt ^^^^^ '"^se in the official service to the high office of viceroy. He had a large and valuable 
collection of specimens of fine hand-writing and ])aintiiigs. 
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Chu Chi-fan ((^ourtesy title Peli-ping f|Q was a native or Kiang-ning iC Kiangsu 

XL Pro-siiice. . He was a skilful calligrapher at the close of the Ming ^ Dynasty. 

Ko Kiu-sze (CV)nvtesY title King-cliung ^ /ft|j) was a native of T'sien-t'ang Cheldang 

iff iX Province. In the Ynan Dynasty lie was a Director of ("alligraphy and Painting in the Kwei-Wen-Koh. 
^ ^ (a Department of the Imperial Palace). 
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"Herd=boys Returning: Home" 

Painted by Han Kwang 

T'ang Dynasty, A. D. 618-906 
Size : — 60^ ins. by 79 ins. 

Han Kwang '4$ M (Familiar name T'ai Chung V^tj) ^^"^^ ^ native of Oli'ang-an ^ ^ (Si-an, capital 
of Shensi |^ If Province). He succeeded bis father as Prime Minister under the T'ang Emperor Teh Tsung ^ 
and in the middle and end of the reign he held the offices of "Chung-Shu-Ling" »f» ^ (Vice-President of 
a Board) and Superintendent of the Six Circuits, and later he was appointed " Chen-Hai-Kiiin Tsieh-Tu-Shi " 
^ ^ ('"^ office similar to that of viceroy) and then ennobled as Duke of the Chen ^ State. He painted 

human figures and other objects very accurately ; and he liked to paint agricultural scenes, and was especially 
skilful in depicting cattle and horses, his work in this respect being similar to that of his ancestor Han Kan ||: ^f^. 

In this pictures we see a willow tree with gnarled and twisted stem, and foliage affording much shade. 
On a dyke nro two cows, and a herd-boj, wearing a white garment, is riding on the back of the one in front 
and playing a short flute, while the cow, with its head near the ground, is gnawing the grass. The other cow 
is following behind, with the herd-boy also I'iding on its back, and the boy is clapping his hands, seemingly to 
accompany a song which he is singing in nnison with the tune played by the other boy on the flute. They are 
evidently enjoying themselves in a very leisurely manner. Tai Sung ^ ^ of the T'ang }g Dynasty, and Li 
Kwei-chen )^ ^ ^ of the Sung ^ Dynasty, both painted pictures of cattle and derived fame from their works ; 
yet they depicted only the outward form. In this painting the artist has depicted the herd-boys riding home on 
the backs of the cows when the sun is beginning to set, and both herd-boys and cows are enjoying the leisurely 
journey homewards. The artist has depicted all these expressions and attitudes very skilfully, giving an excellent 
view of a mountain village. A man lacking wide experience and a deep insight into the nature of things could 
not have painted this ])icture. 

At the top of the painting are Avritten the five characters "Han Kwang H "/^ kM'ci-nmh-t'u" (Herd-boys 
returnmg home, painted by Han Kwang) and on the side margin there is a large seal, containing the characters 
"Pui-Sze-Tung-Koh" if /g!;^ (name of one of the Halls of the Imperial Palace) and this is the seal of Kno 
Tsung first Emperor of the Sung ^ Dynasty (Southern). 

Pamtijigs transmitted from the T'ang ^ Dynasty are very scarce, and those by artists, such as Han 
Kwang H fjg who \i\cd in the earlier part of that dynasty, are especially rare and valuable. 

NAMES OF SEALS ON THIS PAINTING 

Seal of the Eui-Sze-Tung-Koh # ^. 

Seal of Shu Fu ^ }^ (two characters on this Seal are obliterated). 

Note : — The seals mentioned above belonged to the Imperial Palace. 

Seal of the Collection of Paintings and Specimens of Calligraphy kept in the palace of Prince Cheng |^ 3£. 
JSFote : — This was the Seal of an Imperial Prince of the Ming Dynasty. 

Seal of Wu Yung-kwang ^ ^. 
Note .-— Wu Yung-kwang (Fannliar name Ho-uh iq= g) was a native of the Nan-hai ^ District of Kwangtung 
^ y^. He was a great collector of Paintings. 

Seal of Li Tsung-han. 

Note : — Li Tsung-han ^ (Familiar name Ch'un-hu ^ was a native of the Kiangsi tl g Province. 
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''The Empress Wu and Travelling Equipage" 

Painted by Chang Siian ^ M 

T'ang ^ Dynasty, A. D. 618-906 
Size :■ — 32f ins. by 68:f ins. 

Chang Silaii was a native o£ King-eliao ^ iJBi (t'le Metropolis) and he was an official of the 

Imperial Academy of Art in the Kai-yuen ^ % reign of the T'ang ^ Dynasty. He painted hoi'ses with harness 
on, screens, palace gardens, and ladies of high hirtli, and his fame was very gi'eat in his day. He i)ainte(l flowers 
with narrow paths running among theni, and bamboos and trees, filling in and accentuating all the details with 
exactitude and great taste. He could also sketch women and children very skilfully. 

Jn this picture we see a lofty, spacious ])alace, and the [)assages leading fi'oni one hall to anothei' are 
l)ordered with bamboos having luxuriant foliage. When Ch'eng Chi-])eh |^ ^fl ^ of tiie Sung ^ Dynasty 
painted bamboos he Avrote on the margin of the picture that he liad follow<Ml the method of ])ainting l)amboos 
handed down from the T'ang ^ Dynasty, and an examination of the ])aintings ])i-oves the truth of this statement. 
( !hang Siian §j| ^ sketched the stem of a tree with one stroke of his brush — ta])ering like a rat's tail ; his jnethod 
being quite different from that of recent artists who nse several strokes to com])lete tlie delineation of the stem. 
Inside the bamboos and trees, are red winding railings which str(^tch along continuously. Outside the Palace 
thirty or forty imperial eunuchs are standing and their eyes are only half open as if the wind was blowing the 
dust from the ground into their faces, which, shows how very carefully the artist did his work. The Empress Wu 
^ }^ is standing in the midst of her attendants and her robes are being swayed by the bi'eeze. She is wearing a 
black jacket over a crimson skii-t, and a jadestone ornament is suspended by strings of pearls from her waist. On 
her head is a round hat adorned with I'ed pearls. The shape of the hat resembles the helmet of a military office)-. 
On the top of the hat, which is a red colour, thei-e is the figure of a golden lion. In the " Yil-lin'' (a book 

published in the T'ang ^ Dynasty) it is stated that her Majesty's hat was made of red gauz(s and in form it 
i-esembled an. inverted cup ; it was made after the model of the \¥u-chui '' # jS,, a. hat worn in the Hsia g 
Dynasty. 

The Empresses of the Yuan Dynasty also adopted this style of hat, l)ut it was made a little Iiigher, and 
called a "ku-ku" § The black hats worn by two of the palace eunuchs resenible the gauze hats but are 
without the two wings; in the T'ang ^ Dynasty they were called "Wu-chin" ffl (black tin-ban). They had 
two strings behind and were worn only by the palace eunuches. The military officers have red turbans on their 
lieads. In the Eecord of Ceremonies fiS ]^ of the Sui p§ Dynasty they are called "Puh-t'eo" ij^ gg. 

Besides the above mentioned objects, the Imperial equipage is depicted ^'ery fully. There ■avo red 
rectangular banners. In. the " I-Wei '' Record ^ (Equipage Ceremonial) it is stated that th(^ Kao-chi ^ 
banners were all made of pur])le silk and adorned with the featliei-s of l)irds ; and the banners depicted in this 
painting are of that description. The round-shaped fans are made of the tail feathers of the argus pheasant, and 
these are also described in. the "I-Wei" Record mentioned above. The feather fans cai-ried by the two men 
walking in front ol the Empi-ess Wu are called "fuli-tih" fflabellums). In the "Ceremonial Record" 

TfcfliiiS the "History of the Sung Dynasty," we are told that when the Em])eror went from one place to 
another, two of the palace officials carrying "tih-yu" (fan made of pheasant feathers), that is, "fuli-tili" 

^ W. (flabellums) went before him. The flabellums in this painting are similar to those mentioned in the 
"Ceremonial Record of the Sung Dynasty." The people of the Sung Period retained many of the customs of the 
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T'aiig Dynasty. Eacli of tlie eunuchs t'ollowiiio- tlie Eni|)r(^ss is cari-ying some article in his hands. Two of 
the men in front arc carrvino- ;i "poh-shan" ^J ceiTser on a red stand. In the above mentioned "T-Wei" 
Record of the T'ang Dynasty, it is styled " hsiang-teng" (incense stand). At the base of the palace two men 

have red whips in their liands and ai-e flourishing tlicm very vigorously. In the "I-Wei'' Record tliis whip is 
called the "tsing-pien ^ (clearing whi[)) becanse it is flonrished to warn all the officials of the approach of the 
Emperor. In this painting the imperial attendants, and the garments and decorations are all depicted according 
to the descriptions given in the "History of the T'ang Dynasty," and not as casually described by artists of later 
dynasties. ' 

This ])ainting was in five sections, according to the Art Record of the Siian-ho ^^[1 reign of the Sung 
^ Dynasty ; but in tlie first year of the K'ang-hsi Jj^- [f^ reign, a Mr. Wu ^ states in the Meh-yiien-hwei-kwan- 
suh-luli ^ ^ III ^ (Review of Ai't and Literature) tliat only one and a half sections existed at that time, 
and they aftei'wards became the property of An Lufi-ts"un ^ ^ jl^. And on the "Seven Sages in a Bamboo 
Grove" Y}' ^5^; ])ainted by C*hao Sung-siieh ^ |^ tliere is an inscription, written by An Lnh-ts'un, which 

states that the bamboos and trees were depicted according to the method used in this painting (by Chang-siian 
^) which An Luh-ts'un valued more highly than any otlu'r ])ainting. i 
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No. 4 

''Three Beautiful Women" 

Painted by Cheo Fang jfl W 

T'ang ^ Dynasty, A. D. 618-906 
Size: — 24 ins. by 45^ ins. 

Cheo Fano' J0l\\Jj (Faniiliav name C'lmiig-lani)- -ftjj was a native o£ the Metropolis, and lie held the 
post o£ Recordev of Siianchow *J'I'j. He was a skilful ])ainter of human faces. People admired the faces 
portrayed bj Han Kan f|: ^ for their form, bnt those |)ainted by Cheo Fang were ])raised for the soul which they 
expressed, showing that he had a dee[)er vision of art. His ])Oi-traits of Buddhas and the Immortal Clenii display 
very fine work, as well as his portraits of higli-born ladies. He depicted high-born ladies with fine complexions, 
plump yet beautiful. His ])i( ture of "A Lady catching Butterflies," and similar works are still existing. 

In this painting, two ladies are standing shoidder to shoulder, the hands clasped within the long sleeves 
of their robes. The coiffure is high and adorned with tm-quoise ornaments, and above there is a golden phoenix. 
Their faces ai-e powdered according to the ''triple-white method" (brow, nose and lips). Cheo Fang always 
adopted this method wlum portraying ladies of high station. The robes of the two ladies ar(^ in the jialace style. 
Red shoes jxx^]) out from under their skirts, but their feet are of natural size, as the fashion of binding the feet to 
keep them small had not been introduced in the T'ang Dynasty. By their side there is another lady standing, her 
hands also covered by her long sleev(>s ; she is probably a lady attendant for she is not Avearing the turquoise 
ornaments and golden phoenix rn her head. All three ladies are remarkable for their bearing and beautiful 
appearance, refinement and leisurely elegance which show that this ]^ainting undoubtedly a genuine woi-k of 
Cheo Fang, whose works are now very scarce. 

Although tlu^ original silk of this painting is dull and somewhat damaged, yet the colours are still very 
beautiful giving the ladies a lifelike appearance. Such a work should be treasured ! 

J\__ SEALS ON THIS PAINTING 

Seal of the pi-i\ ate Ai-t (Jabinet of Kung Ki-tze ^ "J*- 
Seal of Shao-T'ang A} Comioisseur of Art. 
JS'ote : — Kung Kwang-t'ao iJL M l^J (Familiar name Shao-t'ang {i^ ^) was a native of the Nan-hai ^ District 

of Kwangtung ^ Province. He had a large collection of paintings in his home, and he compiled 

the " Yoh-Siieh-Leo Record of Paintings and Specimens of Calligraphy." This artist lived 

in the Hsien-fung ^ reign of the Ts'ing ^ Dynasty. 
Seal of the Wan-Hsiang-T'ang 11^ ^. 
liote : — Chen Ki-rii |g ^ (Familiar name Mei-kung ^) was a native of the Hwa-t'ing ^ ^ District of 

the Chekiang tt Province. He lived in the Ming ^ Dynasty, but did not enter official life. 

In the Wan-Hsiang Hall, attached to his home, he had a very fine collection of paintings and 

specimens of calligraphy. 
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No. S 



"Scholars in a Cottage after a Fall of Snow" 

Painted by Li Chao-tao '^'-WiM 

T'ang ^ Dynasty, A. D. 618-9G6 
Size : — 19 ins. by 48|^ ins. 

Li Clmo-tao il) was tho son of Li Szo-lisiiiu ^ _rn, pj, and he lu^ld tlx^ offia^ of Clinno-shu-she-ren 

^ ^ \ (Secretary of the Tniperial Patent Office). He was also one of the officials in charo-e of th(> granaries in 
the Tai-Yiien -J,^ Prefectnre of Shansi ^J ^ Province, and Director of the Tsih-Hsien-Yuan Li 
Chao-tao painted landscapes, birds and animals, displaying great skill and intelligence in liis work, and it Avas said 
by the people of his time that the son altered the method of painting landscapes ado])ted by his father, General Li 
^ W-'^ '"'i^'^l even painted better landscapes than liis father. The outlines of his high towers and pavilions are 
very carefully and accurately traced ; and although the men and horses in tlie picture are A-ery small, yet the 
eyebrows and moustaches of the men are clearly depicted. Two schools of painting exist(>d in tlie T'ang Period, 
nanudy, tho Northern T'ang :\t ^ and the Southern T'ang ^ f^, and General Li and his son, Li (*hao-tao, were 
the founders of the Northern T'ang School of Paintino-. 

In this painting the artist has dejjicted a great accumulation of snow filling the cavities of the cliffs and 
the mountain gorges and ravines, even the cascades being frozen and their courses nearly blocked up by the snow. 
At the foot of the mountains there is a thatched cottage, and behind the cottage are pine tr(><\'^ and bamboos 
covered with snow, the leaves of the bamboos appearing as sheathes, and the pine trees as wheels ; and both pine 
trees and bamboos are like those in the Wang-ch'wen f-[9 jlj Painting by Wang Wei 3E This style belongs 

especially to the painters of the T'ang ^ Dynasty, in snow scenes by artists of the Sung 5^ Period the leav(>s of 
the bamboos are never depicted double. Inside the cottage there are two learned men seated facing one another, 
and an attendant is standing near them. There is also a red table with a book on it. The lines of the garmcMits 
worn by the men resemble the fine silk produced by the silkworm, and they are stiff and plain, tluMr attractiveness 
being in their ancient simplicity; the}' much resemble the garm(nits worn by the men in the "Kiao-shu Painting" 
1^ ^ ill by Yen Lih-pen ^ ^ Outside, in a corner near the wall, is a banana tree, and it is also weighte d 

with snow ; the skill displayed in depicting the lea^-es of this plant is of the highest order, and aftc^r the Ht\]v of 
the " Wano-chwen " Paintino- by Wang- Wei. 

Many of the artists before the Sung Dynasty liked to paint snow-scenes, because such scenes symbolised 
purity of mind and high purpose. Wang Wei painted the Siieh-ciri g ^ {fj (Snow Stream) and the Kiang-kan- 
siieh-tsi ^ p [D (The River bank after a Snow-fall) while Yang Sheng ^ painted the "Snow Mountains" 
^ UJ H '"ii^*^ transmitted to later generations. 

The aim of Li Chao-tao ^ jl; in this painting is very lofty and tlie design and workmaiishij) 
wonderfully skilful ; it may be confidently accepted as a work of the T'ang ^ Dynasty ; artists of the Sung ^ 
and Vuan % Dynasties could not have reproduced it. 



HI 

m 

Z k i¥ 

J- ffl m 

^ Ml 

Tsi -JHs- n£r 

m A 

T - it 

X * 

a: _T * 

III m A 

ffil IS ± 

m f^^ a 

itk >f: - 

M m m 

jll 

JlS, l@J TB 



111 

T 

If 



It m 

W A 
^- S H 



W It 



ill ?g 



)f 4 



^ ^ M 

^ S ^* 

* m. m 

7c a Si 

M J^t n 

• m 

Fr tt i 

fg 'It * 

» iff R 



If. m 

li % 

Jll 4> 

il it 

^ r.51^ 



A I 



-id' 

s 

7K 



5*» 



IS' 
4= 



15 

X 



m m 



No. 6 



"Men and Horses" 

Painted by Hu Kwei il 

Five Dynasties 2l ft' ^- ^- 906-960 
Size: — 37^ ins. by 38| ins. 

Hu Kwei was a K'i-tan ^ Tarter, or one of the Wu-soh-ku ,^ ^ [SJ o£ Ruen-chow p >}W, but 

in tlie "Record o£ Paintings Seen and Heard o£ H] ft ^ ^ it is stated that he was a native o£ Fan-yang p. 
He was a fine painter of Mongolian horses, and he could also paint other pictures, especially all kinds of desert 
scenes beyond the frontier, boldly and niost admirably. 

In this painting we see a horse standing erect ; and it is white from head to tail. The saddle and saddle- 
cloths are finely embroidered. The horse has a very noble appearance, and a glance at it is sufficient to convince 
one that it is of good breed. There are two military officers with the horse ; one of them is wearing a yellow 
jacket with a breastplate on it, and military trowsers and belt, and slung on his back is a long sword. He is 
leading the liorse with one hand, and there is a resolute expression on his face. The other officer is clad in a long- 
green robe reaching to his bare feet and a fur caj), and a sword is hanging by his side. There is a fierce expression 
on his face as he stands gravely saluting with clasped hands, and at the same time seems to be conversing with the 
officer wlio is leading the liorse. The second jnan has a wavy beard, and deep eyes, and he has the appearance of 
a foreign envoy bringi)ig tribute. 

In the list of more than fifty-three works, by Hu Kwei, kept in the palace during the Siian-ho ^ %\i 
reign were "Mongolian Horse Breeders," "Hunters," and others, all depicting Mongolian horses, and strange 
scenes and customs of the region and ])eople beyond tlie frontier very fully. But not one in a hundred of the 
pictures ])aint(Hl in those days has been preserved to the present time. The scenes in this painting, however, are 
very lifelike, and such a work is rare and valuable. 

SEALS AFFIXED TO THIS PAINTING 

The Double-Dragon Seal ifl- This is a square seal on the top margin of the painting, and it was 
used in tlie Imperial Palaci^ in the Sung Dynasty. 

The Cheng-ho Seal ^ f[J. This seal is composed of two square seals joined together ; it was the 
Imperial Seal of the Emperor Hw(d-Tsung of the Sung Dynasty. 

The Suan-ho Seal ^ ^n- This seal is composed of two square seals joined together, and it was used 
by tlie Emperor Hwei-Tsung ^ ^ during the Siian-ho reign of the Sung Dynasty. 

One large square seal on this painting is unfortunately damaged so nmch that is cannot be deciphered. 
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No. 7 



"Doves bathing in a Gold Basin" 

Painted by Hwang Ts'iien M ^ 

Five Dynasties Ji j^, A. D. 906-960 
Size : — 36 ins. by 60f ins. 

In the T'u-Hwa-Kieii-Wen-Chi H ^ ^ 1^ (Record o£ Paintings Seen and Heard of), coni])i]ed by 
"Kwoh Roh-hsii ^ it is stated that Hwang Ts'iien ^ (Fajiiiliar title Yao-shuh 3c ^) was a native ot* 
Oheng-tu ^ ^p, Szechwen P9 j'l Province, and a Probationer of the Academy o£ Art when Wang Yen 3i fj'f ruled 
in Szechwen. When Meng ^ became rider o£ Szechwen, Hwang Ts'ii(Mi was appointed District Superintendent 
o£ Police '^^^'^ ""Purple Robe" and "Golden Girdle" were bestowed on him. He was a skilful 

painter of tlowcrs, bamboos and birds, as well as Buddhist and Taoist saints and deities, human figures, inonntains 
and streams, dragons and water, entirely according to the "Six Methods" of painting. He far surpassed the 
"Three Experts," Tiao Kwang-yin ^ ^ j|L, who painted birds and flowers; Li Sheng who painted land- 

scapes ; and Sun Yil ^ jg, who painted human figures, and dragons and water, so wonderfully well. 

In this picture the artist sketched the outlines of the I'ockery in ink, and then laid on the natural colours 
of the rocks and afterwards traced the veins and streaks in yellow pigment, and in this work he followed the 
method of Tiao Kwang-yin. By the side of the rockery a cassia tree is growing, and "ki-ch'ih '(^^ (a beautiful 
water fowl) with I'ed heads and black plumage are flying and calling out alternately as they chase one anothci-. 
I?e.sides these there are two thrushes perched on a branch. Beneath the tree may be seen a grouj) of lilies, whose 
flowers are just o])ening under the shade of the cassia, and they make a pleasant contrast. Of the four doves, one has 
51 black body, its head and tail being white, while others are marked with yellow and white feathers intermixed. 
All are on the ground, and seem as if they were alive. There is also a gold-coloured bowl, handsomely engrav(Hl 
Jiud beautifully adorned with pearls and jadestone, for the doves to use. The birds are sketched and the colours 
laid on most skilfully and admirably. 

l^iu'ing the Epoch of the Five Dynasties, Hwang Ts'uen was regarded as the greatest painter of flowers 
and birds of that time. Even Sii Hsi was not his peer in such work. In the Sung Period, this ])ainting was 
taken into the Imperial Palace, and now after more than seven hundred years, although the silk is slightly 
<lainaged, the colours are still fresh and beautiful, both brush-work and colouring being very atti-active. It is 
truly a fine specimen of ancient art and v<u'y few like it have been preserved. 
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No. 8 

''The Ancient Buddha of the Mountain Cliff" 

Painted by Kwan Hsiu M 

Five Dynasties, ^ A.D. 906-960 
Size : — 41|^ ins. by 75| ins. 

Kwan Hsiu (Familiar name Teh-yin [I^; Courtesy title Chan-yueli ^) was a priest of the 

Ho-an Monastery ^13 ^ in the Lan-ehi District ^ of the Wuchow ^ Prefecture (Ancient name of 

Kin-hvva ^ ij^) of Chekiano- -/l^ Pi-ovince. In the T'ien-fuh 5^ |g reign he went to Szechwen P9 and Wang- 
Yen 3iffx, the ruler of Szechwen, met him and recognising his ability, bestowed on him a "pur])le robe." Kwan 
Hsiu was an able painter of the portraits of Lo-han in the ancient rustic style, his work being far superior to that 
of the ordinary artist. He was also a calligrapher, and his hand-writing was known as the "Kiang^ style" 
because his surname Avas Kiang. But he could also write the "Seal" characters, the ancient official characters, and 
the "grass" characters. 

In this painting Kwan Hsiu has depicted an ancient Buddha, wearing a garment which leaves his 
shoulders exposed, seated on a cliff. The hair on his head is short and scanty, and his eyebrows are long and 
frizzled. His eyes are deep-set, and his nose high. His -whole countenance is of an nnusual appearance, and 
yet it has an expression of great compassion. One leg is stretched out, while he is clasping the knee of the other 
with both hands. The lines and curves of his garments are very firm and stiff, as if they had been moulded of 
cast iron. The brush-work of Kv/an Hsiu in this painting is like that of the Ying-chen ^ portrait in the 
Shen-yin Monastery ^ |5J in Hangchow t)L *J>1«I. The Buddha is seated on a rocky mountain cliff in the shade 
of a ravine, the face of the rock presenting a sheer descent as if it had been cut with a great knife. Not even the 
works of Ma Yuen ^ ^ or Hsia Kuei ^ ^ can be compared with this painting. 

But very few of the works of Kwan Hsiu have been handed down to posterity. This painting of the 
Ancient Buddha was formerly kept for several generations in a Buddhist monastery in Chekiang Province, and the 
priests spoke of their secret treasure but would not let any one see it. Owing to the priests having burnt incense 
before this portrait for a great many years, the colours have become dull and unlike paintings always kept in an 
album and never hung up ; yet it carries on its canvas the testimony of many generations during which it has 
existed, 
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This painting is not reproduced 
here because of the fact that 
the color of the Silk which has 
lasted so many years is altogether 
too dull to enable the picture to be 
photographed. 
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No. 9 



''A Lion and its Cubs" 

Painted by Wang Tao-k'iu EE jl 

Five Dynasties JiiX,, A. D. 906-960 
Size : — 35^ ins. by 63^ ins. 

Wang Tao-k'iu 3^ fii'-'^t studied the st}de of (-heo Fang jij fl^, but afterwards lu» adopted the 

method of Lu Lin-kia £>|:{^||jp. He was a fine painter of Buddhist and Taoist images, good and evil spirits, Imman 
figures, dragons and wikl animals, and also portraits of foreigners, and celebrated artists of tliat lime praised his 
works highlr. But genuine specimens of his work are rare, and when one is obtained it is treasured with unusual 
care. 

In this painting the artist has depicted a lion standing with fixed eyes and quiA cring nostrils, and ears 
erect, presenting a majestic and fearsome sight, and justifying its title " King of Beasts." The fine down and hair 
of the animal's coat are depicted in screw-like curves verj finely and adorned with gold powder giA"ing a restrained 
but admirable effect. Formerly it was said that it was not difficult to paint wild savage creatures, but it was 
extremely difficult to make them appear docile and good as well as lifelike. In this painting tlie fierce nature and 
bearing of the lion are restrained, but its gaze is directed steadily downwards, and there is a light in its eyes which 
would scare tigers and leopards. At the feet of the lioness are two cubs, one is looking up to its mother as if 
asking to be fed, while the other, although (juietly couching at its mother's feet, seems to have a fierce expression. 
Formerly a writer criticising pictures of horses painted by Chao Tze-ang ^ ^ wrote that that artist was 
familiar with the nature of animals. In this painting, although the lions are depicted in a docile and subdued 
mood, yet the latent fierceness of their nature is apparent and terrifying, an artist unacquainted with their nature 
could not have painted such a picture. 
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This painting is not reproduced 
here because of the fact that 
the color of the Silk which has 
lasted so many years is altogether 
too dull to enable the picture to be 
photographed. 
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No. 10 



''A Lover of Flowers" 

Painted by Tu Siao 

Five Dynasties 3l A. D. 906-960 
Size : — 22^ ins. by 42 ins. 

Tu Siao J^±% lived in tlie Epocli of tlio. Five Dynasties, and Kwoli Ivoli-lisii If) of the Sung ^ 

Dynasty, in liis "liecord of l^aintings T liaxo Se<Mi ov Heard of ^ ^ ^ ,ll5, ' pi'aises tlie ladi(>s painted l)y Tu 
Siao for tluMr beauty and Ijeai'ing, and alleges that they are as fine as similar works hv ( 1i<>o Fang ^ 

Tu Siao also painted ''Swinging ^ Ig,"" '-Catching Butt(>rfii(\^ ^ "The Fi-ince of AVu escaping from 
the Sunnner Heat 3l Jiii Mi^ 'I'l'l other famous pictures which ha\ c ])een handed down to aftei- g(Mierations. 

In this ])ainting a lady is d(^])icted stan(hng erect, and the two ti'ess(^s of Ixm- coiffure are mad(^ to resemble, 
butterflies. In the T'ang Dynasty this fasliion was call(Mi the "tieh-kih |^ ^ " (butterfly tress<\'^ or coiffure). 
There are no rings in lier ears, l)ut the holes of the ears are covered witli small whe(d-s]ia])ed ornaments of gold; 
In'the Han Dynasty this ornament was made of jadestone and called a "tang J^," it was also called a 
"t'ien Jm" (a co\(m- or ])lug for tlie ear). Before the ])(>riod of th(» Six J-)ynasti(^s ^ fl}:] all ladies wore the 
"tang," hut no ear-i-ings. And oidy tlie l)row, tlie toj) of the nose and the lips were ])owd(M-ed, Aviiich was called 
the " tri])le-w hite method"' by the artists of the T'ang Dynasty. In the Sung and later dynasties the whole face 
was ])()W(lered. To returir to oui' desci'iption of tlu^ lady in this painting, she is wearing a white jacket with a 
green kerchief 0Y(>r it, hov bosom being ])artly exj)ose(l ; hei' low(>r garment is a red skirt covered by a wdiite trailing 
garment, wdiich, in the Six Dynasties, was called a "tsieli-li ^^^'' and woi'n by men and woukmi alik(\ Similar 
garments have been fouiid in graves in Honan :j'pj on the effigies buried with chiefs in anci(>nt times. The 
lady's eyes and eyebrows are very beautiful, and hei- maimer and bearing l(Msui'ely and (degant. There is not a 
trace of vulgar dalliance to be seen. The ])ainting is undoubtedly after the spirit and style of Cheo Fang Jf] 

In tlui rockery th(M'e are two mountain ])<'aks standing erect and bare, not ornately carved and corrugated, 
and b}^ the sid(; of the rockery tlier(> is a grou]) of ])eony flowers with very luxtu'iant blossoms. The lady is looking 
at th(; flow'crs and the ex])r(>ssion on her face is sutficient to show^ as the artist has indicat(Ml in the title of the 
])icture, how gr<iat1y she loves the beauty of Spring. 

The ])aintingisa famous relic of the art of the Five Dynasties 3l \X-> f*^'' pi^l^^ hundred years it has Ijeen 
carefully jireserved and treasui'ed, loved and protected, by successive owners, and nevcM^ hung u.p ; hence althotigh 
it has been ke])t for many gcMierations the silk is as good as new. Such a fine specimen of art is rarely seen. 

WRITERS OF INSCRIPTIONS ON THIS PAINTING 

T'ang Yin J| (Familiar nam<i F(di-lm fjg |^ ; ( V)urtesy title, Luh-rn-chii-sz(^ >^ it) ^^'f^''^ ^ 

natiy(^ of Soochow- iJ'H, and in the ( 'heng-teh JH. reign he Avon th<' literary degree of Master of Arts, Ins 
immx) being the first on the list of successful candidat(\<. He was a skilftd. calligrapher and a fine ])ainter, and he. 
and Wen (Feng-ming ^WC^M^ ^ '^i*'''^ Shih-chow^ |^ + j'l'l fiu'l Shun Shih-fien ft ^ \H were styled the "Four 
Great Painters of the Ming Pj3 Dynasty." 

Wen CFOng-ming ^ |i: Pf^ (Familiar nam(; Cheng-chong ; (Courtesy title Hcng-shan ||j was 

a native of Soochow ^J'l'j, and he was a])pointcd a Probationer of the Han-lin (olleg(\ He was a clever 
calligraph(>r and ])ainter, and one of the above miMitioned " Fonr Great Painters of the Ming Dynasty." 

Wang (Jli'ung 3^. f| (Familiar name Li-kili M Tqf 5 Conrtcsy title Ya-i-shan-ren ^^'M \h A) "^^as also a 
native of Soochow^ |^ 



\ 

I 



m 

dfcr 



1. 



m 



m 

\U llj 

A ta 



A 
A W 



X 



B3, 



)^ A 



A 



ft * lE 
iTii fil 



± 



A 



3C 

I 



I I 

ft 



A 



it 

ft 



m 



*S> # A^ 

.V7\ th^r. hiT 



73 



3? ft 



ft) 



M 



ft 



it 

iS. 
M 
fli 



* A 
J- W 

::-M 



m 



1 



on 



ft 
m 

m 

fib 



it 

I* 



1^1 



m 



la 



5' 

it 

# en 



ft ++ 



7t; 



it 



I — i 

Hi 



5? 



jit 

jgj 

-k 
A 



No. 11 



"Peony Flowers" 

Painted by Sii Hsi i^^m 

Five Dynasties 3£ A. D. 906-960 
Size : — 23f ins. by 78^ ins. 

Sii Hsi ^v:ls :i iiativ<^ of ( ^Inino-Hng (old name of the ( 'hangcliow 'f^ '^]\\ PrclVctuiT' of 

Kiung-HU tXM^ :>"^1 i>'i official of Kiangnan iLl^. His l)oarino- indit-ated omit leaiiiiiio- and cultuiv, and lie 
was conscious of his su])(M'iority, Ho was a fine painter of flow(M-s, trees, birds, tis]i(\-<, cicadas, hutierflies, 
vegetables and fruits. He studied all creatcMl things, old and new, and may without doubt l)e classed with the 
^vise men of ancient times. But even wlien he was alive it was difHcult to obtain a genuine specimen of his 

works. , • 

111 this ])ainting the colour of the whole ground of the canvas is bluish-grev- (sione-bl ue ?). In the 
ftont of the |)icture, facing the observer, there is an old tree of which only the truidv is visible, and the peonies 
are growing by its side in different stages and tiers, the largest IxMUg the size of a l)Owl, and the colours ar(> very 
beautiful. Seven bh)ssoins are fully ()])ened and seven half opened, while many more, ncaring these stages, 
May 1)e seen by th<> side of the fully opened flowers, or jKM'ping out from betw(MMi the leaves, and <'ach one is 
de]>icted with the gTeat(>st skill. The variety of greeii heaves, the tender branches and the old stem, in all 
aspects, are (piite natural. Neai- the ])eony tiowers there are a crab-a])])le tree, a plum tree and some wild tlowei's, 
Avhich make a striking contrast and accentuate the beaiitifid colours of iho peony blossoms. AVhen 8il Hsi was 
alive this kind of ])ictui'e was stvhMl '"Palace Decoration Flowers."' Such ])ictures were first painted l)y Tiao 
Kwang-yin ^ ^ )|L to decollate the panels of screens in the Ladies' Apartments of the lin])ei-ial Palace and the 
walls of the Tm])(M-ial Halls. In the Sung "• Record of Pictures Seen and Hc^ard of jfl fi- ^ ^ J^," Kwoh Ivoh-shil 
^■j5 ^ states that Sii Hsi and oth(>r artists of Kiangnan painted beautiful flowers ami rockeries, and young 
"Slioh-yoh" ^ (anodier variety of ])(M)ny) by their side with birds, bees and cicadas among them, to 
decorate the Palace of the Emperoi- Li of the Fiv(5 Dynasties, and they were called '-Palace J)ecoration PU>wers"' 
and (Imperial) "Hall Decoration Fh)wers.'' 

This ])ainting has been handed down for nearly a thousand ycnu's and yet the colours arc fresh and 
l)eautiful, and it is on.e of tiie very f(>w ])ictures of th(> Eaidy Smig Deriod still existing. The Emperor 

Klen-Lung [I^ of the Ts'iiig fjSj Dvnastv wrote an inscrijition on this painting with his own hand and stamped 
it with thirteen s<>als : hence it mav be seen that it was regarded as a very rare and valuable work in the Ts"ing '(^ 
Palace of his day. 

* 

SEALS AND INSCRIPTIONS ON THIS PAINTING 
The I-tze-s"dn Seal ^ ^ (B(Mpi(>atlied to my posterity). 

Seal of rnvestigation by th(^, San-Hsi-T'ang H Seal of tlie Slum-hwo-Iisiieu 4^ t-f (Gall(M y of 

valuable paintings, (*tc. in tlie Imperial Palace). 

Kien-Lung's Seal of iiis])ection and appi'oval. 

Kien-Lung's Seal when he w'as (dghty years old A. ^ ^ ^ 
Seal o'- thr. Ku-hsiang Studio 

Seal affixed at the time of the i-estoration of this Painting ^ ^ j|] |^ 
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Seal of the Shili-kil Treasury of Art (expressing approval o£ the Picture) ^ H ^ 
Seal of the Loh-Slieo Hall, in which this Picture was kept ^ ^ ^ |^ S- 
Kien-Lnno's Imperial Seal of approval |£ ^ =^ ^* iR. 

Seal of the Wu-Fuh-Wu-Tai Hall (Imperial Hall of the "Five Generations of Hapj)incss) Jif^ -E iX^ 

Seal of Lono-cvitv ^ (Kien-Lung's Seal after he I'etired from the Throne). 
Kien-Luno\s Impei-ial Seal 3^" 1^- 
JSote : — All the Seals recorded above are Ki(>n-Luno-'s Imperial Seals. 

Seal of the Pih-Shu Seng- of the Sung Dynasty (half damaged) )\\^.^^^. 

Seal of the Teh-Sheo Palace (Seal of the Snug Em])eror, Hwei-Tsnng) ^.%W^- 

Seal of Inspection and A]ij)roval affixed by Wang Hung-sii ^ M o£ Yiin-kien faj. 

Seal of Hwun-Yiin-Shan-Ren |^ ® |ij y^. 

Seal of Yen-chai's ^ ^ Grallery of objects of art. 
JS\^te : — IVang Hung-sii (Familiar name Yen-chai ^ ^) was a native of the Snngkiang /J=^ HI Pre- 

fecture, Kiangsu iX ^ Province. During the reign of Kang-Hsi ho was one of the Grand 

Secretari(^s of Stat(% and he had a large and valuable collection of specimens of calligra})hy and 
paintings. 

Ts'ui Yiu-liang M ^ ^^ ''^^ ^ Director of Education, in the Kiang-ning tH m Prefecture, in the 
Ming Dynasty. 

Ying Ho ^ |p (Familiar n.ame Sii-chai ^) was a Manchu and a member of the White Border 
Banner Force. In the reign of Kien-Lung ^ [5^ he was a Grand Secretary of State. He was distinguished 
for his calligraphy. , 
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''Heavy Fall of Snow on River and Mountains" 

Painted by Li Cheng 

Sung ^ Dynasty (Northern), A. D. 960-1278 
Size : — 41 ins. by 68j ins. 

In Hie Record of Paintings, hy K^\oh lioli-lisii "^'1)^- jig of tlic Suno' ^ Dynastv, it is stated that tlio 
ancestors of Li Cheng (Familiar name Hsien-lisi ^ J^,^) were related to the Imperial Family of the T'ang 

Dvnastv ; bnt th(>y Hod to Yino-k'in ^ O'l Shantung \\] ^) and estahlislied tlieir home in that place. Li 
Cheng |)ref(M-i-ed retircvment, and gi-atefully declined ottice when offered to him hx tlie Emperor. 

He Avas an excellent ])aint(M', especially of lan(lsca])es and winter forests, which he depicted with wonderful 
variation in e\])ression and admirable skill. His paintings entitled •■ Yen-Lan-Hsiao-King" ^139 ^ fl§ 7^ (Moi'ning 
Mists), '•Fnng-Yu-Sze-Shi" HHf (Seasonable Winds and Hain) and " Shan-Shui-Han-Lin " \\\7KM^^ 

Forest view in Wint<'r) ha^'e fortunat(dv sur\i\'(Ml to the pi'es(>nt day. 

Facing lis in this painting we see a rugged mountain rising abi'uptiv, and ])resenting a gi'and and 
impressive a])])earance as if jadestone rocks had Ixmmi s])lit o[)en. Dn all sides, too, there are niore ridges and peaks 
surrounding it. About half way down the mountain there are double-roofed towei's and })a\ilions. and the shadows 
of the ti'e<>s are reflected on both sides, making a wid(>, grand view ; but no soimd of human voices can be heard. 
Outside the gate a lad is swee])ing away the snow with a bi'oom. The small bridge at the foot of the mountain is 
heavily weighted with an accunuilation of snow" and it looks shaky ; but a man holding an und)rella is crossing the 
bridge, and another man is following behind him. In a bend of a wild torrent a fishing-boat is lying athwai't the 
stream, and the banks are thickly wooded, the trees having gnarled and twisted trunks and branches and looking 
^ery old and strange as if they had been frozen and petrified there. Amidst the trees there is a handet, the houses 
all adjoining, a)id by th(^ side of the handet ai-e mountains facing a lake. Near the lake there is a small studio, in 
which se\eral men are leaning on the railing admii'ing the snow, and the expression in their eves is that of living 
men. The Avater, sky and (Mn])ty s])aces in the ])icture are done in light ink l)y the "ran" process (Smearing 
process) to (>xpress the light and dark shading. 

As ono looks at the painting a shi\ ('i- seems to ])ass through the body as if the painter's brusli had had the 
power of creating a feeling of intens(> cold. 

If we compare the work of Cheng with that of his teacher, Kwan T'ung |f we shall see that Li 
Cheng ^ although he used fewei' outlines, could [)roduce vast scenes, somewhat vague, but grand and im[)ressive. 

In this painting, the small tre(>s and peaks at the top of the mountain are depicted ev(Mi more skilfully 
than in works by Kwan T'ung. But, alas ! very few paintings by Li (*heng have Imm haiufed down to the present 
day, arul e\-en in the Sung '-^^ Dynasty they were scarce. 

This painting was foi-merly in Mr. Kmig's ("ollection of Paintings, in the Nan-hai District of 

KAvang tung ^ Province, fn the Sung ^ and Kin ^ dynasties it was kept in the Imperial Palace. It is 
one of the very few old and genuine masterpieces of art. 

SEALS AFFIXED TO THIS PAINTING 

Seal of the Teli-Sheo Hall ^ ^ |t of the Palaces 
JS^ote : — This was the seal of the Simg ^ Emperor, Hw(-i Ts'ung ^ 5^ ; all paintings and specimens of calligrrphy 
kept in the Palace during the Siian-ho ^ ^[] reign were? stamped with this Seal. 



) 
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Sosal o£ tlie Ming-clfano; ^ reign (Kin Dynasty). 
JVote : — This was the soal used for stamping all superior ])aintings and specimens ol: call!gi-a])liy in tli(^ Palace during 
tlie reign of the EmpcM-or ( /liang Tsung ^ of the Kin Dynasty. 
Seal of tlie ( *oll(>ction of Paintings and Sjjecimens of Calligraphy ])ossessed by AVang Tsin-k'ing W ^-Ih 
husband of an Im])erial Princess. 
JS'ote : — In the Sung ^ Dynasty, Wang Sien 3". 3^ (Familiar name Tsin-k'ing -^^pjl) who was a native of the 
Tai-yuan Prefecture of Shansi \\] ^ Province^ was gi\en ;ni Imperial Princess as wife, andjie 

was then d(v-ignated " Fu-Ma-Tu-Wei " |ff ;g[5 (Husband of an Imperial Princess). 
He liked to collect old paintings and specimens of calligra])liy, and being a clever coimoisseur lie seldom 

made a mistake ; hence all works of art bearing his seal are of a high order of merit. 
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"Mountain Mists on an Autumn Morning" 

Painted by Fan Kwan ^ % 

Sung Dynasty, A. D. 960-1278 
i Size: — 24|^ ins. by 62 ins. 

Fail Chung-lih rf» Avas a iiativc' of Hwa-yucii Sliaiisi ]}] ^ Province, and ho had an iiidolont 

nature wliicli did not expedite work. Owing to liis tardy disposition lie was calh^d "Kwan"' feasy-goinoj h(Micc 
liis courtesy name also liecamx' Kwan, and he was known as Fan Kwan He was a cle\ (M' paint(M- ol: 

landscapes, in Avhich he followed the teaching of King Hao jj-'i] '/'Jj : hut he slightly chang(Ml In's teachei-'s nic^thod 
and thereby Avas able to make his laiulscajx's more interesting and attracti\'e. 

The mountains depicted in this paiiiting ai-e st(M^]) and I'ugged and composed of rocks and eai th, and the 
artist has made it appear as if rain were falling on the to])s of the mountains after the style ti-ansmitted by Hong 
Kuli-tze i^^^. Tung Peh-yuan ^[j also followed this rule in sketching, especially in depicting mosses on 

tiLe tops of rocks. From the s]o])e hetAveeii the ranges a torr(Mit of wat<M- is falling into space. l)ut it is |)artly 
hidden by the thick shrubs and trees. The trees are de])icted accoi'ding to the 8an-kioh-tien ^ 'ff] fjj (triangular 
.stroke) or Kiah-yeh-tien ^ ^ (double stroke) method like those seen in ])aintings by Li Ying-k'iu ^ ^I). 
The opeiied pine needles are de])ict(Ml l)y the "ran" "i^ ])rocess (s[)lashes) in ink. All are int(M-mingled (pn'te 
naturally, but the ])ines iwc not like the " ('hang-shan " ^ ^ (hand-shaixMl ) Pine, ])ainted l;)y Liu Sung-nien /j;^ 
4p, or the "P'o-pih ^" (bi-oken-brush) Pine, ])ainted by Ma Yuen ,11^ ^. The three characters "Fan Clumg-lih 
j'li 't' .ifc" written on the trunk of a tree. The artists of the Sung 5fc Dynasty usnallv wrote tluM'r signatures 
on tlie root of a tree, oi- in the crevice of a rock, and both Li T'ang ^ and ^la Yuen ,R| followed tin's 
custom. 

Shun Ts'un-chung >^ y^f t\i ,)f the Sung Dynasty, in the " Mcng-K'i-Pili-T'aii ~^M ^M'' (Notes on 
Paintings) states that the priest. Chii-ran ]^ painted ])ictui'es Avhich, Avhen Aiewed from a shoi't distance, seem(>d 
incohei'ent and without design ; but when view(Ml from a greater distance tlu^ design became ch^ar in all its as])ects, 
making a very attractive |)icturc. This painting also when hj-st seen is m)t sjjeciall}- attractive, but if hung on 
the wall the clond-ca])])ed mountains ap])ear lofty and grand, and the forests dense and luxuriant in the clear, 
frosty morning, in Autumn, just the scene, which was in the artist's eye when he ])ainted this picture. It is a 
"wonderful ])iece of brush work ! 

In the Simg 5^ Dynasty this painting was in the Imperial Palace, and it Avas registered in tlu^ C'atalogue 
of Paintings of the. Siian-ho reign : and although it has been handed doAvn for more than scA en humh'ed years it is 
not damaged, shoAving Iioav carefully it had heon treasured. 

Lo T'ien-ch'i ^ ^ a mitiye of the Sing-lnvei ^ District of Kwangtung ^ ^ Province, has 
Avritten an inscription on this ])ainting. In tlie Kia-K"ing ^ ^ reign he had a large collection of specimens of 
calligra])hy ami pictui'es and Avas famous as^ a connoisseur of paintingl?'. H<5 had the largest collection of works 
of art in the IvAvangtung Province. 
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This painting" is not reproduced 
here because of the fact that 
the color of the Silk which has 
lasted so many years is altogether 
too dull to enable the picture to be 
photographed. 
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The True Figure of the "Star of Longevity" 

Painted by Shih Keh 

Sung Dynasty, A. D. 960-1278 
Size : — 16f ins. by 31| ins. 

Shih Keh 'fg- was a iiati\ e of ( -henghi ^jj, Szcclnvcu Province. He had a erat'ty nature, and lie 
was a clever talker. He was a skilful painter of Buddhist and Taoist iniao-es and human fio-ures. At first he 
followed tlie style of (/hang Nan-pen 1^ afterwards lie enlarged the sco[)e of his brush and painted 

according to his own fancy, and in a variety of styles. WHien peace was established in Szechwen P3 he 
])roceeded to Pien-liang f\i the capital, in Honaii ^lij "^l, wh(M-e, by Imperial command, he painted tlie Sinng- 
Kwoh Monastery ^ -^t, and was offered an oflficial jiost in the Academy of Art, but lie declined it and begged 
permission to return to Szechwen jl] which was granted. 

- fn this painting the "Star of Longevity" ^ i;^ depicted vvitli a body only a little more than a foot 
long, and a head about five inches in height. The eyes are clear and steady and the beard long and handsome, 
while his a[)pearance is natural and animated, resembling that of one of the " Innnortals ". The lines and folds of 
the garments are as coarse as fingure-mai'ks, being ])hiin and stiff like those seen in the pictures of Buddhist 
images painted by Kv^-an Hsiu in the T'ang f§ Dynasty ; and on his feet he is wearing straw sandals 

fastened with string. Tlie brushwork of Ihe artist in this painting is extremely skilfub and most adniirabk^ In 
Shensi Province there is an image of the "Star of Longevity"' carved in stone, and on comparison it was 

found to be very similar to this painting, l)ut the eyes are not so clear and brilliant ; and the arrangement of the 
lapel of the jacket is reversed. In the "Erh-Ya" "^'^ it is .stat-etl-tb.Tt-4he..-.-&k-c- -ol ~ Lwi^evify was one of the 
stars in the Constellation Virgo and all the ancient books of C'liina assume that the Star of Longevity 

controls the length of human life, and always a])[)eai-s in the form of an old man. 

In the llth month of the 8th year of the Kia-Yiu ^ reign of the Sung ^ Dynasty, a Taoist was 
seen walking in the streets of the Capital and no on(^ knew where he had come from. His ap[)earaiTce, both in 
body and eountcmance, was very strange and unlike that of Innnan beings. He drank unlimited quantities of wine, 
too, yet never became intoxicated. One of the Palace officials introduced him to the Emperor who gave him a 
"picul" of wine (about 100 pints). At that time the Director of the ImjxM-ial Observatory reported that the "Star 
of Longevity was in juxtaposition to the "Imperial Star" ^ and thereu])on the Taoist disappeared from the 
Capital. But some curious persons had already sketched the figur(> of the Taoist before he disappeared, and this 
painting of the Star of Longevity was made fi-om one of those original sketches, and it difTers from the usnal 
j)ortraits, which represent the Star of Longevitv as an ohl man carrviiiii' a staff, or ridinj*' on a stai>'. or leadino- 
a crane. This painting is undoubtedly a true likeness of the Star of Longevity. 

SEALS ON THIS PAINTING 

Seal of the Collector Hsiang Meli-lin J| g p^. 
Note : — Hsiang Meli-lin (name Yuan-pien X f ''^'•'^^ ^ gr<>at collector of Paintings in the Ming ^ Dynasty. 

Seal of Mr. Sim of Peh-i)'ing 2p, in (Iiihli it It- 
Note :—'I\\Q famous paintings collected by Sun Cheng-tseh ^^.7§!.% (Courtesy title T'tii-kuk 3l ig-) were all 
genuine. 
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"Purity of Purpose" 

Painted by Ts'ien Hsi-peh M # U 

Sung 5^ Dynasty, A. D. 960-1278 
Size : — 18| ins. by 37^ ins. 

T'sicn-T 1^ ^ (Faiiiiliar namo Hsi-[)eh ) was a dcceiKlant oE Pi-iiice Wu Siu of tho \Yii-Yiioli 

states, and the I2tli. son of Prince Fei In the Sung Dynasty lie gained tlie degree ol: Doctor ot* 

Literature and was styled " Hsien-liang-Eang-clieng" ^ ^ jE (Vii'tnous and Upright) and lie served, several 
times as Secretary of a Board and as an Expositor of the Han-lin ^ College. 

Ts'ieii-I ^ ^ painted landsca])es and portraits of "Lohan" f§ *^ in very strange and original forms. 
His learning and literary ability, too, were great, and he compiled many books. 

In this |)aiiiting the artist has depicted a cabbage, both stem and leaves being in light shades of ink. 
The upper surface is in thicker ink leaving white lines ex[)Ose(l as veins ; upjier and lower, lateral and r(>verse 
aspects all being depicted. By the side of the cabbage, some fine grass is growing, and also the "tsi'' ^ her!> 
in fvill flower. 

The artist has wielded a firm brush and the objects are depicted as if they had been moulded. This 
peculiar style of brushwork resembles the style used in engraving images on stone in the ])eriod of the Six 
Dynasties f^, and it is very fine work. 

In the Epoch of the Five Dynasties 2l \X T'ao Chen |$|J ^ also was famous for ])ainting cabbages, and in 
liis pictures which have been handed down to us we can see that in delicate beauty they are similar to this painting 
by Ts'ien Hsi-peh. 

Ts'i(Mi Sluin-kil |§ ^ of the Yuan Dynasty could als® paint wild herbs skilfully, yet if this 
painting by Ts'ien Hsi-peh is hung on the wall between the other two, the latter will apjjoar comparatively dull 
and lifeless. 

NAME OF THE WRITER OF A EULOGY IN YERSE ON THIS PAINTING 

Yu-Wen Kung-liang - ^ ^vas a native of Wu-lising ^ Chekiang tT. Province. He 

flourished as a |)oet in the Yuan •^f; Dynasty. 

SEALS AFFIXED TO THIS PAINTING 

Seal of Chu Chi-ch'ih a native of the Hsiu-ning If District of Anhwei ^ fS: Province, 

and a collector of valuable [»aintings and specimens of calligraphy. 
Note .-—Chu Chi-ch'ih ^ ^ 7^ (( !onrtesy title 0-An g\ f^) lived towards the end of the Ming ^ Dynasty. He 
was a skilled connoisseur, and he had a very large collection of old })aintings. 
Seal of Kao Sze-chi 1^ 7};;'^, affixed to paintings and specimens of calligraphy. 
Note : — Kao Sze-chi (Courtesy title Tan-ren fj§ \) was a native of the Chekiang ft Province, and he had a 
very large collection of old pictures and specimens of calligraphy. He also C3inpi]eJ a book on 
painting, called the " Kiang-Ts'un-Hsiao-Hsia Record" xLi^ ^t^- 
Seal of Ki-t'ung ^ jf^, an admirer of paintings. 

Seal of Mr. P'an of Ho-yang ■j-ffj- j^, a collector of paintings and specimens of calligraphy. 
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Note: — P'an Ki-T'niig -{^^f^ was a nath'c o£ Kwangtung Province, and he had a very fine collection of 

paintings and specimens of calligraphy. 
Seal of the Ta-kwan ||| reign of the Sung 5^ Dynasty. 
Seal of the Gh'nng-ning 0 ^ reign of the Sung 5^ Dynasty. 
Note: — These two Seals indicate that this j^ainting had been taken into the Imperial Palace. 

Seal of the Picture Gallery of Kwang-t'ao ^ [J^J, a descendant, in the 70th g(inei-ation, of Confucius ; he 
had a famous collection of paintings and specimens of calligraphy of the Sung 5^ and Yuan j/j^ 
. Dynasties in his "Yoh-Siieh ^§ Gallery." 
Note : — Kung Kwang-t'ao :JL }M. ^ (Coui-tesy title Sliaot'ang ^ f^) was a native of Kwangtung Province, and 
he had the finest collection of paintings and specimens of calligraphy in that province. 
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"Red Plum Flowers and Turquoise Bird" 

Painted by Sii Chung-tze # # H 

Sung 5^ Dynasty, A.D. 960-1278 
Size : — 19 ins. by 23 ins. 

Sil (!luino-(-zo ^ ipi] was Hic o-raiuLson of Sii. Hsi ^i^J,^^ wliosc ocucral stvl<^ of art lie Followed, 
("siiccially liis ik^v iiierliocl of -kek-lilng flowers and plants without outlines. He eoultl also ilepier f)-uir-l;r<>(\<. 
cocoons, ti'ces. and dates fallen to the o-round. all Yeiy naturallv. Ham- of his woi-ks are rco'istpi'od in iho Art 
Jieeord of the Silan-ho j^^ yfj] I'eign. 

■ Tn this |)ainti)ig- ther(^ are three sprays of i-ed ])lnni flow(M's. tiie phnu flowers l.('in«>,- d<'])icted with red 
pigUK'nt an(l ]K)W(ler hy the 'M;an process. The blossoms are wide apart and fidly op<Mi di>playinf>- th(> artist's 
exquisite skill with the hiaish. From tlu^ T'ang /|f Dynasty, artists siicli as Tion Luan ^ ^f: and Tiao I\ wano-vin, 
■^j ^ )^ when ])aintin(>- fiowei's and ])lants, all <le])icted the ano'idar outlines first and rhm laid on t he eoloni-s. 
Sii Hsi 1^ [^-li was the tii'st to introdiicM^ tlie ik^w method hy which fl(nve-rs and leaA'es wei-c dcpicrcd b)- layinu-on the 
coloui's (witlauit outlines), and this was called the "boneless method."" This i)aintino- by Hii ( 'huno--iz(>. ^ j§^ is 
d(q)icted accoi'ding' lo tlu> ''boneless method." 

On a bi'aneh of [)lam flowers there is a, bird whose body is I'overod with lovely tur(piois(> featbci's; l)ut ihe 
l>i'east is red. The top of its head is black with a little red intermix(Ml. The l>eak. which iv'scmbies that of a ))arrot. 
is i-ed also. In form this bird resembles the kingtishei', yet it is dittVreiit. The •• T"ai-I;*"ing- Yu-Ijan "" ^ -I^IJ 
in an extract fi-om the ■■ In Nan-( Humo ;-Pah-Kiiin-T-Uh-( 'hi '" "f^" f-f A % states that this bird i,- des(a'ib(>d 

as al)out the size ol' a swallow, with red [)iumao'(^ on back and l)i-('ast. ]jut the whole body of the l)ir(l in this 
picture, except the breast which is red, is co\('r(-d with tm-(pu)ise [)lmnag('. This agrees with the statement in the 
books mentioned ab(»\<' that all kingHshers ai'e not alike: and the bird in this pictm-e seems a rare species of 
hingfisher. At the present time mam' paintei-s of flow(M's and birds imitate the works of artists of foi'mer times: but 
the artists of the Sung Dynasty, when ])ainting birds and flowei's. took natm'e as their teacher, cop\ ing flowei's 
as they were swayed by th(> breeze or laden with (l(>w. and depicting th<> changing hues of a bird's plumage, or 
its skilful mo\(anents in flight. H(Mice it is e\idcnt that all their sketches are copies of natm'al objcM'ts and not 
coi»ies of inn'tntions, and paintings by aidists of the Sung ^ T)vnastv aic. th<'iefor<'. highlv prized. 

SEALS ON THIS PAINTING 

Seal of Kien-Lung [)^, indicating approval. 

Tnvperial Seal of Kien-Lung, indicating that the ])ainting had beeri inspected by tlie Emperor. 
Seal of the Shih-kii ^ |^ Pii\'ate Cabinet of Paititings. 
Imperial Seal of the San-Hsi H# Hall. 
Seal of liequeathment to sons and grandsons. 
JS'ofe : — Tho seals above mentioned evidence that this ]')ainting was kept in the Fmpei-ial Palace during the Ts'ing ^'j^- 
Dynasty. 

Seal of the Kwun-Hsioh Studio I^I ^ ^ l)elonging to Sien-Yii |^ 
J\'^ol:e .-—Sien-Yii Iviih ^ -f- ||5i (Familiar name Peh-chi '\^) V7as a native of Tsien-t"ang in (diekiang fX- 

In the Yuan 7c Dynasty he was ap[)oiiitcd an Expositor of the Haii-lin (.'ollege, and afterwards he 



No. 16 



became Deputy Imperial Coininissioner of Kiaiigsu and (*hekiaiig. He was a skilful calligraplier and 
a good judge of old paintings. 

Seal of T'ao Kiu-elieng ;;L ^S- 
Seal of Nan-tsun Jl^. 

JVote :—Ti\o Kiu-clicng m % ^ (Faiuiliav name Nan-tsun 1^ H^) was a native of Tien-t'ai ^ ■q', C'hekiang f|Jf 
Province, in the Yuan yQ Dynasty. He did not enter official life but lived in retirement. 

Seal of Tsiao-lin ^ :^vj;. 

Seal of T'ang-tsun ^ a connoisseur. 
JVofe : — The last two seals were affixed by Liao Ts'ing-piao '^fn^ tbe Tsing Dynasty. 

Tho Tze-Pen |!i ;^ Seal. 

Seal of T'ung Kao ^ the keeper (of this painting). 

Seal of Mr. Tung, of Fu-ch'un ^ ^ (Chekiang ^ -^X), collector of paintings and specimens of calligraphy. 
iVote : — Mr. T'ung Kao f ^- was a native of Fu-yaiig |^ ^* (or Fu-clfun ^ ^) in Chekiang f|?r fX, and in the 
Tsing Dynasty he was appointed a Grand Secretary of State. He was the sou of Pang Tah p\l j^, 
and a skilful painter. 
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''Mountain Dwellers in a Storm" 

y .,- , ; Painted by Yen Wen-kwei X M. 

Sung 5^ Dynasty, A. D. 960-1278 
Size : — 39^ ins. by 75^ ins. 

Yen ^Ven-k'\v(M jHt jti m ''^'''^ ii;iti\e A\'u-]isiiii)- i}^ ill. du^l^iaii^' ^^\J\ fX, VroymnK At first lie Avas 
111 tlic ]iiilitar\- ,<ei-\ic(' of ilic coinitrA-. but ai'tcrwards lu^ was admitted to tlie Acadeniv of Art. and lie l)ecani(> a 
skilfnl ])aiiiter of. luinian figures and laiidseapes. In his (>arliei- work lie followed the styl(> of Heh Hwei f|j 
espccialh" in paintiiio- ean iao'es. boats. . ii'i-i_i*ation whe(ds and landscapes Avhieh l;e de])iet( d so iniinitely yet clearly 
and ficshlv that he ci'eaied a ik^v si vie of liis own which was ieco<i'nised and praised by the ])e()])le of his time. 
In the Twan-Kimo- -JlJ :|Jfc reioji ih(> Emperoi' r(Hpiested ihe ai'tists to ])aint fans and send to him. and the fan 
painted bv Yen Wen-kwei ^flu ^ ^ was the oidy one ])raised by the Em] aiid this artist forthwith became 

famous. J>nt verv few o'eiuiine specimens of his work have hcon pi-eser>ed. 

In'tlns ])ainting the mountains, risiiii)- hei_iibt above lieio-ht. aiv abrupt and firm, tlu^ outlines makino- tlunn. 
a])pear as if thev had l:een split with an axe. Th(> mountains are s(hmi in dim lioht. the tops beino,- partly hidden in 
mist. At the fool of llie mountains th(>re is a row of dwellin<)-s by the side of a stieam and sui'i'ounded hy trees. 
On the left side of the mountains a storm of wind and rain is rao-ino-. In the (louble-roof< d tower an old man is 
leaiiino- on the railing, and two lads are jiulHno- down the blinds to ])i-epare foi' the coming- storm. The ti'ces at the 
foot of the tower are swayed towai'd the right hand side by the foi'ce of the wind and theii" lca\-es ar(> flying about 
in coirfusion. On the stone bi'idge a man is just ci-ossing, and he is shielding his face with his ai'm as h<' walks 
ra})i(llv across the bridge. Avhile his garments ar<^ blown about by the fierce wind. A lad carrying an umbrella 
is followino- the man. and hi-^ head is a^erted as if unable to face the storm. The scene is A'erv true and reaH>tic. 
Awav from the mountains may he seen a high tower and double-storicnl pavilion. [)artly in mists and clouds, 
app(viring and disappearing alternately. All th(> seen(-s and objects in this pictiu'c ;n'e exactly as tli(>y would be 
in a storm of rain. 
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"Mountain Dwellers after a Snow=storm" 

« 

Painted by Hsii Tao-ning fl^ H ^ 

Sung ^ Dynasty, A. D. 960-1278 
^ — Size : — 38j ins. by 67 ins. 

Hsii Tao-niiig |^ jf; ^ w is ;i native of tlic Ho-kien '{ai Pi'ef'pctur(> of Cliilili li; ^ Pro\ iiico. The 
statement ill the Siiau-lio m.^W liecord ot! Pniiitiiio-s that ];e was a nativ(^ ot (1i'ano-an -^l: ^ is erroii(>oiis. In 
tlie otficial sel•^■iee h(^ be^anKj a K^ecretary of a Board. He was a skilful ])aintei', chiefiy after tlie stvie of Li 
( li'eng ^ j^. His mountain ri(li2,'es and ])r(H'ij)ices are steep and ab)'ii]>t, and his trees >tand ont firm and strong. 
He ultimatcdv adopted a style of his own. Orio-inally Hsii Tao-ning ff- jM! ^ '^'^''•■'^ ^ vendoi' of meehcines in tlie 
city of Clrang-an -^^^ but at that tim(^ he did not ])aint ])ictnres. His favoiu'ite subject was a snow-scene, but 
Tcry^few of his works have be(Mi pi'es(M'V(Ml. 

In this ];)ainting tlie artist has d(^|)icted dangerous cliffs rising abiu])tly, and ^ery st(M^]) and lofty 
At the foot of the cliff's therc^ are several old tr( es whose brai'.ches ar(^ foi'kcd like tlu^ liorns of a stag : and the 
thick copses of bainboos aic still covered with snow just beginning to nudt. Near the bamboos there is a wild 
])lum tree whose blossoms are just ojiening in s])ite of tlie cold. A low building can also be seen, ami a distinguished 
scliolar is sitting at an o])on wiiulow as if admiring the snow. Outside the building lliere is a bridge, and a boy 
carrying a basket is just crossing the bi-idge, and he is ])ressing his sle<Me against his nose to a^ crt th(^ cold, the 
effect in the painting being vci'v r(\distic. The groups of cliffs standing erect and covered with melting snow 
give to th(^ whoh^ pictm-e a cold and soinl)r(> a|)peiirance which only Hsii Tao-ning ^ could hav(> d(^])icte(l. 
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"Cool Breezes under Riverside Willows" 

Painted by Sung Till 5^ ^ 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 42^ ins. by 60| ins. 

Sung Till ^ 5^ (Familiar name Fuh-lai ^ was a native o£ Loliyang ^ Honan VnJ Province^ 
and the younger l)rother oi: Simg Tao 5hc Having gaincnl the degree of Doctor of Literature, h(i was appointed 

a Sze-£ung-lang ijj gfS (Secretary). 

Snng Till painted landscapes after the style of Li Cli'eng ^ wielding his brush with great skill, and 
Liying on the pigment .fresh, and moist. His ])aintings of ])lants, trees, and birds, were regarded as the best in his 
time, and his fame sur})assed his brother's. His eight paintings of the " Siao-Siang f|f (Siao River 'inl, a 
tributary of the Siang River ^pj in HiTuan Province) have survived to this day. 

This painting contains three lofty mountains rising straight u]) in the air but half covered with mist, and 
an old willow tr<M:^ casting a heavy shadow. By the side of tlu^ tr(H^ there is a small pavilion resting against tluj 
moxmtain and facing the water, and through an open window a lut(5 may be seen. Near the ])aviHon is a small 
l)ridge, and a lad carrying a fan is approaching. Under the willow tree two men, hand in hand, are <'i\]<'yiiig the 
cool breeze. The lines and cur\'(\s of their garments are fine and firm, such as e\ en Liu Sung-nien ^ 
Li T'ang ^ j^, Ma. Yuen 3^ and Hsia Kwei ^ ii could not have produced. The rocks are (i(^])icted heavy 
and firm entirely after tlu^ style of Li Ch'eng ^ while in painting the trees the artist has imitat(ul the method 
of Wang Wei 3l jfll? bamboos and trees in this ])icture being (>xactly lik(^ those in the pictui-e called Wang- 
(Jiiwen jil, jiainted by AVang Wei ^ ; ^'i*^'}^ '^•"-'^ sketched in the common styl(» of that time. 

Althougli the m(Mnbers of the Acad(Mny in the Northern Sung ^[^ Dynasty did not follow the style of 
ai-t adopt(;d by the Academy, yet they could not but acknowledge the superior work of Sung Fuh-ku ^ 
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''Snow Mountain Buddhist Temple" 

Painted by Kwoh Hsi MB 

Sung ^ Dynasty, A. D. 960-1278 
Size: — 21:^ iris, by 38f ins. 

■ .Kwoh Hsi M ^ ^^''^ nJ^tive of Weu-Hsicii in Honan and a lJir(X'tor of Studies in ilie 

Imperial Academy of Art. He ])ainted landscapes after the style of LiCheno- depicting tall })ines, and 

other laroe trees, edd5'ing streams, rushing torrents, clift's and ])reci]jices. ste('}) and loftv, and toAvering peaks and 
ridges, app(>aring and disap];earuig in Tiiists and clouds, better than any other artist of his time ; and as lie grew 
old he Avielded his brusli ^vith e\(-n greater strength and vigom-. He also com})iled a ti-eatise on landscapes, 
entitled Shan-Shui-Hwa-Luen 7jC m Ife) '^^ which he discuss(\'^ ]iers])ecti\ e, colouring, weather, light and shade, 
seasons, morning and e\ ening, bridges and t(>mples, and luunan figures, and how tlicy sliould he arranged in 
landscape ])aintings. 

In tliis painting the outlines of the tiers of ridges and peaks nro few, only tlie mountain ranges being 
demarcated in light ink by the '"ran" process like the to] s of the clouds ; hence Hwang Ta-ch'i (J^ "^^i^) ^fhl tliat 
KavoIi Hsi sketched mountain clifl's as he sketched cloud tO])s using his brush with iniusual effect ; and the effect 
of depictijig the SnoAv Mountain in this painting bv the outlines used for cloud tops is still more (>ft'ective. \n tliis 
picture there are also many trees with gnarled stems and twisted branclx^s, and the ends of the brandies are cnrled 
u]) like they usually aie when weiglited with frozen snow. Kwoh Hsi nsed the ••crab-claw 7|C " sti'oke for 
depicting branches of trees, and the use of tliis stroke ]:er(> is an additional ])roof of tlie gennineness of this painting. 
Tliere are some buildings ] artly hidden in the slo]:e of the inonntains jiiul s( me niore neai' the edge of tlic; 
water, and all are delineated most accurately with a finn bnish in a similar manner to the buildings in the 
"K'i-Shan-P'ing-Yuen Mli4^-?&" painted by Li Cheng ^ Th(> Bnddliist Teni])le is hidd(^n in a higlier 

])art of the momitain and consists of many halls and towers partly hidden in mists and douds. Two ukmi are riding 
across the stream slowly, while two others are following tluMU on foot, all being d(>picted in a lifelike manner. Tlie 
water and tlie sky, and all empty spaces in this ])icture. ar(^ done in light ink ; the Snow Mountain is whoUv wliite, 
making a striking contrast and giving one the iinpr(>ssioii of severe cold and frost. Only an artist with great 
experience could produce such a painting. In the Ming IJynasty Wang Peh-kuh (IE H ^) l)i"aised Li Cheng 
and KavoIi Hsi for combim'ng cinnabar and dark azure to make a new shade of colour which left no trace of tlie 
brush exposed. 

This painting of a Snow-scene is most carefully desigiKnl and executed, so that no traces of the brush can 
be seen in it from the 1 (^ginning to the end. It is (loul)tful if Li Ying-k'iu ^ Jij)) could liaAc surpassed 
this work. 

SEAL AFFIXED TO THIS PAINTING 

Seal of Kung Kwang-t'ao }M (Courtesy title Shao T'ang ^ f^) wlio was a native of Kwangtung 
M Province ; lie had. the largest collection of famous paintings and s])eciniens of calligraphy in that province. 
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''A Pair of Qeese by the WiIlow=bank" 

Painted by Ts'ui Peh H ^ 

Sung 5^ Dynasty, A. D. 9S0-1278 
Size : — 31 ins. by 59^ ins. 

Ts'ui Pell (Faniiliar name Tzc-si was a native o£ Hoa-liang (j^'^, ^ By eomniaiul 

of the Enip(M-or Ken Tsant>- be painted some pictm^es which were praised by his Majestv, and he was th(Mi 

appointed a Director ot Studies in tli(^ Academy of Art. Ts'iii Peb ^ Q painted flowers, banil)Oos and birds 
which were accurate in design and beautiful in ap[)enrance ; he was espociall}'- skilful in de])ictin_o- liA-ino- creatures 
and excelled in ])ainting gees(% Buddhist and Taoist images, gods and demons, and supernatural deiiiz(-ns and 
feathered tribes of mountains and forests. In the Sung ^ Dynasty the students of tlie Acad(Mny ol: Art all 
followed the style of Hwang Tsii(Mi but when Ts'ui Peh ^ Q and Wu Yuan-yii ^ycW> nrojo tlu' style of 

})ainting was changed which shows that the fame of Ts'ui Peh |^ was ^ery great at tliat time. 

In this painting tlu^ artist has depicted an old willow tree on the bank of a stream, its long bi-anches 
sweeping the gi-ound and looking very beautifnl. Under this willow some lilies are just opening, and their red 
flowers and green leayes are most skilfully arranged making a loyely pictures Tliere are also a ])air of ge(\se 
beneath the tree, one of tliem is standing on its toes and has its head raised as in the attitnde of calling out, while the 
other one, with bent head and closed wings, is in the attitude of drinking. The plumage is yery finely delineated, 
and the feet and bill of each bird are depicted with great accuracy and skill. The colonrs, too, are fresh and 
bright. Artists after the Sung ^ Dynasty could not produce such work. 

Owing to careful preser\'ation in a suitable place the silk of this painting has remained iminjured; and 
such a fine sp(^cimen of the art of the Sung ^ Dynasty is seldom seen. 
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p "A Falcon seizing a Roc" 

Painted by Ai Suan 3c 'M 

Sung Dynasty, A. D. 960-1278 
Size:— 38 ins. by 70^ ins. 

Ai Suan 3c 'a ^"-'^^^ native of ( 'luni^-lino- @ |^ ( now Yano-cliow ^ in Kian^su iX^)- He ])ainted 
fl()\v(M-s, plants and birds bettor tlian otlier artists of bis time, and by a different nietliod. He also excelled in 
painting- wild creatures wbose niovenients be would watcb from tbe window of a cave in tbe mountains, wbere be 
sometimes soj()urn(Hl for tbe purpose of sketcbino' birds. 

]n^ tbis painting tbere is a large bird, Avbose eyes liaA'e Ixmmi toi-n out by a falcon, and its wings ar(^ banging 
down and its f(M>t drawn np towards its body, dc^picted as baving fall<Mi to tbe ground, wliei'e it is lying on its side. 
Tbe falcon with angry (n'cs 'and extended wings s(VMns to want to devour tbe eyes of tbe big bird. Reeds cover 
tbe ground in tbis ])laee, but tbey are swaying beneatb tbe ])ressure of a strong wind. In tbe "Yin-niing Record" 
PI3 H of tbe T'aiig Dynasty it is stated tbat Prince Wen ^ of tbe Ts'u ^ State wben a young man went 
out bunting, and niet a man wlio presented bim witb a falcon. Princ(^ Wen saw tbat tbe falcon's talons were 
vei-y large and formidable, cpnte unlike tliose of an ordinaiy falcon. But wben bunting in Yun-meng @ and 
nets were s})read on tbe ground, and fires liglited to {]y\\<\ tbe wild creatur(^s frojii tbeir lairs, and tbe otber falcons 
were eagerly contending for tbe jirc^y. tbe falcon presc^ited to Prince Wen, witb uplifted bead and eyes fixed on tbe 
distant borizon, alone sbow(Ml no dcsii'f,^ to seize tlie ])rey. WluM'eupon tb(^ Prince said to tbe man wbo gave him 
tbe falcon tbat bis own falcons bad alr(\ady ca])tured a large numlxn- of birds, while th{^ falcon })r(^sent(>d to him by 
the man showed no ardom- at all : tbe man bad, therefore, deceivcnl bim, be thought. But the man replied that his 
falcon was not an ordinary bird seeking mei'ely ])b(Hisants aiid bar(^s ; if it bad hoen ho would not have ventured to 
offer it to the Prince. Just at tbe moment tb(^ man was sjieaking, a white object w'as seen flying in the clouds 
above, but its foi-m could not l)e distinguished. Ther(m])on the falcon which the man had given to the Princ(^,, 
sj)read its wings and tfew uiiwards as a flash of lightning. In a moment feathers b(»gan falling upon them like 
snow, and blood descending as rain, and then there fell to the gi'ound a large bird whose extended wings measured 
sev(M-a1 mib^s from tip to tip ; but no one tbei'e bad ever seen such a bird bc^fore. Aft(n^wards, a scientist said tbat 
it was a I'oc ([XMig-cb'u ||| |||). Tbis pictur(; was painted to illustrate tbis story, which teaches us that a creature 
without knowledge ai.d skill, like tlu^ ])(Mig-ciru (roc) although ])Ossessing a liuge body, yet may be captured 
by a small creature. Tb<^ story also teaches us that a mair may jiossess great ability, like tbis falcon, and yet be 
unwilling to display it in a small niattei-, only some great event will induce bim to exert his great power. 
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Ho. 23 



''Catching: Turtles among Sand=banks" 

Painted by Keo Lung-shwang ^MM. 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 32^ ins. by 46 ins. 

Keo Lung-?^]nvaiig- ^ ff| ^ w;i,s a Probationer o£ the Jiiip(M'ia] Academy of Pa.intiiig in the Siian-ho ^ 
i'('ign of the Suno' Dynasty, and he was a good connoissenr of ancient ])aintings ; indeed, lie was considered 
the best jndge of pictui'es of tliat day, and paintings were sent to liim from all ])arts of the Empire to examine and 
decide whether they were o-enuine or s])nrions. The Emperor bestowed on him the courtesy title "Clr u-sze ^"i" 
(honorary, official) in r<\cognition of liis great ability. 

In this painting the artist has de])icted a dangerous cliff, as steej) as a wall, bv the foot of which flows a, 
great river, all executed in heavy outlines in ink. Far away are many islets and sand-banks. On. the top of the cliff 
various trees ai e gi-owing, whil(> at the foot of the cliff there are many ])atches of reeds. At the side (of the river) 
"is a fishing boat, and two men in th(> bow have fishing-rods in. their hands, and one of them has just hooked a tui'tle 
and is reelino- in the line. In the stern of tlie hoaf a lad is leaning against the scull asleep. In the next boat 
an old fisherman, with a ha})j)y exjiression on his face, is raising his hands in congratulations. Artists of the Sung 
5^ Period when sketching human figui'es used fine firm outlines called the "Hsing-yeh |f outlines (probably 

from the veins of the l(Mif of the •'Hsing"' watei- ])lant). Keo Lung-shwang "fl alone used the "Chan-cheh" 
Wl outlines which weio originally inti'oduced by AVu Tao-tze -J- of the T'ang j^- Dynasty. The lines of 

the garments worn l)y the men in this pictui'e indicate that tJu^y were ])ainted with a raj)id brush, yet they have a 
very natural a])pearance. Oidy artists of the Ming Period were able to execute this kind of woi'k. 
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No. 24 

"The Black Warrior Tortoise" 

- Painted by Chang Yiu-chih 

* " Sung $f5 Dynasty, A. D. 960-1278 

Size : — 18|^ ins. by 42 ins. 

' Clmno- Yut-cliili ^ ^ (Familiar name Pch-ih ^) was a native of Pu-cheng \^ (in (liekiang 
'if? Province). He was a fine writer oi: tli(> seal cliaracters, and \w could also depict tortoises and snakes very 
ski 1 full " "He transformed seal cliaract(M's into ])ictui-es with a new meaning. 

- „ Chang Yiu-chih had a dis[)osition wliich would not softer restraint, and he did not s(ud\ othcial rank. In 
the Hwang-yiu ^ reign a ntinister of state reconnnended Chang Yiu-chiii to the Em])eror, |)raising Ids skill in 
writing the seal charactei-s and asserting that he could write them as cleverly as Li Sze^Sjj^and Yang-[)ing |^ ^'JC- 
Thereupon, the Emperor requested (*hang Yiu-chih to let him see a dis})lav of his skill in the seal cliai'acters, and 
after he had given the (lis[)lay the Emperor off(M-e(l him the [)Ost of cliief archivist, hut CHiang Yiu-chih ^ ^S! Dl! 
xleelined it. 

In this painting tlu^ artist has depicted a tortoise on the ground with its head raised ; the lines on its 
hack resemble Idack clouds, while the marks of the "Pah-Kwa" /\. "'fy ' th(^ sides of the carapace. 

In an ancient hook it is stated that Fu-Hsi ^ saw a divine tortoise in the Loh liiver and fi-oni the lines ori iis 
carapace devised the Pah-Kwa (The Eight Diagrams). The hody of tlu' tortoise helow the head and neck is vei-y 
finely delineated in pinchheck. A snake is coiled around the hack of the toi-foise. and foth tortois(> and snake are 
depicted with of;en mouths and angry eyes spitting at one anothei', while the hreath in their mouths resembles a 
fianie of fire. The whole scene is portrayed in a "\ery unusual style and it is far above the woi'k of the oi-dinary 
artist. By the side of the tortoise and the snake there ai-e some irises and wild flowers whose colours are very 
beautiful. In ancient times the tortoise and snake were regai'ded as th(> "Black Warrior it^ j^." See "Book 
of Pdtes )f,t Id." 
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No. 25 

"Composing' Poetry beneath Pine Trees under a Cliff" 

Painted by Ma Ho-chi :f 0 ;^ 

Sung ^ Dynasty, A.D. 960-1278 
Size :— 40^ ins. by 65 ins. 

Ma Ho-elii |^ %[\ wlio.se fannliar name lias been lost, was a native of Ts'ien-t'ano- ^ in Cliekiang 
Province. In the Sliao-lising |g ^ reign of the Southern Sung Dynasty he gained the degree of Doctor of 
Literature, and was a|)[)ointed Vice-President of the Board of Works. Some writers say that he was a Probationer 
of the Academy of Art, but this is an error. 

Ma Ho-chi painted landscapes, in which h(^ excelled. He was also a skilful ])ainter of hmnaii figui-es after 
the style of Wu (;hang i. e., Wu Tao-tze His brushwork was free and called forth the ])raise of 

Sze Ling |^ ; and his ])ainting, called "Mao-Shi"' ^ =^ (a painting descri[)tive of the Book of Odes) made him 
A'ery famous in his day. 

In tin's painting the artist has depicted two })ine trees standing erect beneath a steep precipice, the truidvS' 
of the trees being old and the branches gnarled and twisted. In the shade of the ti-ees tliere are some voung 
bamboos whose tlick(M'ing leaves, reflected on the ground, make a beaiitifid sight. Beneath the })ines there is also 
a low building with open window, imd ai-ranged on a table in it are a wine-jug and a chess-board, while two boys 
in the room seem to be reading books. Outside the building there is a level terrace opposite, and a small peach 
tree, whose blossoms are just opening, is growing there. Several swallows are flying about and they seem to b(^ 
chirping. At the side there is a wild duck floating idly on the water. A gi-eat scholar, W'ith his liands behind 
him, is standing on the terrace, and, while admiring the appearance of Spring, he seems to be coin]wsing a ]wem. 
The lines of his garments are plain and simjde, Imt reveal elegance and refinement. Even Ma Yuen and 
Hsia Kwei ^ JJf could not })roduce siich fine work as this. . • 
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I No. 26 

*'A Lohan Copying a Classic" 

Painted by Su Han-ch'en M'M U 

Sung 5{c Dynasty, A. D. 960-1278 
; Size : — 19^ ins. by 45^ ins. 

Su Han-cli'en ^ g was a native o£ tli*^ K'ai-£uno- ^ Prefectnro of Honan l^rovince. In the 
Siiaii-lio rcioii he Avas,iippointed a Probationer of the Aeadeiuy of Art, and at the beginning of the Lung-hsing 
r(Mgn lie was made a Secretary of a Board. He was an (Excellent painter of Biiddln'sfc and Taoist images and hiiman 
figures,and he couhl also ])aint little children veiy attractively. 

In this painting the artist has d(>])icted a room, and at on(^ end of the room there is a sci'een and at the 
other end a table, and a Lohan, holding a pen in his hand, is leaning on tlio tabh\ A i-ound iidvstand and a small 
red-lacquered box are ])laced on tho. table, and by their side are a cup of water and an incens(^ burner. There are, 
moreover, several sheets of palmyra ])alin-leaf on which th(^ Lohan is copying a Buddhist (Uassic. The Lolian has 
a calm and peaceful countenance, and he is wearing a r(Ml stole. An attendant is sitting by liis side. In the 
court-yard tliere is a gibbon standing erect like a man and wearing a priest's robe ; it has a broom in its hand, and 
it seems to be waiting in a coiTtemplativ(^ attitude for instructions, its feet, which resemble the claws of a bird, are 
bare. In the T'ien-fuh 5^ |g reign of the Tsin § Dynasty a priest, named Li-Kung (Jg who became a saint 
in the Ling-yin Monastery g had a white gibbon which came regularly to hear the Buddhist Classic read, 

and it understood tlie [)riestly doctrine of meditation and abstraction, Li Kung, too, frequently called the gibbon to 
receive instruction. At the present time there is the "'Hu-ynen Tung P-f' J|rJ " (Calling-the-Gibbon Grotto) in 
the Ling-yin Moiiastery, which indicates the place referr<Ml to. Again, it is said by Buddhists that the gibbon 
may^ be likened to the mind of man ; hence "•man's mind is a gibbon and his purpose a horse." The gibbon in this 
painting is depicted as standing in a cont(Mn])lati\'e attitude to show that its mind is unmoved by the distractions of 
the world. Tlris sliows that the ai'tists of the Sung ^ Dynasty did not paint inane ])ictures. 
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No. 27 



''A Lohan admonishing a Tiger" 

Painted by Su Han-ch'en M'M ^ 

Sung 5^ Dynasty, A. D. 960-1278 
Size : — 19^ ins. by 45 ins. 

Sn Han-clren |^ g ^vas a iKitive o£ Kai-£uno; ^.J- in Hoiuin VBJ Pi'oviiicc. In the Siian-ho 
*m. reign he Avas appointed a Prol)ationer of the Academy of Ai't, and at the hegiimino- of the Lung-hsing \% 1^ 
reign he was nuuh^ a S<'cretary of a Board. He was an excellent ])ainf^er of Buddhist and Taoist saints and deities, 
as well as human figures, and he could ;dso paint little children \-ery iitti-actively. 

In this ])ainting the artist lias portrayed an old withered trunk of a tree without hranches or leas es, and 
the Lohan is sitting -with legs crossed on the root of the tree. His eyehrows are long and liis hair white. He is 
Avearing a reddish ))ro\vn inner gai'ment, and his outer rohe is hanging on tlie old tree. His head is raised and his 
eyes wide o])en as if ho was expounding the doctrine. A paii- of shoes are })]aced })y the side of his seat. A tiger, 
'with eyes closed and (>ars drooping, is ci-ouching before the Lohan ; its fur is marked with, yellow stripes, and 
it has a very docile ai)pearance. A scholar wearing a long J'obe and a s(juare hat has approached the Lohan, ;ind 
he seems to he asking a question. The Buddhist religion regards th<^. tiger as a syndjol of the fierce nature of man, 
and the tiger, subdued and docile, is symbolic of the sid>jection of the fierce passions of man. This is the lesson 
to l)e deduced from the picture. The lines of the garments in this ])ainting are according to the wavv method 
handed down by Wu Tsung-yuan jq) of the T'ang ^ Dynasty. 
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No. 28 



''A Lohan Crossing the Sea" 

Painted by Su Han-ch'en i| M S 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 19^ ins. by 45;^ ins. 

Su Han-cireii |^ g was a native of Hie Kai-luno- Prefectuie of Honau ^J-pJ "j^ Province. In 

the Siian-lio ^ 5j;[J reign was adniitted into tlie Academy of Art as a Probatior.er. imd at tlie heoinnino- of. i]w 
Lung-hsino- i-eigii lie Avas appointed a Secretary of a Board. He painted Bu(Jdlnst and Taoist pictures excellently, 
as Avell as liunian figures ; and he could also paint little cliildr(>n yery attractiN'clv. 

In this painting Su Han-ch'en has de})icted the sea vast and shoreless, and amidst the rolling In'Uows a. 
Lohan, witli eyes wide open and hands clas[)e(l in ])rayer, and wearing a hluish-green stole, is seatcnl on a ''tien 
(mat or cushion) and by his side there is a bundle of clothes, giA ing him the a])}iearance of making a yoyage across 
the sea. A "night demon" ^ (yf""^''''") walking on the sea by his side to protect him. On the top of the 
demon's head ar(> two horns and his mouth resembles tlu^ beak of a bird, while wings of flesh adIuM-e to his back. 
His face is yery hideous and would terrify anyoi^e looking at il. The term "A'e-ch'a'' (night demon) was first 
found in the " Leng-yen " '0j ^ Classic. The term "ye-ch'a" is sonu^tlmes written "yoh-ch'a '" ; this 

difference is owing to the differ(Mit dialects used by the Hindoo ti-anslatoi's of the Buddhist (Classics into Chinese. 
" Y^e-ch'ii " is the devil, who, as the Buddhist religion teaches, is the instigator of evil thoughts in men. Tliis 
painthig of a Lohan crossing the sea, and the "night demon" escorting him, teaclies ns tliat if men hold firmly to 
the doctrine of Buddhism thev will be able to subdue the devil. 
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No. 29 



''The Lohan Facing the Precipice" 

Painted by Su Han-ch'en 'MM^ 

Sung Dynasty, A. D. 960-1278 
Size : — 19^ ins. by 45^ ins. 

Su Haii-circii ^ g was a native o£ the Kai-fiino- J|g ^J- Prefecture of Hoiiaii VnJ" Province. In 
tbe Siian-lio ^ ^[i reigii lie ^va^ appointed a Prol)ationer of tho Academy of Art, and at the beginning of tlie Lung- 
hsing \% M. reign he was gi^ en the ])ost of Secretary of a Board. He |)aintcd Buddhist a)id Taoist jjictures very 
finely, as vcdl as Imniaii figures, he couhl also j)aint little children \(^yy attractivelv. 

In this painting mountain ridges, tier abo^e ti<M% nrr d<^picted and all seem as if they bad been H])lit o[)en 
with a big axe. At a point v/here the mountains and road wind round tliere is a ])riest wearing a shui-t'ien " y}i 
(check jiattei-n"! garment ; he has a good and compassionate ex])ressi()n in his ev(\<, and on seeing him one feels 
that he is a saint. A,"ye-ch'a" (night demon) with hoi'ned head, mouth like a bii'd's beak, and wings of flesh 
protruding from Ins back, and below tlu^ waist weai'iug a tiger's ski)i o^•el• red trouscM's, is holding a book wliich he 
is offering to tlie ])riest, but the pi'iest is waving his hand to decline it. Af the to]) of the mountain a Lohan is 
sitting with legs crossed facing the preci])ice, and only his hack can he seen. By his side there are a bundle of 
clothes, a jar of pure water, aud some A-olunies of the Buddhist (/lassies. 

The artist has delineated the lines of the garments on the figur(%s in this ])ainting lik(>, a silkworm 
producing silk, and very similar to the style of Yii-chi Ih-Seng (|f.t 2^ f^). a priest of the T'ang ^ Dynasty. 
Artists later than the Sung ^ Dynasty could not imitate such work. 
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No. 30 

"A Pair of Ducks" 

Painted by Siian-ho m. In 

Sung ^ Dynasty, A. D. 960-1278 
Size: — 19| ins. by 27^ ins. 

Hwei Tsung ^ ^ fSacrod luiiue Kioli f^' ) was the 11th. son oF SlR'n-Tsung jji^ The name of liis 

reign was changed six times, the various titles b(Mng Kien-cliung-tsing-kwoh ^ 4^ ilf| Tsmig-ning ^ 
Ta-kwan Gheng-ho fj], C*hnng-ho ;g |[I and Siian-lio ^ |fj. The Emperor Hwei Tsung was a painter 

;md a calligrapher, and h(^, collected all the most ancient and famous paintings he could get tVom tlic time o£ Tsao 
Illi-lising 3% to the time o£ Hwang Clui-ts'ai |g and compiknl a catalogue of them, under fourteen 

classes, containing one hundred sections, the total nund;ei' of paintings lunng one thousand five hmidi-ed. This 
catalogue was called tlie Silan-ho Rui-Lan %\] ^ ^ (The Siian-ho 'g^ ^\\ Mii'i'oi- of Knowledge). 

The Emperor Hwei Tsung devoted special attention to ])ainting birds and he depicted twenty species of 
the crane. He conld also sketch bamboos, in ink, and ])aint flowers and rocks vei-y skilfully, and in such work lie 
establislied a school of his own. After painting pictures h(^ often sigr.ed tli(Mn ami stamped them with the Seal of 
the Siian-ho 'g^ ^[1 reign, or the seal of his Ance.-stral Home T'ien-shui ^ 7K- 

In this ])ainting the artist has depicted two ducks. One of these ducks has its head raised and its wings 
folded as it floats on the surface of the water; it has a white liead aiid a black tail. The other duck, which is 
coming from the side of the water, is ])resented sidewise and its attitude is very animated and pretty. Near the 
bank of the stream there are some lilies, and several aspects of the stems and leaves can be seen, slantwise or lying 
on the surface of the water, while a few withered blossoms ai'e drooping near the verge of the watei-. The Siian-ho 
!a >fD signature is at the top of the painting on the left hand side, and beneath it the Im])erial Seal is affixed. 
Above the silk canvas are the two large characters "Yii-Sliang ^ ^* " ("Presented by the Empe/oi-"'). These two 
characters were written on the painting by the Em];eror of the Silan-teh ^ reign of the Ming Dynasty, when 
he presented the })icture to a Stateman of high i-ank after it had been in the Palace of the Ming ^j] E,n[)ei'ors for a 
long period. ' - 
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Mo. 31 



''The Three Religions" 

Painted by Ma Yuen 1*| jt 

Sung 5|J Dynasty, A. D. 960-1278 
Size : — 29 ins. by 58 ins. 

]\[a Yuen ^ (Familiar name K'in-sliai) ^ ^Ij) was a nati\-(' of rlic Ho-cliun_o- ynj fft District of 
Shansi Province, but lie lived in Ts'i(Mi-t'aiig |g, Ciiekiang Province. He was the younoer l)i-otlier of Ma 
Kwei ^ J^fii Yuen Avas a skilful ])ainter after the style transmitted hy his father Ma. Shi-yuiig ^ 

His landscapes, human tigures, bii'ds and flowers were especially adniiral)l(>, and in the Ivwang Tsung ^ ^ reign, 
he was appointed a Probationer of the Academv of Art. At that time Liu Sung-in"en j^'lj Li T'ang ^ ^ 

and Hsia Kwei ^ ffl were m<Midiei's of the Academy also, and tliey and Ma Yuen wei'e styled "The Four 
Great Paintei's of the Southern Sung Dynasty." 

. In this painting the artist has dejncted the J{u Lai jQ\ ^ liuddlia, ^^ith his hat ofl' and wearing a I'cd 

,sto]e, and as his cui'ly beai'd joins the hair of liis head only the fi'ont of the face is uncovered. His eyes and 
countenance have^ a virtuous iind conij)assionate ex]))'ession inducing a feeling of awe and r('vei'(.'nc<\ Confucius 
5L i'^ standing a little hehiud th(^ Pu Lai Buddha, wearing a black rohe and red shoes, while the hair on his 
temples, and his heard, are painted in the foi'm of a halhci-d. His conntenanc(> is majestic and i'(>verential, and 
he seems losi^ in thought. I^ao Tze ^ ^ is depicted as a Avhite-headed ohl man (h'cssed in white garments ; 
liis hail', beai'd and (eyebrows are all white, and his two eai's are vei-y ]!ecu]iar. lu his hand he is holding a, co])y 
of l)is own v,oi-k, the Tao-teh-King ^ whicli contains five thousand words. His tingei-nails are Aery 

long. The tln-ee men are walking togethei- and s(^em engaged in. con^'ersation, theii' Aoices Ix-ing all bnt aiulible ; 
and th<u]' lifelike ap)])eai'ance ieve;ding the g)'(»atness of th(> artist's jiower. ('onfucius' other name was K'iu Fr., 
and he was a native of Ni-shan |il in th(^ Kiih-fu J^) Disti-ict of Shantung. His mothci-'s name was Yen 
and after ])raving at the Ni Mountain she l)(\got her son, who was therefore calh'd Chung-ni j^). 

The ]:eoi)le of the \arious states of (.'hiiia would not rec(Mve the doctrine taught bv Coirfucius ; but 
the Sage remained for three months in the Lu ^ State as Prime Minister and gi'eatP' improved the govei'nment. 
He then re-signed his high otiice and r(^tired to Chu-Sze ("^i^fBl"! wliei'e he taught three tliousand i)n])ils including 
seventy-two disciples, who all hecamo great and wise scholars ; he also com])iled hooks and thus became the great 
teacher of the peojjle for all generations. 

Lao Tze, whose surname was Li ^ and names Erh I^^. and Tan was a native of K'u-Hsien 

(^lH now part of llu^ Lidi-ih ^ District of the Kwei-teh §f ^ Prefectni'e of Honan and at the 

end of the ( 'how Jfj Dynasty > B. (/. 1122-255) he was appointed a Sheo-ts'ang-li ^ He compiled the 

Tao-teh-Kino- containino- five tliousand words. On one occasion Confucius songht instruction of Lao Tze in 
reo-ai-d to rites. L;uy T; e lived foi- eioht lumdred vears, and he was tlie founder of the Taoist Religion of China. 

Buddhr, whose name was Cirii-T'an M* was born in Lulia, and he was the fomider of Buddism 
which flourished gi-eatly in China in the Sung Dynasty. Buddhist priests wish it to be thought that these 
Three Peligions are one. in oi'dcM- to increase the prestige of the Buddhist Religion and lessen the prestige of the 
teaching of Confuchis : 1 e:ice in this j)ainting Buddfia is placed in front and Confucius and Lao-Tze behind him. 
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No. 32 

"Enjoying the Breeze in a Fishingf=boat" 

Painted by Ma Yuen 

Sung ^ Dynasty, A. D. 960-1278 
Size: — 32^ ins. by 62 ins. 

Ma Yuen (Faiiiiliar name K'iu-slian UJ) ^'^''"'^ native of Ho-eJiung 'j'pj rfi Pre£(>c'ture of 

Slian.si Provinc(\ and in the Southern Sung Pei-iod he was appointed a Probationer of the Imperial Academy of Art. 

In tliis painting tlie artist ])as depict(>d a rugged mountain range, erect and firm, in tliick ink hv tlie 
"ran, process (Smearing or daubing |)rocess) l)ut fi'om the mid(he of the ntonntains downwards tlie ])igmens 

becomes liglitei- and lighter until there is no colouring at all. At th(^ to]) of the range there are a few small tiXM^t 
on a continuous row of peaks which are half hidden by clouds and mist. Formerly, it was often remarked that all 
rugged ])eaks ])ainted by Ma Yuen rose abruptly, secMningly without a base, and therefore peo|)le said, when they 
saw a sk<'l^ch of a mountain by Ma Yuen, that it was a " Ma-ih-kioh ~' 'fH (a one-corner Ma). The 1o\v(m' 
slo]yes of the mountians are densely wooded. Amidst the trees there is a thatched cottage, but so slxdtered by trees 
and rocks that only a part of a bamboo fence can be seen. By the side of the water a fisliing-boat is anchoriMl, and 
a bare-breasted old fisherman, with legs raised and head r(\sting on the scull, and face uplifted, is sitting in the l)ow 
of it asleep ; and his bamboo hat is ])laced on the awning. The artist made the sketch wIkmi tlu^ line had been 
drawn in and the fisherman was (Mijoying a little h^sure. By the side of the boat the sand and water are winding 
and eddying among the thick reeds. The whole scene is so wide and yaried that the eye cannot take it all in 
at a olance. ( ontinuing to H'aze, ihe water seems to stretch away to the horizon resembling an eyening scene on 
the great rivei- passing in endless succession before tlie eye ! 

This ])ainting is undoubtedly the finest piece of work executed by Ma Y'uen. Formerly, in the Epoch of 
the Fiye Dynasties 2l f^- Kwan T'ung §^ ^ painted a riyer scene witli a fishing-boat in it, and another river 
scene with boats moving on tlie surface of the water, etc., all depicting the pleasure and attractiyeness of tlie 
fisherman's life, and this picture was ])ainted with the same object in ^iew. 
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No. 33 



*'Wind and Rain on Mountains and Streams" 

Painted by Hsia Kwei H ^ 

Sung Dynasty, A. D. 960-1278 
Size : — 31 ins. by 52j^ ins. 

Hsia Kwei 3! ii: (l^'siiniliai- iKiiiic Yii-yuli lE) was a native of Ts'icn-t'ang |g) and in the 
Niug-Tsuiio- ^: rejon of tlui South(>rii Sung Dynasty lie was appointed a Probationer of the Academy of Art. 
In tlie Kek-Ku-Yao-Lnen {j^ ^ compiled by Mr. Tsao igf of tlio Ming ^ Dynasty, it is stated that Hsia 
Kwei was an admirable painter of landscapes, his arrangement of the design and outlines being the sam(^ as in 
paintings hv Ma Yuen j;^. but his aim was still loftier; he used little colouring, and he preferi'c^d a bbmt 
brush. 

In this painting the artist has de])icted tiers of cliffs standing upright like a walL and they ap])ear as if 
they had been cleft asunder with a great axe, their points projecting upwards in strange sha])es and presenting 
manv asp(icts of light aiul shallow. On the top of the cliff there is an old tree swayed to and fro by the wind, and 
the leaves seem falling from it like rain. Beneath the cliffs angular rocks are scattered about in all positions, and 
a torrent of wat<M- is rushing l)etween them, while the grass and trees on the rocks by the side of the cliffs have the 
a}>pearance of being agitated h\ the wind. In the stream, a fishing-boat is trying to make headway against th(^ 
current, and in the bow of the boat there is a fisherman, wearing a grass cloak and a bamboo hat, poling the boat 
with a long bamboo, and he secnns to be exerting all his strength in tlu^ w^ork. All tlu^ objects in the ])ainting ar(^ 
depicted in the midst of j-ain and wind making a \ery realistic storm sc(^ne and displaying muisually fine 
brusli-woi-k. Tien Ling-chi ir the Ts'ing Dynasty, in his catalogue of paintings and specimens of 
calligraphy in the Shih-Ku-T'ang C:^ ^) attached to his liome, states that Hsia Kw ei displays in his 
landscapes the brushwork of a rapid but mature hand. Contrasts, blending, perspective, and light and heavy 
colouring are all adinii'ably de|)icte(l by a f(nv strokes of the master-hand making the ])ictures extremely 
attractive. No painter of landscapes in the Imperial Academy, from Li T'ang onward, has surpassed Hsia 

Kw ei ; and this painting shows us how admirably Hsia Kwei could depict a storm, making it seem real to the eye 
of the observer and gi^ ing convincing proof of the artist's great ability. 
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No. 34 



"5zechwen Sunflowers and Doves" 

Painted by Han Yiu Hlfe 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 26 ins. by 55| ins, 

Tu the Yuiui X Dynasty, Mr. PIsia ^g, in the T'u-Hwei-Puo-Kion gj || ^ (Mirror of Art) states that 
Han Yiu was a native oE Sliih-dieno- Kiangsi tC ffi Province, and he was appointed a Probationer of the 

Academy of Art in tlie Shao-hsino- |g ffi| reign of tlie Sung 5^ Dynasty. He was a clever painter of small living 
creatures and things, his tlowers, birds, grasses and insects being after the style of Lin Ch'un 1^ t# whose great 
skill he displayed iii his own, work. . 

In this painting there are two Szechwen jlj Sunflowers by the side of a rockery, the flowers being 
very handsome and the green leaves abundant. Beneath the flowers are rhododendrons, magnolias, etc., in pleasant 
contrast. Two white doves are standing on a stone ledge, one just spreading its wings, while the other has just 
turned round its head and is looking away ; their attitudes are very lifelike. The fine parts of the plumage are all 
most minutely and cleverly delineatcui, and the fin(i veins in the green leaves of the plants and flowers can all be 
counted. This ai-tist has truly ap])ro[)riated Lin Ch'un's wonderful skill. 

Tlie artists of the Ac;ule:ny of Art undcM- the Southern Sung Dynasty gave special attention to birds and 
flowers, and the Eni])eror Kao Tsung ^ himself was skilled in painting the plumage of birds, so the members 
of the Academy could ]i;ive appi'e:;iated th(^ finest work of this kind. 

No artists of later generations, not even excepting Lu Chen g |g and Lin Liang could produce 

such work. 
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No. 35 



''Tah=mo (Dharma) Crossing the River" 

Painted by Liang K'ai ft 

Sung 5^ Dynasty, A. D. 960-1278 
Size : — 22^ ins. by 38 ins. 

Tiiaiio- K'ai ^ |^ (Familiar name Peli-liang-fung-tzo^ Q ^ jil ^) ^^'^^ :i descendant of Liang-I 
Prime Minister of Prince Tung-P'ino- 2|3. 3£. In the Kia-t'ai ^ ^ reign he was appointed a Probationer of 
the Academy of Art and the "Golch^n Girche" was bestowed on liim. Liang K'ai was a skilfnl painter of human 
figures, Landscapes, Taoist and Bu(hlhist ])ictures, and good and evil deities, liis teach(M- being Kia Sze-kn "^T- 
People said tliat In's ability was greater than his teacher's ; but oidy rough drafts of his pictures have been handed 
down to later gen(M-ations. 

In this paiiiting Tah-mo is wearing a red robe, calh^l by Buddhist ])riests "])'ien-shan ||||^"aiTdtl)e 
lapels are o])en to admit rhe cool breeze, and his garments liave the appearance of l)eing blown to and fro by the 
wind. In one hand he is holding a " Yueh-ya" stafT ^ from the top of which a slioe is suspended ; in the 
other hand iie has a rosary partly covered by the sleeve of his dress. On one foot he is wearing a shoe, but the 
otlier foot is bare ; and he is treading on the leaf of a reed and thus crossing over the water. His hair is curly, 
and both eyes ])rotrude ; and lie is wearing gold (\arrings. The ])ositioiT of his head seems to indicate tliat lie is 
looking backward.-^, and his a])])earance is very lifelike. The bright moon in the sky is about half full, Itut it is 
partly hidden by clouds. 

According to the "• Suh-Kao-Seng-Chwan " |^ ^ ^ Tali-mo was a native of the West, and lie came 
to China in the I-hsi ^ lljil; reign of the Tsin § Dynasty. He was deejjly versed in the Bud{lhist religion. In 
the Sliao-lin /J? '^vfc Monastery on the Sung Mountains he sat for ten years op] )0site the face of a rock when ho 
attained to the state of conteni])lative virtue and knowledge. He was a skilful boxer, and to this day the piiests 
of the !Shao-lin Monastery are the best exponents of the art of boxing in (liina, and this skill has been transmitted 
from the time of Tah-mo. Tah-mo, moreover, crossed th(^ watei', in spite of fierce winds and waves ; and he had no 
boat, ^ut he strip[ied ofl' a leaf from a r(H:'d l)y the side of the watcM' and placed it on the rivei-, and then standing 
upon the leaf he was blown across the water by the wiml. The ])eo[)le who saw him do tliis r(\garded him as a divine 
])riest, and th<^ \vonderFnl story has been transmitted to aftei- generations. After the T'ang Dynasty, artists 
portrayed Tah-mo seated op[)osite tlie face of the rock, or ci'ossing the water, to commemorate his marvellous acts. 

SEALS AFFIXED TO THIS PAINTING 

Seal of tli(^ T'ien-SIieo reign ^ 

Seal of the Shao-hsin.g reign |g fi.. 
JS^ote : — These two seals belonged to the Imperial Palace in the Sung Dynasty. 

Kien-Lung's Seal of lns])ection and Approval 1^ ^ j^'. 

Tiie San-Hsi-Tang's Seal of Ins])ection ^ ^ 

Seal of Be(]aeathmeiit to Postei'ity ^ 

Seal of lhe Shih-Ku Cabinet of Old Pahitings H * ^ 
JSfote : — These fo;n- seals w(!re used in the Palace in the Ts'ing Dynasty. 

Seal of Prince Lu @ Hi, who, at the end of the Ming ^ Dynasty, established himself ia Cheo-Shan ^ \\] 
and there tried to direct the affairs of the country. 
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No. 36 



''Fishes among Water Grasses" 

Painted by Chao Tze-ku 

Sung ^ Dynasty, A.D. 960-1278 
Size : — 38^ ins. by 38^ ins. 

(Jliiio Meug-kicn ^ ^ (Familiar name Tze-ku ^) lived iu the Sung Dynasty. He was a native 
of Wu-lisiiig ^ M., Chekiang Province, and a younger brotlier of Tze Ang ^ Ip (Chao Meng-fu ^ ^ but he 
resided in Hai-yen |g. Chao Meng-kien was a descendant o£ the lltli. generation oi: the Prince of An-ting- 
kuin ^ ^ g£, son of T'ai Tsung ^ first Emperor of the Sung 5^ Dyiiasty. In the Ping-shu ^ year of 
the Pao-k'ing $1'^ reign he gained the degree of Doctor of Literature. The lionorary title of " Chao-san-ta-fu" 
^ 15^ ^ was conferred on liim, and he was appointed Prefect of Yen-chow H >J>[>J in Chekiang Province ; and in 
tlic beginning of the King-ting 7^ ^ reign he was elected a member of tlie Han-lin Colleg(i. At the end of the 
Sung Dynasty he retired from official life and lived privately in Siu-chow. His learning and culture were very 
great and he was skilled in calligraphy and painting ; but very few of his works have been preserved to the present 
day. 

In this painting we see four large fishes swimming to and fro among the water grasses, their scales and 
fins being most finely and skilfully depicted. By their side are some sinall fishes with head or tail only protruding; 
there are also tw^o crabs swimming about, and all are very natural and lively. The round leaves of the "ping" ^ 
weed, too, contrast pleasantly with the "hsing" ^ water grass and have a very natiu-al appearance. In the Sung 
^ Dynasty Tung Yil j| Yang Hwei ^ and Sil I ^ could paint fishes very skilfully, and specimens of 
their works have been handed down to us ; but their chief aim was to portray the forms of the fishes accurately, not 
to make them animated and lifelike, and therefore their works cannot be compared with this painting, by Chao 
Tze-ku, which depicts the fishes in a most lifelike manner. 

INSCRIPTION BY SUNG CHI-SHAN 

Note : — Sung Chi-shan (name Pao-shun \^ was a native of An-ih ^ Shansi jlj ^ Province, and he was a 
skilled calligrapher and a fine painter. He was also a connoisseur of famous works of art of the Sung 
5^ and Yuan 7C Dynasties, and seldom made a mistake. He was one of the great collectors of works 
of art in the Kien-Lung .'^ |^ reign. 
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This painting is not reproduced 
here because of the fact that 
the color of the Silk which has 
lasted so many years is altogether 
too dull to enable the picture to be 
photographed. 
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No. 37 

■ - - \ 

"Portrait of Li T'ieh=kwai" 

Painted by Chao Yiin-tze ^ ^ =f 

Sung Dynasty, A. D. 960-1278 
Size : — 32^ ins. by 59| ins. 

Cliao Yiin-tzc ^ ^ ~^ wa^; m })riAat(' geiitlenian o£ Szcchweii jlj Fro^'iuce. He was a .skilful painter 
of Taoist subjects, and in the Chan^-ren Monastery \ in tlie Ts'ing-Ch'eng Mountains ff'J^ and in 
other jdaces, he painted extremely lumsual and bizarre portraits of the genii. 

In this painting the artist has ])ortrayed Li T'ieh-kwai seated on a rock, the lapel of his I'obe being open. 
His feet are bare, and one foot is resting on the other knee. In his left hand he has a staff tlie end of Avhich is 
pressing on the ground, and in his right liand he has an ear pick with which he is cleaning his ear. His head is 
inclined to one side and his ear seems r(iady to catch some sound. Mis right eye is tightly closed giving him a 
(|uizzical ap[)earance, and minute details of liis figure are cai'efully depicted evidencing the wonderful power of the 
artist. At the side of the ])icture there is a willow tree but only a long brancli can be seen, and Li T'ieh-kwai is 
sitting und(M- it enjoying the cool breeze. 

As to tlu^ history of Li T'ieh-kwai, it is said that in the T'ang ^ Dynasty he mixed Avith the people of 
the world, and at that time he said that he was eight hundred years old ; hence he was called " Li Pah-peh " /V "pf 
Li Eight-hundred). His riglit foot was lame and he could not walk easily, so he supported himself with an iron 
staff, and therefore was called Li T'ieh-kwai He f:^ Pi ^li<^^ Iron Staff; "T'ieh" ^ means iron, and "kwai" 
is the name of a short staff). In the Sung 5^ Dynasty many famous artists -painted portraits of Li T'ieh-kwai ; 
but this j)ortrait by Chao Yiin-tze displays unusual skill and excellence, and the true expression of the genii. 
Portraits of Li T'ieh-kwai painted by ordinary artists, cannot be compared with it. 
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No. 38 



''Portrait of Man Ts'ien, in Embroidery" 

Embroidered by Liu An "Fei" fiJ^^E 

Sung 5^ Dynasty, A.D. 960-1278 
Size : — 9 ins. by 20 ins. 

Liu All Foi ^\ ^ ^va>' an Im|)(M'ial (.'oiicnhiiie of t]i(> Sung 5^; EmjxM'oi-. Kao-Tsuuo- ^i*. She was 
orio-inally a nati^■(> of Lin-an in ( 'lu^kiano-. Slic was litci'arv and A crv intcllio-cur. and tlic Einpcror 

bestowed on lier tlie title Int(dHo-(vit and Honoi'ahh^ Lady of tlie (V)in-t." In tlie Kien-\-en i-eio-n s]ie was 

a])pointed to su])(M-intend the coi-respondence of t1ie rin|)erial Palace. She was also a skilful ])ainter and 
c'alli<>'ra|»li(M- |)i'o(lu(-ino- tlu^ l)ictur(\s ('iititl('(i •■ Kuiiti,--]"' " Jjfl l?^? ••Mei-Puli" [> , ■■ Fix-K wan.'' 

ffi " Kuno-Hiu" 'IJ |§. As to end)i-()idei-ino- with haii'. there was a lady in the T'ano- ^ Dynasty, nain(>d Lu 

Mei-niano- (j^^Jj^f^Cl^ \vho could (Mnl)roi(hM' tlnce chapters of the Biuldhist Hwa-King- (jf^ h^- ^ The Lotus Sutra) 
on one foot of sili<:. Tn the Yuan yC Dynasty, 3L's. Hsia \ong ^'^''^''^ noted for liei- ein1)roid(M-v, hut ]io 

specimens of hei' work ha\e Ijeen haiuhMl down. And a<2,'ain, in the Ming' fj|^ Dvnastv. a hlial iiirh named IViiss Li 
^) who li\'C(l in the bhmo--kian<>' ^'i: if. -Fref(>ctui'e of Kiangsu (xT^f^), en)l)i'oidei-ed a poi'trait of Kwan-shi-vin 
(||E "Bir i'l hail', each hair heino- s|)lit into four threads, and it was k(^pt in a C(M'tain Buddhist Monastery in that 
city. 

This picture is entirely enihroidcM-ed with hair, and it portrays Tuno' Faiig-shoh i'^'^ fhat is. Man 
Ts'irii jH) of tli(^ Han Dynasty. The h'nes of his _o-arments are "racefu! and (^tliereid, and in his hand he 
is hohlino' a ])each. which accords with the statcMiient on the "Tuno-Min Kecord" ii[n|^fE) t"''!'^ Tung Fang- 
slioli, wlieii attending a f(\ast given hy Si AVang-iiiu stoh' a flat ])each. 

J)ur artich's einhrcndcred of liair are (HfHcult to pr(\serve, and aft(M^ a numlier of years a considerable 
(piaiitity of the hair fads off ; but with the aid of a inic'roscop(> the numljer of haii's can be connted ; and the knotted 
hairs at tlu; l)ack of the ])icture can also b(> seen. But in this case tlie ])icture has been carc'fnlly guarded and not 
liuiig on tlie Avall ; hence it is iieitlu'r soiled nor damaged, hut as good as new. Siicli a specimen, is not easilv 
obtainable. - 

INSCRIPTIONS AND SEALS ON THIS PICTURE 

Jnscrijjtion by Tun Ting on the outside 
Sofc : — Tun Ting j^ifi T* (surnaine Ting '7") was a nari\ e of Ts"ien.-T'aiig ("1^ |^)- He was a learned antiquarian 
and connoissein- of anticpu^-;, and it was safe to follow liis judgment. 
Seal of Meh-liii Fu ^Jf."^]. 
Xote : — Hsiang Meh-lin ^ was a great collector of paintings in tlie Ming Dynasty, and his collection 
of pictures from tlie (.Mid of the T"ang ^ Dynasty onward was esjKX'ially large. The greater jiart of 
the fair;ous paintings of the Sung and Yuan. ^ ])ynasties existing at tlie jiresent time are from 
Mr. Hsiang's collection. 
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No. 39 



A Literary Recluse among Cloud=capped Mountains" 

Embroidered by Shen Tze-fan ^ # 

Sung Dynasty, A. D. 960-1278 
Size : — 14^ ins. by 29^ ins. 

Under the Northern Sung ^ Dynasty a School ot' Enibro)d(M'y was estaUislied in tlie Ijnp(M-)al 
Palace in which two classes of work were done, namely, enibroidering pictures and end)roid(M-ino' silk. The 
artificer selected a painting by sonic famous artist as a ])attern, and th(Mi embroidered a copy o£ it by the "single 
thr(;ad" or "double thread" method. In tlui l)est work a sk(^tch ot the original painting was first mad(i and fiiu^ 
silk threads o£ the requisite colours S(;lected, and th(Mi the (h^sign was (Mnbi'oidered ; but )io trac(} of needle oi' 
thread could.be seen, it was like a painting. The two most accom])lished ai'tists in embroidery at that time w(m-(^ 
Chu Keh-reo ^ and Shen Tze-fan tfc ^ But oidy one or two collectors now have specimens of the 

work of Chu Keh-reo, and specimens of the work of Shen Tze-fan are still moi-e rare. 

^ - In this embroidered picture we see two ti-ees of a jadestone green, witli abundant foliage affoi'ding shade, 
growing on a level bank ; and far away beyond the river ar(i ranges of mountains jjai'tly covered with white 
clouds. By th(> bank of the river there is a small boat in which is a famous schohu- ash^ep ; he has a long Ix^ard 
and handsome eyebrows ; the lapels of his coat are o])en, his legs ai-e cross(Ml, and his h(\ad is resting on a scull. 
In the boat are some books and a musical instrument, called a '■^•uan-hsien " after the nanu^ of its maker, 

only the top of which is ex])osed. The lines of the scholar's garments are tine and firm and could not be produced 
with the painter's brush. The mountains ^nld rocks ar<i in outline, while the water is depict<Hl whirling and 
eddying. In the Sung Dynasty only Li Hsi-ku (^i^"^) could compete with th(^ woilc here displayed. Tz(>-fan 
has signed his name (not his surname) Tze-fan, in tlie ancient official text, between the branches of one of the 
trees, in accordance with the custom transnntted by ai'tists of the Sung Period. As successive owners of this 
])icture did not hang it on a wall but treasured and guarded it most carefully, the silk is still in a state of 
complete preservation, and not damaged at all. Jt is a very rare work. This embroidery is the only one, 
belonging to the Sung Period, mentioned by Pien Ling-chi ;;^) in his "Record of Paintings and Specim(^ns 

of Calligrapy" ft ^ #) m the " Shih-Ku-T'ang" "^T ^) Collection of Works of Art; and this 
distinction is additional evidence of its great value. In tlu^ Ming P^J Dynasty, there wei'e end)roiderers in 
Soochow ^ who imitated the embroideries of the Sung Period, l)ut they lacked ex])ression and finish, and the 
eyes and eyebrows of the human figures, as well as the outlines of the I'ocks and mountains, etc., had to be 
finished with the brusli. The difference betwecMi them and the Sung ^ embroideries is as great as the gulf 
between heaven and earth. 
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No. 40 



Birds and Flowers of the Four Seasons" 

Embroidered by Chu Keh-reo ^Jc 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 22^ ins. by 52 ins. 

Diiriiio' the Noi'thoni Sunii' ;.\\^ ^ I^yiia^^ty ;i )Sclio()l oF Emlji-oicicry was establislied in flic Tni])ei-ial 
Palace, and in tlio Seliool two classes of '.vork ^\^cvr executed, namely. (Mnhroidenno' pictures and emhroideiano- 
silks. The artificer selected a ])aintin<i; l)v sonu* famous artist as a ])al;tern, and then embroidered a copv of it bv 
the '•sino'le thread'' or '-doubh^ tlu-ead'' method. In the best work, a sketch of t'lo orio-inal painting was fii'sfc 
made, and fine silk thi'eads of the re(pn'site colours selected, and tluMi the design was embroidei-ed : bnt no trace of 
needlf" or thread could be seen : it just resembled a ]iainting. TIh^ two most accom})lished artists in embroidei'v at 
that time were ( 'hu I\eh-r(>o ^'^^i and Slicii Tze-fan ^ Chu Keh-reo was a native of the Sungkiang 
Prefecture of Kiaiigso Province. Although only fi'agments of his works hav<^ been transmitted to the ])resent 
thne. collectors regard them as vei'v pi'ecious. \ ' 

]n this Avork the artist has depicted jasmine, pomegranate, a])rieot and plum flowers — both buds and 
blo.-soms. ami eacli se(Mns stia'Aing to appear th(> most beautiful. The l)irds in ihe ])icture ai'e a siher ])]ieasant, a 
'■peh-hu) fl^l a. tai-shcng 5^ /jj^,"' a " slian-chioli li| and others which ar(^ flying, cdiii-ping. standing or 

])erching in lifelike attitndes. The coloiu's ai-e finish and beautiful, and the liiK^s and curves wonderful. Finer 
work could not l)e done e^'eu with the artist's brush. 
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No. 41 



"A Tiger emerging from the Mountains" 

Painted by Chao Miao-tsuh MMW: 

Sung Dynasty, A.D. 960-1278 
Size : — 35 ins. by 65 ins. 

Til the fourth volunu^ of " Paintin;i,-s T liave Seen or Heard of" p] |^ ^ |^ l>y Kwoli lioli-lisii 
of the Suiio- 5^ Dynai^ty, it is stated tiiat Chao Miao-tsuh was simph' and (hd! of undei'standing, and lie (hd not seek 
to improve liimself. But he couhl paint pictures, especially pictures of tigers, such as "Crouching under a cliff'' 
t'vlMllI' 'I'lM*''" Sci-eamino " PJl {H, " Licking its (Maws " ^ etc., which have come (h)wn to later 
genei-ations. : fn the Sung Dynasty, according to re|)ort; I Ynan-kih ^ jrC was noted for sk(>tching deer and 
monkeys ; Chao Clfang^' ^, for hares; T'ang Hsi-cliih ^ # ft, for cats; and Fao Ting ^ ^\ and Chao Miao- 
tsuh @ ji %l, for tigers. 

Tn this jiaintiirg, a tiger is standing (U'ect and alone, in a dee[) ravine under the shadow of a preci[)ice. 
"Vfith nose j)ointing forward and eyes glaring, presenting a naturally fierce attitude Avhich would ierrif^• on-lookers. 
The fore-legs are slightly hent and th(> tail is erect, while the hind jiart of the body is raised as if the animal was 
ahout to jumj) over a mound or a stream. At the foot of the steep, une\ en path, the water is falling over a ledge, 
and by the side of the [)at]i may he seen a clunij) of hamhoos, and a solitarv ])ine tree making a pleasant conti-ast, 
Tt has been often said that it is not difficult to sketch a tig(>r in a v(My fierce attitude, hut difficult to make a 
sketch de|)icting its real natnre when it is in ;i docile and subdued mood. 

In this painting the tiger is depicted just emerging froni the mountains and not at a time wIumi its fierce 
nature is most ap[)arent. Only Chao Miao-tsuh could bring out all the fiercem^ss of a tiger's natui(> in such an 
attitude. 



No. 42 

"Football" 

Painted by Chao Sung-siieh 

Sung Dynasty, A. D. 960-1278 
Size : — 14 ins. by 23^ ins. 

( Iiao Meiio-fuli (Familiar name Tze-aiig |f, ; courtosy title Sung-sueli was a native 

of Wu-hsiiig Chekiang Province, and in the Yuan % Dynasty he was appoiiited Director of the "Tsili- 

Hsien-Yuan"' g j% Council of Worthies). He was an excellent painter of Inunan figures, landscapes, Buddhist 
and Taoist subjects, birds and wild animals ; and h<^ was regarded as th<^ leading artist of the Yuan Dvjiastv. 

In this ])icture six men have formed a circl<> round a ball which two oF tli(Mn are kickiup-. One of the 
jdayers is wearing a blue turban and a grey robe which is tucked u[) to his waist, aiul he is raising his foot to kick 
the ball. Another ]dayer is wearing a Chung-tsing" turban ®) and a black robe, ami he has a long 

beard; h(> is kicking the ball with the first ])layer. The third man has a soft black turl)an wound round his Ix^ad, 
•and h(> is weanng a 1)lack robe; and the fourth man has a blue turban and a vellow robe: these two are watcln'no- 
the game eagerly. ^Besides these foin, two mor(i men, ojie wearing a l)lack turban, and a Idue ro])e, and the 
other wearing a high l>at, and a green robe, are staiiding in the circle looking on, iiot tui-ning their eyes awav 
for a moment. All the figures on the camas are extremely lifelike. In the Hair Dynasty this game was 

called "Ts'uh-kLdv' "kicking the ball"), the "kiilr" ^ being made of pieces of leather sewn togeth(>r. 

"Ts'uh-kiih" was one of tlie games played for stakes in the Han Dynasty, and the game flourished again in the 
Capital Pien-liang ^) during the Northern. Sung Dynasty. Professoi'S of this game, wearing a dark azure 
robe and a yellow hat, might be seen on the streets of the Cai)ital, aiid in the winesho])s and brothels, playing this 
game with rich young nobles and sons of officials, and it was then desci-ibed as '-Yuan-she" ([U frt; ball-club). 
We can find such a deseription in the •• Tung-King-Men-Hwa {'^'^'^W) Record, comi)iled l)y a writer of tlui 
Sung Dynasty. This picture was painted in the style of that period, because^ ( 'hao Tze-an was born m the Sung 
Period, and was twenty-four years old at tli<^ beginning of the Yuan X Dynasty; he was, therefore, versed in the 
learning and customs transmitted from the Sung ^ Dynasty. 
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No. 43 

A Rocky Mound and a Golden Pheasant" 

Painted by Chao Yung 



Yuan yc Dynasty, A. D. 1277-1368 
Size : — 15;^ ins. by 21 ins. 

Chao Yung |g (Faiiiilinr n:uii<^ ( *lmno-inu •fffj f^) lived in the Yuan ^ Dynasty. He was a native of 
Wii-lising ^M., Cliekian^i)- Province, and tlie second son o£ Clmo Meng-fulr y^. He was a skilful painter 

of landscapes, luiinan figures, bii'ds and flowers, depicting all sucli subjects admirably, and lie tlms transmitted the 
princi[)les; of art imparted bv his father. 

In tliis i)ainting the rocky moujid is rugged. At the side there are two turquoise l)amboos. A golden 
pheasant is perched on the to]) of tlie mound. The colors of tlie long feathers o!^ the bird's wings are turquoise and 
dark brown, and tlie upper pai'ts of fh(^ l)ack and neck are beautifully markinl and lustrous. The tail is brown and 
long and tlie underpart of the ])ody red, wliile the head is covered with turquoise ])lush and tlie eyes ringed with 
crimson. Tliere is only this one bird ; it has no companion. It has the appearance of havijig flown from the 
mountains, and it is'festing on tlui rock without fear of being distui-bed. This jjainting shows that the artist could 
deju'ct living creatures very finely. 
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No. 44 



Brewing- Tea among Bamboos" 

Painted by Chao Chung-mu Mi<¥M 

Yuan % Dynasty, A. D. 1277-1368 
Size : — 38^ ins. by 66^ ins. 

Chao Yung ||| (Familiar name Cjliimo-nm ^) was a native of Wu-lising (j^ ||), Clickiang Province,, 
and a son of (Jliao Tze-an. In the official service lie was a member of the ('ouncil of Worthies ^ 1$ aiid 
Superintendent of the Hu-cliow Circuit ij^-j ^ 0 ^). 

Chao Yang ^Yas a skilful ])ainter of landscapes after the style of Tung Yuan t!^,)- He could also 
paint men and horses, and bamboos and rocks adinirably. Men ])raised him, saying that he transmitted the skill 
in art ijdierited from his father. 

^ In this painting, we see at the foot of a high mountain a clum}) of tall bandioos, and nnder the bamboos 

a famous scliolar. reclining on a mat spread on the gronnd. is enjoying the cool breeze ; his head is resting oji a 
pillow and he is holdhig a fan in his hand. By his side there is a small table on Avhich are some books and a 
teacup. Outside the clump of bamboos the artist has depicted a small stove and kettle, and a boy is fanning tlui 
fire in the sto^c to make the kettle boil. On a small table ai'e the utensils for brewing the tea. A gardener 
standing inside the chnnj) of bamboos, and holding a hoe in his hand, is talking to the bov. Two other gai-deners 
are bearing a bamboo (m their shoulders. The lilies in the j;ool are flowering luxuriantly ; and a lad is washing 
a bowl in the water. Another boy is standing on the bank of the pool manipulating the reel of a fishing-rod, 
wln'le a lad carrying a lute is coming from the direction oP the bridge. Near the bridge there are gardens of 
flowers, and on tlu^ left hand side a [javilion is visible amidst a gvoxe of trees. The whole scene Avas evidently 
depicted by the artist to illustrate the story of! Chang Chi-ho (^g of the T'ang ^ Dynasty, brewing tea in 

a bamboo grove. In the reference to (diang Chi-lio, in the History of the T'ang Dynasty, it is stated that Chang 
Chi-ho styled hims(df Hsiien-chen-tze ^ and that he lived in r(^tirement in Pien-chah ffi) where he 
frequently brewed tea in a bamboo gro-s e. 

In this painting the artist has depicted the cool and shady scene admirably, and the human figures are very 
interesting and attracti^•(^ The colours, too, are laid on skilfully after the method transmitted by the artist's father. 

Such a painting should be treasured. 
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No. 45 



''Two Young Ladies Walking in Spring" 

Painted by Ts'ien Shun-chii 

Yuan x Dynasty, A. D. 1277-1368 
Size : — 23^ ins. by 47f ins. 

T,s'ien Siier, (Faiuiliai- name Sliuii-cliu ^.^) was a native of Wu-lising ^ CJiokiang Province, 

and liis paintings wei'o prized l)y (Ikio Tze-an H ^ wliose teaching and style Ts'ien Sluni-chii followed. He 
painted landscapes, human figm-es, and birds and flowers adniiraldy ; and he was also a very accomplislied ])ainter 
of ladies of rank, in such woi-k displaying the skill and finish seen in works hy (Jhang Hsiien ^) and Oheo 
Fang (j^ W)- 

In this painting two ladies are standing, arm in arm. Their coiffures are in the form' of butterflies. A 
poet of the T'ang Dynasty wrote: — "Jn Spring a pair of butterfly coiffures wandered by." In ancient tiines 
it was the fashion for women to weai' false coiffuros of many shapes. The "( *hung Hsing-Shu " (f^ |i| ^) of the 
Ts'in Dynasty (^) states that in the T'ai-Yuan >[c I'cign the })rincesses and ladies all wore false coiffures and 
loose.iresses which were regarded as highly ornamental and beautiful. 

In the painting the two ladies are w<viring false Coiffures, which are adorned with flowers. Their 
jackets are long, and this garment is fast(Mul down tlie middle after the style of the ancient dress and is called 
a "Shan" (:^^). Inside the "shan" is the bodice, which was a little shorter than the "shau" and worn bv men 
and women alike ; it was ealled a "Shang" (^). Below the "Shang" came the skirt ; but one of the ladies is not 
wearing a "Shang." Each, liowever, is wearing an end)roidered sash which falls down, to the bottom, of the 
skirt. Both ladies are standing, and their hands are clasped and hidden Avithin their long sleeves. Their attitude 
is very leisurely and elegant. Standing by their side is a maid-ser^-ant whose hair is dressed in a knot on. the to]) 
of her head, but slie has no coiffure ; and she is wearing a long dress, but not a "Shang" bodice) only an 
embroidered kei'cliief aci-oss her back. In ancient times the kerchief was regarded as an adornment to the dress. 
Luh-Hwei (|^ 0^) in the Yen-Chung Record (|(^ if» states that Avhen the Empress travelled in the Avinter 
attended by an equi])age of a thousand ladies on horses, they all wore purple silk kerchiefs. This shows that 
the women of that time wore the kerchief. The maid-servant is carrying in Ikm.- hand a brass vase in which are 
two peony flowers ; these add to the eharin of the spring scene. 

On the margin at the top of this [)ainting there are verses and eulogies written by C*hao Tze-an ^ ^) 
and T'ang Yin {}§ Jg'). 

JYote : — (.!hao Meng-fuh H :^Jg (Courtesy title Tze-an ^ ^) was a native of Wu-hsing. in Chekiang Province. 

In the Yuan % I-^}''^'^''^^}' P>ii"ector of the Council of Worthies ^ I^). He Avas the most 

celebrated calligi-ajiluM- of tue Yuan Period, and also a great painter. 
T'ang Yin j^l g (Courtesy title Peh-lui -f^ j^) was a native of Soochow ^ ^'M ; and in tlie Cheng-teh 
(jE I'oign of the Ming Dynasty he headed the list of Masters of Literature (^- X). He was regarded as 
the most able man of the Ming Period. He was also a fine painter, he and Wen Cheng-ming (X^^), Shcn 
Shih-t'ien (y;^ ^ m) and Cheo Shih-chow (|Jl + M) f'^hig regarded as the Four Grreat Painters of that time. 

INSCRIPTION ON THIS PAINTING 

Weng Fang-kai]g ^ |^ (Courtesy title T'an-clri :g ^) was a native of Ta-hsing, in Chihli Province 
(ifi^^:®)' and in the Ts'ing Dynasty he "was appointed an official of the Grand Secretariat. He w'as a 
skilled calligrapher and an al)le connoisseur of paintings. 
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No. 46 

"Two Pine Trees and a Famous Scholar" 

Painted by Li Sze-hsing ^ dt 

Yuan ^ Dynasty, A. D. 1277-1368 
Size : — 36^ ins. by 60f ins. 

Li Sze-]isin<)- ^ :f ; (< ^ourte.-<y title Tsun-tao 5^) '^vas a native oE Chi-k'iu, in ( liilili Province ([1^ 
ft)? :"^<^ tlie son ol;' Iji Heng ^ fjy. fn tlie official service li<> was Sub-prefect of Hwang-yen ^ Li Sze- 

lising was a singer, ])oet. calligraplier and painter, and in all liis attainniciits he followed the methods of former 
artists. He was taught to paint bamboos and rocks by his father and was especially accomjdished in. such woi'k. 

Ill this ])aiiiting the artist has depicted two old pine trees standing erect, the branches dry and twisted 
una spirally shaped. Tlie ])ine-needles are few Imt as stiff as if they were made of iron. The work is executed 
in light ink by the "ran"" method |fe y'^. Viewed from a distance the foliage seems hixuriant but enveloi)e(I in 
riiist. Beneath, the ])ino trees there are two rockeries aslant and strange looking, the marks on them being made 
l)y the "axe" process ^ to give them an ancient app-^^arance. By the side of the rockeries are some 

small bamboos with lea\'es I'esembling the gold-washed, knife-sha])e(l co])])er coins of ancicjit times and adopted bv 
the artist Slh-Chai .5^ ( Li Hcng ^ ffy). Tlie style of this painting is similar to that seen in the work of Cheng 
Lang-clmng U\i ^ of the Sung ^ Dynast} , and follows the correct style transmitted since the T'ang jg^ 
Dynasty. Tlui old scholar who is wearing a long, full robe, and has a sol"'t bat on his head, is approaching leaniitg 
on a staff, and he has a diguificMl appearance. The lines of his garments r(^semble the A-(nned leaf of tlie Slutn-ts'ai 
^ a plain, style greatly adnured. This painting is after the ancient style adopted by artists of the Yuan 7C 
Dynasty, and, with tlie works of Snng-siieh and Fong Shan ^ jjj, was highly prized. 




tw m ± , 

It m s it 

m ii^ m^ m ift 

-4r 

^ il feV 

pl H Sfi Ig^ 



% ;^ ffi 



M *5 * 

IK ^ 



■If. 



lij «' 

36 Jit 3: 

-ai^ it s ji. 

jit T a. 



« ^ 
"tS Z. % 

IE ffi ^ 

A Jl'^ 
ipi X S 

rti m 

:^ m ft 

m 

Mar 

^ -if * 

^ ;^ iiiL 




/■ 



I 



No. 47 



>^ "The Sun rising from the Sea" 

Painted by Shen Tze-chao ^ ^ 

Yuan jQ Dynasty, A. D. 1277-1368 
Size: — 15 ins. by 46^ ins. 

8heii Meo (Faniiliai- name Tze-chao ^ Hg) was a iuitav<^ of rhe Kia-!*han ^ District of (Jiiekiang 

Province, and the son of ^^lien _Him,o- ^ whose method of paijating h*; adopted and even improved. At first 
Shen Meo painted Jandscajx^?*. liiiniitn figures, flowers and birds after the style of Chen (Jhuuo-aiei but with some 
slight changes which display <m1 great skill and cleverness, and enabled him to surpass the work of his teacher. 

In this painting rlie colour of the sea is a deep green, and the waves are rising and falling and breaking 
into fringes like snow or dancing ])earls, in endless succession, showing the wondrous skill of the artist in depicting water 
.scenes. Amidst the wa\ es there is a small island on which are growing the "Herbs of Immortality" ^ ^ ^ !^ 
w^ith their greenbuds and retl l)lossoms intermingled in pleasant contrast with the frowning cliffs above. The sun in 
the form of a great red disc is just rising above the horizon and sending its rays of light into the vault of heaven 
and across the waves, which iippear tinged with gold, and filling the sky with many beautiful shades of light rose 
hues. Liu Sung-nien ^fj ij^ ^ and Chao Ts'ien-li M fl^6 Sung 5^ Dynasty depicted the colours of 

mountains after rain in Spring, and they filled in the hollow places on the hills with pinchbeck pigment which 
produced the true effect of the sun's rays shining on the mountains. Artists of the Yuan Dynasty, such as Shen 
Tze-chao, were acquainted with this method : but modern artists are not familiar with it. 

SEALS AFFIXED TO THIS PAINTING 

Seal of Chang Cheo of Kwunshan, collector of paintings ^ ^4 §S 3k- 
JVote: — Chang Cheo (Courtesy title Mi-chai 'M-^) was a collector of paintings in the Ming §g Dynasty; 

and he compiled a book called the "Ts'ing-Ho-Shu-Hwa-Fang" fnf ^ H t^) Argosy of Art on 
the Pui'e River) in which very many famous paintings of the T'ang ^ and Sung ^ dynasties are 
recorded. Hsiang Yuan-pien MyC'\^, owner of the Tien-lai Grallery 5^ ® ^ of Paintings in the 
Ming Bfj Dynasty corroborated this. 
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" Lu Sien " S fiii 

Painted by Wang Chen-p'eng ^^gif 

Yuan "x. Dynasty, A. D. 1277-1368 
Size : — 19| ins. by 39^ ins. 

Wang Chen-p'eng ^ HI (Familiar name Pong-niei fi^1^\ Courtesy title Ku-Yun-Cirn-Sze JB, g ^ 
j;) was a native o£ tlie Ynng-Kia ^ ^ District of ('hekinng Province. By connnand oF the Eni})eror lie entered 
the Palace to paint ])ictures for his Majesty. 

In this painting the artist has portrayed Lii Tung-p'in g ^ standing alone, dressed in Taoist garb, 
with a silk girdle round his waist from which is sus])ended a bottle-sha])ed gom-d ^jj On his hack he is 

cari-ying a large bamboo hat. He has very fine eyes ami there is a lofty expression on his face. His beard is 
divided into three sections, and his eyebrows are Aei-y tine. On seeing him one feels conviiiced that he is a man of 
great virtue. In one hand he is holding a gold coin (cash). Lii's name was "Yen" ^ and his courtesy title was 
Tung-p'in \^ He was a diligent scholar and gained the degree of Doctor of Literatm-e, When he travelled 

-through the Lo-feo Mountains ^ jll he came to a small temple, but the Taoist priest had gone out and only a 
lad was there. After saluting Lii Tung-p'in, the lad asked liim why he had come to their temple, and then he 
brought a jug of wine belonging to the Taoist priest and offered to him. Lii Tung-p'in poured out a cu]j of the wino 
and drank it, and then bade the lad drink Avhat Avas left of the wine ; but he declined. The lad's sioht was 
defective owing to the foi'mation of a film over the eyes. When Lii Tung-p'in noticed this lie took the remainder 
of tlie wine and spui'ted it over the lad"s eyes which were immediately healed and the lad was able to see clearly 
iigain. Lu Tung-p'in then took up a brush and drew a sketch of mountain on the wall of the temple, and at the 

foot of the mountain he sketched three pools resembling the character for mouth. Then he said to the lad: "If 

you had (h-uidc my wine you would have become oiie of the Genii ; but it was your fate not to drink. Nevertheless, 
you shall enjoy great longevity." Having uttered tliese words, Lii Tung-])'in flew into the stone wall and 
disappeared. When the Taoist piiest returned and saw the sketch of the mountain which penetrated through the 
wall, he was astonished and exclaimed, "Thei-e are three mouths below a mountain and these make the character 
"Yen" 1^. Who could have made this sketch but the Immortal, Lii, himself?" 

During the Yuan % and Ming |3J Dynasties, artists frequently poi-trayed Lii Tung-p'in, the Immortal ; 
but only Wang Chen-p'eng 3^ |g |,| was able to depict him with the exalted countenance and true bearing of an 
Immortal Sage. This portrait could never have been painted by an ordinarv artist. 
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'*The Eighteen Lohan" 

Painted by Kuan Hsiu 

T ang Dynasty, A. D. 618-906 

Size : — 15 ins. by 128^ ins. 

- . Kuan Hsiu f^fc (Faiuiliar name Teli-viii ^ |^ : Gourtosy title (Jh"un-vuoli fip ^ ) was a native of the- 
Laii-eli'i Disti'ict of tlie WiMJhow ^ *J>|«[ Pfet'ecture of (Jliekiang Province, an<i a monk oF the Ho-an 

Monastery ^ ^ Din ino- the T"ien-Fnli ^ ^ reign ■ of tlie T'ang Dynasty, he went to Szecliwcn 
.pg }\\ wliere he was courteously I'eceived by the Ruler. AYaJig Yen 3l tff • bestowed on him the 

"Purple Robe."' 

Kuan Hsiu was a xcry skilful ])ainter of Lohan ^ poi'traying them with ancient countenances 
and very mnisual and exalted expressions. He was also an excellent calligraplier, writing the "Sea] " chai-ncter 
and the ancient official. text with gi'eat skill. His style of writing was called tne "Kiang" ^ stvle. because liis 
family name was Kiang. Kuan Hsiu being his ecclesiastical name. 

In tlie Ih-chow ^ ^Hi (old name of Ohengtu ^J, provincial capital of S/.echwen) Recoi'd of Famous 
Paintings, and in the liecord of Paintings of the Siian-ho ^^11 reign of the Sung ^ Dynasty, the works of 
Kuan Hsiu obtained I'ccognition. 

In this scroll the Eighteen Lohan jii-e portrayed, and their attendants, making a total of twenty-five 
persons. Besides these, tliere are a dragon, a tiger, a lion and its cub. and a crane. The Lohan are in many 
attitudes. One is playing witli a ball, another with the small lion : a group of three are sitting together clasping 
their knees and chatting: while a sixth is shaving his head before a n)irror. The seventh has needle and thread in 
his hands mending some garments. The eighth is bending ovei' a table copying the Pei~yeh ^ ^ Classic 
(a Buddhist classic). The ninth has opened a box from which lie is taking out some things. The tenth is riding 
on a tiger beneath a })ine tree. Two more are clas[)ing each other's hands and discussing the subject of 
contemplation, while a third Lohan is listening to them. Another group of three are sitting on mats, and the 
central figure is holding a " Hu-i"' (Jadestone ornament) in his arms. The seventeenth, Lohan is subduing an 
unruly dragon by the side of the water, while another is sitting on the ground behind him. All the figures ar<5 
different, each having a distinctive appearance; the features are very finely delineated and we can almost hear the 
figures speaking and see them moving. The lines of the garments worn by the Lohan are stiff and plain resembling 
the ancient '-Seal"" chai'acters. But the whole painting is full of life iu)d movement showing that the artist 
wielded his brush with great facility and freedom. After Wu Tao-tze ^ of the T'ang Dynasty, Kuan 

Hsiu was regarded as tlie greatest of that period ; and the highest excellence he achieved in art during his 

whole life is seen in this })ainting of the Eighteen Lohan. 

The Seals on this painting, and names of the men who wrote the inscriptions on it are given below : — 

Seal of Teh-yii if 

Seal of the Hai-Shan-Sien-Kwan jjlj ^ (Private Picture Gallery). 

Seal of Sze-cheng -ft JS- 
The Yiili-fu Seal 1^ X- 

Seal of P"an Suh-yiin -j^f^l^j 0,'^^ PP, collector of paintings and specimens of calligraphy. 
Seen by P"an Shuh-yiin ^ ^ (written on the Seal). 
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Note: — P'an Sze-clieno- )^\±)^, whoso courfosy title was Teh-yii was a native o£ tlie Fan-vii ^ 

District of Kwaiio-tiiiig ^ and lie had a veiy large and valuable collection ol: painthigs and 
siiecimens of calligraphy in the Hai-Shan-Sien Art Grallery attached to his home. 

Sl^idi-yiin ^ ^ was his son. 

Seal of Pictui-- Gallery in Provincial Capital U^'^^- 
Kote : — During the Yuan TC Pei-iod each Provincial Capital had a Picture Galleiy- and a Director of Ai-t to control 
it, and the Seal of the Provincial Gallei-y of Art on this ])ainting is that of the A^uau Dvnasty, 
The writei's of the rnsci"iptions on the Painting ai-e : — ^ 
Ts'ing-Yuen Vlt fll (Courtesy title Nan-T'ang 1^] l^i'i'^^f of the Shao-lin Monastery /i? ^j:^; in 

the Yuan Dynasty.' 

Ru-Ti -^Mt i^Courtesy title PMug-sliih Zfi ^ig'), a ])riest of the Lu-shan |S iJj jMonastei'v, in the Y'uan 

Dynasty. 

P'u-Tsi ((!()urtesy title Ta-(diwen ^ )\\), a ])riost of the Ling-yin ^ |If Monastery, near the 

West Lake : h.e HvcmI in the Yuan 7C Pynasty. 

Hwang-Wen ^ j^"}, a priest of the Ling-yin ^ Monast(M-y, in the Yuan ■% Dynasty. 

Sing-Tai i^j, ^ (( 'ourtesy title Tai-tsong 1§ ^f<). alin-iest of the Yihi-Men-Shan ^ lij Monastery, 
situated in the Kwei-k'i "1^ District (of (/hekiang Province); he lived diu-ing the Yuan Dynasty and wrote a, 
hook entithnl "Yii-Tjtih'" 

T'ing-Chiiin |I f^, a pi'iest from the Western Fi'ontier (India ?) ]g f^. 

Sze-K'o w \^ ^Courtesy titl(> Ku-lin j^), a pi'iest of the Kwan-yin Monasteiy || ^ on the Tien- 
ping Mountains LIJ • l''^'*''^ hi the Yuan Dynastv. 

T'an-Tsan » (Courtesy title Si-hsii |5 j^), a priest of the Ling-yin ^ 1^; Monastery, near fhfe 
West Lak(> ; he lived at the heginm'ng of the Ming Dynasty. 

Tao-Iiien ^ (Coui-tesy title Tsu-fen a pidest of the Ling-yin ^| Monastery, in the Ming 

gl5 Dynasty. 

Wang-Luen ^ ((Jourtesy title T"ao-an [S^ was a native of the Hwii-t'ing ^ ^ District of 
Iviangsii Province, and a '•Han-lin"' scholar in the K'ang-Hsi }^ J^iE r(3igii of the Ts'ing "j^ Dynasty. 

Lo T'ien-ch'i || 5^ \^ (Courtesy title Luh-hu p), a native of the Sing-hwei ff District of 
Kwangtung ]^ ^ Piovince. 
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"The Five Planetary Rulers" 

Painted by Wu Tsung-yuan ^^yt 

Sung ^ Dynasty, A. D. 960-1278 

Size : — 20| ins. by 197^ ins. 

'\ ' . - 

Wu Tsung-yuan ^ ^ % (Familiar name Tsung-chi !§ ^'^''<^^ native oi' Feli-p'o ([^ in Honan 
Province ; and in the otlicial service he became a Secretary of tlie Yii-ts'ao Board (similar to the Board of 
Woi'ks) ^^^f He was a skilful painter of Buddliist and Taoist subjects and lunnan figures, displaying 

gr(^at power and finisli in his brush-work, and he imitated the style of Wu Tao-tze ^ of the T'ang 

Dyiiasty so perfectly that it was im])ossihle to distinguish between the works of these two artists, wliich sliows ]iow 
accomplished he was in the art of painting. 

In this scroll-painting Wu Tsung-yuan has [)ortrayed the Buh^-s of tlie -'Five Planets" (3£ ^) ; namely, 
Ts'ing-Ti (fl ^ Jupiter), Buler of the East • Chih-Ti (^, ^ Mars). Bulei- of tlie South ; Pe]i-Ti (Q f^- Venu>), 
Ruler of the West; Yuan-Ti (^ ^ Mercury), Buler of the North: and Hwang-Ti ^ Saturn), Buler of the 
(*entre. Altliough only two (Chih-Ti ami Hwang-Ti) of the Five BuUm's remain intact in tliis ])ainting, there are 
fifty-eight other figures, men and woiuen, in it, and these attendants of the Fiv(^ Bulers (h'splay a great vai'iety of 
dress, etc., the garments and hats woi'ii being, in most cases, different. Bedsides tin's variety of dress, many kinds 
of flowers can be seen in the hands of some of the attendants ; whih; others are ]'laying different musical instru- 
mei^ts. Many, too, are carrying flags and banners or gala umbrellas. The two chief figui-es in the picture, the 
one who is wearing a golden hat, and has a faco and eyes unusually large, and is holding a tabh^t in his hands, 
and the one with him, who is also wearing a golden hat, and whose hand is resting on a young girl, ai'e (*hih-Ti 
and Hwang-Ti (Mars and Saturn). All the attendants are walking along a i-aised stone road with railings on both 
sides wijiding through the clouds, and the lines of their gainients, which ai'e floating about in true ethereal forms, 
make beautiful contrasts. The ];eoi)le of olden times said that the silk sashes jjainted by Wu Tao-tz(^ ■^) 
seemed as if they were being blown about by the wind. This remark shows that AYu Tao-tze liked to paint 
garments and sashes of ethereal form ; and as Wu Tsung-yuan studied the method of A'Vu Tao-tze the lines of th(^ 
di'a])erv in his ])aintings wei'e similarly a(M'ial and beautiful, and such work has inner been accomplislied by artists 
of later generations. Baintings by Wu Tao-tze of the T'ang Dynasty are exceedingly famous and valuable at tlu^ 
present time ; and genuine s]:)ecimens of th(^ works of Wu Tsung-yuan are nearly as famous and valuable, such 
works being very rarely met with. This scroll was fornKurly in tlie Imperial Balac(> of tlie Ts'iiig (j^ , emperors; 
but it afterwards left the Balace and came into the ])ossession of Lo T'ien-chi ^ ^ jlil? tlie great(^st collector of 
jiain tings in the Kwangtung Province. It is one of the few most celebrated ])aintings of China. 

INVESTIGATION OF SEALS AFFIXED TO THIS PAINTING 

Kien-Lung's Imperial S(^al of lnsp(^ction |^ 
Seal of the Shih-chu Cabinet of Art H ft* 
Seal of Beciueathment to Bosterity g ^ J^.. 
Note: — The Seal of the Emperor Kien-Lung of the Ts'ing Dyr.asty was affixed to all old paintings of superior 
merit. 
Seal of Lo M. 
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Seal of Mr. Lo T'ien-cli'i H ^ fi^. 

Seal of the Valuable ( JoUectioii of Art In the home of Lo T'ieii-ch'i H ^ ^ M- 
Note: — Lo T'ien-ch'i (Familiar name Luh-lm ami Ts'ing-hu WJ) mitive of the Nanhai 

District of Kwangtung Pro\ ince, and a great collector of valuable paintings. In the Kia-k'ing ^ ^ 
reign his collection was es[)ecially large. , , ' / 

Seal of Han (*h'mig-k\vang ^. 

Seal of Slm-chw'an ^)f.^u- / ' . 

Note: — Han (!h'ung-kAvang (Familiar name Slm-chw'an) was a native of Nanhai Kwangtuug Province. 

The three inscriptions (on this painting) were written by Lo T'ien-ch'i H ^ '^j^. \ 
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This painting is not reproduced 
here because of the fact that 
the color of the Silk which has 
lasted so many years is altogether 
too dull to enable the picture to be 
photographed. 
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''Searching the Mountain" 

Painted by Li Lung-mien ^hIBS 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 18 ins. by 105 ins. 

Li Kuno-liu ^ ^ lH (Familial' title Poli-slii -fl^ ; ( 'oiirtesv title Lung-mien f | j§ "j;) ^"^ ''i^^ ^ 
native of the Sliu-cli'cno- ^ ^ I)i.->triet of Anliwei ^ ^ Pro\ inc(>. and he gained the degree o£ Doctor of Literature 
ahout the middle of the Hsi-ning ^ reign, of the Sung ^ Dynasty. He was appointed a Vice-President 
of a Board. 

As to his ^vork, the people of his time said that he [)ainted saddle horses better than Han Kan 
Buddhas as skilfully as Wu Tao-tze J>| jM, landscapes as finely as Li Sze-hsilin ^ p|, and human figures 
i^esembling those b}' Han Hwang |^ iH ; and all in the free style of Wang Wei 1^- Peo])le who said that 

Li Lung-mien Avas one of tlie greatest artists of the Sung Dynasty were not giving excessive praise. 

Tn the fii'st section of this scroll we see mountain cliffs and ])ine trees, and nntlei'neath a woman is I'iding 
on a strange animal which has the head of a buffalo and the body of a snake, and another woman is clasping one 
of the horns of the animal which is drinking from a pail. By its side is a creature with a sheep's head holding 
four peaches in its hand, while in front of it four women surround a gibbon, and another woman is approaching 
it carrying a wine-cu]) in her hand. 

The second section of the scroll contains five creatures, with human bodies and lions' heads, and grasping 
sw"ords and halberds, diiving before them four w-omen. A snake has coiled itself round the body of one of the 
lion-headed creatures, and anothei- of the lion-headed creatures is attacking the snake with a sword. Behind them, 
near the cliffs, an eagle, with out-stretched wings and open beak, is seizing a woman— its talons clawing her face. 
Near by there is a foin^-clawed dragon-sha})ed creature, and three women ; the back part of the dress of one of 
these women exposes the foot of a wild beast, while the third woman is clasping a monkey in her arms. 

The form of these creatures are hideous and improper, hut they have metaphorical meaning, as all pictures 
painted by the ancients had. The "Divine Eagle" in this picture is intended to represent a Holy Sovereign 
coming to a (V)urt full of vice and flattery, and the wicked and corrupt courtiers are fleeing from his presence and 
hiding themsel\ es. Hence this picture was painted to convey a profound meaning ; it is not merely like the 
picture de})icting Yi'i ^ the Great o]tening (a way) through the Mountain ; it has deeper teaching. 

Seal of Si-lu-lao-ren M M A- 
Note: — Wang Shi-min 3l 1^ (Familiar title Sun-chi M:^', courtesy title Si-lu-lao-ren M ^ ^ A) was a 
native of T'ai-tsang in Kiangsu fJl^^ '^'^'^ ^'^ Ts'ing Dynasty he was appointed a 

Director of the Court of Sacrificial Worshi]). He had a valuable eolh^ction of ancient pictures in his 
home. He was also a skilful painter liinuelf, and regarded by contemporaries as the chief of the four 
great artists of the Ts'ing Dynasty, 
liuh Shi-hwa ^ 4^ (Familiar title Ren-chi ^) was a native of T'ai-tsang -jl^ in Kiangsu 
He loved ancient things and possessed a very valuable collection of old ];aintings ar.d specimens of 
calligraphy. He also compiled a catalogue of all the specimens of calligraphy and ancient paintings of the Wu 
State and Yueh State (Ancient names of Kiangsu and Chekiang) which he had seen. 
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No. 52 

''Mountain Mists" 

Painted by Mi Nan-kung ^ 'M 

Sung Dynasty, A.D. 960-1218 
Size : — 9^ ins. by 93f ins. 

Mi Fci ^ 7f5= (Faiuiliur title Yuan-chaDo- aiid also styled Hai-Yoh-Wai-Sze Jg- ^) was a 

native of tlie Sising-yaiig Pret'ectnro o£ Hupeli Province ; Imt some writers say that lie was a native of Wu ^ (tlie 
ancient name of the Kiangsn Province). ' ' - 

In the Sung Dynasty Mi Pei was a|)[)oiiit(M] a Directoi- of the Academy of ( *alligra])hy and Painting, 
and a Second-class Secretaj-y of the Board of Cerononies. He also held the post of Pi'efect of Hwai-Yin |^ 
(now the Hwai-an ^ Prefecture of Kiangsu). 

Mi F(u was a skilful ]^ainter of hnman figures, Buddhist and Taoist saints and images, and lan(isca];es, and 
iTe excelled in alL Ee was also a good connoisseur of ancicMit s]iecimens of calligraphy and pictnres, and lie wrote 
a "History of Painting" ^4 ^ and a "Ci'itical Treatise on Calligrajihy and Painting" ^ ^ jl^;. But jiaintings 
by Yuan-chang :^'(Mi Fei) are now seldom seen, and if a collector is fortunate enough to obtain one he guards 
it as an extraoi'dinary treasu.re. 

In this painting the distant mountains and near cliffs are entirely ])rodnced by s]daslu\s of ink added one 
after another ; the common method of sketching in rough outlines was not adopted. The trees, too, are produced by 
a few splashes of ink. Moreover, the ai'rangeinent of the beams and girders of the bridge, the shading of the cottages, 
and the fishing boats ancliored by the shore, are all ])roduced with a few strokes of the brush ; and if we look more 
closely we shall perceive mist-like clouds moving in and out between the mountain neaks, and the trees and oroves 
also have the ap])earance of lieing covered with heavy dew. It is a rare sight indeed to see such a painting. 

Mi Fei lived mider the NorthiM-n Sung Dynasty and he studied the ])rinciples of ])ainting very deejily ; and 
because he saw that )icarly all the artists of tliat time followed the style of Li Cheng ^ and Fan Kwair |a %^ and 
also because he himself had followed the free-hand method of Wang Hsiah 3E he adojited the new st^/le, by which 
only a few strokes of ihe brush ])roduce an unusually hue scene. He was a very fine painter of morning and 
evening scenes during and after rain. The secret of his method of painting is contained m eight characters which 
mean:— "When it has rained during the night and ceased at daybreak, depict the morning mists before they se])arat(\" 

This painting shows us a scene after rain, and when the scroll is um-olled we seem to see a real view of 
morning nn'sts after a night of rain, and we are at oia e convinced that the painter was a great artist of tlie Northern 
Sung Dynasty. 

A hundred years ago, the celebrated Italian painter La-fei-erh jiroduced some fine views of landscapes 
after rain and his free brushwork reseml)les that of Mi Fei ; it thus ai)])ears that artists in the East and West use a 
similar method of painting. 

NAMES OF THE WRITERS OF THE INSCRIPTIONS 

Yuan I-shan TC ji^ lU: writer of the poem on the ])ainting. 
^ote : — This writer, whose surname was Yuan X, and his name Hao-wen ^ was a poet of the Kin ^ Dynasty 
(A.D. 1115-1234), and si)ecimens of his W'Ork are very rare. 

Inscription by Yang Wei-cheng 
A'o^^^ .•— Yang f^, whose courtesy title was Tien-Tih-Tao-Rcn ^ A. ^vas a poet of the Yuan X Dynasty. 
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''Mountain Mists" 

Painted by Mi Yuan-hwei MytW- 

Sung Dynasty, A. D. 960-1278 
Size : — 12| ins. by 78^ ins. 

Mi Yiu-reii ;){v ^ fH (Familiar names Yin ^ and Hii-erli ' Courtesy title Yuan-liwei -7^ [flp') 

was a native of Siang-yang ^ in Hiipeh Province, and the son o£ Mi Fei ; lie was styh^l "Mi thi\ 

Yonnger," by the people of Ins own time. In his official life Mi Yin-ren rose to he Vice-President of the Boai'd 
of War and Grand Secretary in the Fu-Wen-Koh 1^ (one of the Imperial Halls of the Court). 

He was a diligent student of anti([uity and loved ancient things, and he ahly transnn'tted the artistic 
skill inherited from his father. 

The landscapes painted by Mi Yiu-ren are exceedingly fine, the mists being so skilfully de])icted that they 
lose none of their naturalness ; and the action of the wind is as perfectly dej)icted as in his father's works. j^Ii 
the Younger was also a clever connoisseur of specimens of ancient calligraphy and old paintings. 

In this ])ainting the artist has depicted a view of early morning nn'sts on river and mountains. TIk^ 
near hills and distant mountains are all executed in light ink, and finished by the '"ran" process; there is not 
a trace of the heavy process. His tre(>s also are depicted by light and liea\-y touches with the brush. Th<^ 
horses and pagodas ar(^ obscured or revealed by the shifting mists. But so perfect is the workmanship that no 
trace of the painter's method of using his brush can be detected. 

When we o])en the scroll and look at the painting we see mists moving to and fro e\(M'vwhere among 
the mountains, and the monn'ng dew covers the tops of trees and buildings, while river and mountains pi'csc^nt a 
b(^aatiful view to the eye. 

Although the artists Liu Sung-m'en fij ^, Li Cheng ^ ^, Ma Yuen and Hsia Kuei J] Jlr 

of the Sung ^ Dynasty could paint most highly fim'shed ])ictures, yet none could attain the supreme exc(dl(MiC(^ 
which Mi Yuan-hwei 7ft X reached in his landscape's of Mountain Mists. This artist's father, Mi Yuan- 
chang ^JQ"^, formerly said that the art of his painting was expressed in eight characters (Chinese) ni(>aning, 
"When it has rained during the night and ceased at daybreak, de])ict the morning mists before they sei)arate." 
This painting displays the excellence achieved by following the instructions contained in the eight works of 
Mi the Elder ^ and it may confid(Mitly be classed ainong the rare and fine ])aintings of great artists. The 
pictures of Mi the Elder ^ ^ and Mi the Younger /h father and son, are not, however, exactly alike. 
The elder Mi de])icted his trees by hea^y crosswise splashes of ink, while the younger Mi produced his trees by 
the accunndative effect of many light sjdashes. The elder Mi, moreover, liked to use thick iidc and luvavy 
brushwork, whihi the younger Mi seldom used thick ink, and his brushwork was light. When artists of after 
genei-ations imitated pictures by Mi Fei and his son they used li(juid ink, and when the sketch was compl(^t(Ml and 
hung on the wall the canvas seemed full of irregular and shajieless figures and masses like ])an(ds of markka 
from the Ta-li Prefecture of Yuniian :g #r, because the iirtists did not know tie true method of Mi and 

his son who took endless pains to depict a iroo or a rock with the result that near streams and distant mountains 
in their pictures appear absolutely true to nature. 

This work is undoubtedly one of the finest paintings of the Sung Dynasty. 

A list of th(i Seals, and Writei-s of Inscriptions on this painting are given below: — 
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8eal of the Yoli-SiUi-Leo ^ 

Seal of K'ung Kwang-T'ao ^L, )^ of Nan-liai ]^ District, coniioiss-eur of ancient articles of metal, 

2^recions stones, paintings and specimens of calligraphy. 
Seal of Kwang-t'ao ^ a descendant of the 70th. generation of Confucius. 

►Seal of Shao-t'ang /J^ a connoisseur. I 
Seal of the Yoh-Siieh-Leo-Ki ^ § g^. - ^ ^ — ^- 

S(>al of the Yoh-Siieh-Leo Rp<^'or(l of genuine | aintings and s[)ecimens of calligraphy of the Sung 

and Yuan Dynasties, inspected and preserved. 
Seal of the Art treasures of successive generations of the K'ung '|L finriily in tl:e Nai-.-hai j§ Disti-ic'fc 

of KAvanp'tuno'. 
Seal of K'ung Kwang-yong -il ${ 

Seal of tlie art cabinet of the rounger son of Mi-. K'ung jfL. , - 

All thes(> seals belong to tlie K'ung fiunily. 
y<>te : — K'ung Kwang-t'ao jfL M (Familiar name Shao-fang /J;- ^f) was a native of the Xan-hai |^ |^ District 

of Kwangtung Province, and in the Kia-k'ing ^ ^ reign of the Ts'ing fp| Dynasty he had the largest 

and tinest collection of paintings in Kwangtung. He com|)ile(l the Yoh-Siieh-Leo Record of Paintings 

and Specimens of Ualligrapliy, Avliich contained 1() chapters. 
Seal of Pill Lung, a connoisseur |^ 
JYofe: — Pih Lung (Familiar name Kien-fei f^M) ^^"'■'^ niitivc of Tai-ts'ang >[v Kiangsu Province, and 

younger brother of Yicerov Pih Yuan |]| yc- He was a very clever and accurate judge of ])aintingri 

and specimens of calligraj)]iy of the Sung 5^ and Yuan 7c Dynasties. 
S(^al of the Nan Siieli Stucho |Pi S ^. 

Seal containing the character " Precious " | 

Seal of \\'u Pao-heng iJLifi'W. (Familiar title Li-ts'iien ^^), critic of handwriting and comioisseur of 
pictures. 

Seal of ^Vu Li-ts'iien {Zl t'onfirming his mature judgment. . . 

Seal of Mr. Wu's (!heng-Kwan Studio (Tl IS H <>f paintings and specimens of calligrapliy. 
Seal of Jji-ts'iien, connoisseur |g 
Aofe : — Wu Pao-heng fE j^t '[^ (Familiar name Li-ts'iien was a native of Nan-hai 1^ "^f, KAvangtung, 

and a collector of works of art in tlie Kia-k'ing reign of tlie Ts'ing Dynasty, 

Seal of ^Vu A'ong-kwang • 

Seal of Peh-yong f|Q connoisseur. 
iVote : — \Vu Yong-kwang ^ ^ (Familiar name Peh-yong ( ouitesy title Ho-uh fl^ was a native of 

the Nan-hai f^. District of Kwangtung Province, and in the Kia-k'ing i-eign of the Ts'ing 
Dynasty he became Governor of Kwangsi. Pie was a good judge of })ictrrres and specimens of hand 
writing, and in tlie Sunnner of the Sin-cheo year he compiled a list of the })aintings and s})ccimens 
of calligra])liy which he had examined ami cei titled, ai:d called it the "Siao Hsia ^WS "' Kccord. 
Seal of P'an Sze-cheng 4± 
Seal of tlu^ Luh-Yiu-T'ang yf^ 
Seal of Teh-yil ^ the connoisseur. 

Seal of tlie Kwei-hong Leo §f f{| j^. j ( 
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l\ote:—ran Sze-elieng (l^amiliar name Teli-vii ^ ^) was a native o£ th<^ Nan-liai District of Kwr 

tuno-, and lie Lecanie a Tao-tai in Kiangsn. In the Hai-Slian-Sien Gallerv \\\ attached to 

his liome, he liad tlie finest collection of paintings and specimens of calligraphy in the ])rovince. 
Seal of ^yll Siiin-mei ^ • ! • 

Seal of Tu-tsun, connoiss(Hir 
Tlio Yen-viin-kong-yang Seal ^ fi^ 
JW,..._Wn Siiin-mei ^ ffij || was a native of Chi-nan -^^'^ In Anlnvei ^ and a collector of pahitings in 
the K'ien-lung jjf^^ I'eign. 
Seal of Sung-cheo '0,. 

Seal of th(> Tslng-Soli-luh-roh ^ ^ H ^ Studio in which the Painting was kept. ' 
.V(;/^^.— Sie Sung-cheo (Courtesy title Lin-ts'nn /^.f) yas a native of Kiajigsu. in the K'ien-lung ^ 

reign of the Ts'ing -f§ Dynasty he was api)ointed a connoisseur of ])aintings and sp(>ciitiens of 
calligrajjhy in the Jmp(n^ia] Palace. 
Seal of Y(di ( 'hi-sien ^| 

ZVV/f^ .-—Yeh Chi-sien (Courtesy title Tong-k'ing gp) was a native of Hanyang in Ifiipeli \l^^t. In the 

M M 0^' ^1^'^ Ts'ing Dynasty he gained the degree of Doctor of Lit(n'atui-e and 

y-as admitted a member of the lian-lin College. He had a very yaluable collection of metal antiqnes 
and ])recious stones. 

1 

Yeh (iii-sien was the father of Yeli Ming-shcn ^^M- 
Seal of Wu-f ung 2£ 
Seal of Pao-ICy-'ei ^ 

Seal of the Tsing-Hsiang-Clui ^ g Private Collection of Objects of Art. 
AW^> ;— Pao-ivw'ei (Familiar name AYu-fung .SI ^ ; Manchii surname Soh-ivia ^ f:g |c) held the 

ofticial office of Vice-President of a Board, and he liad a large' and valuable collection of paintings 
and specimens of calligraphy. 

NAMES OF THE WRITERS OF THE INSCRIPTIONS ON THIS PAINTING 

Tseng Chong ^ J- (Com'tesy title Ty an-p(ii til f|^) ^vas a native of Iviangsi Oi M, JokI in the 
Kien-yen ^ reign of the Sung ^ Dynasty he was Prefect of th(> ivien-ning ^ Prefecture of the Fukien 
M M Pro\ ince, and Assistant Director of Grain-Transport. He Avas also a ];oet, and his poetry was much ])i-aised 
by the people of his day. 

Chu Hsi-chen (name Tun-rii \^ ; courtesy title Yen-ho ^) was a nativ(> of Loh-yang 

p. Honan ^^u^ Province. He was re(|uested several times to undertake cfficial work, but nd'used. in 
the Shao-hsing |g ||i i(>ign of ti.e Sung Dynasty he gained the degree cf Doctor of Literature, and Avas appointed 
Sub-Director of the Department of State (Ceremonial. Chu Hsi-chcn y as also a good ])aint(M- and his y orks were 
praised by the Sung Emperor. IVao Tsung ^ He y as very fanums in his generation. 

Han Sing (Familiar name Ming-shan gfj was a native of the An-yang ^ District of 

I\iangsu Province, and a poet. He lived at the end of the Sung 5^ Dynasty. 

Yii-wen Kong-liang ^X&M (Familiar name Tze-cheng ^ ) was a native of the AYu-hsing ^ 
ffl, District of (*hekiang tlJ? tC- ^"^l flourished as a poet in the beginning of the Yuan % Dvnasty. 

Li Ki-ho ^^^p (Familiar name Peh-ho was a native of the (!h'ang-hya ^ it District of 

Chekiang, and a poet of the Yuan P>ynastv. 
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Ta-T'ong ^ a priest of the Tono-Siao TcMiiple ^ || in the Yu-hang ^ |n: District of (^luVkiano- 
Province, in the Yuan yt Dynasty. He wrote good poetry which was very famous in liis day. 

Kao-Ming ^ was a priest of the Yiin-lin ^ |g Teinph>, at the West Lake, Hangchow in 
the beginning of tJie Ming Dynasty. 

Tsao Ping-t'ai |[5 ^ (Fannliar name Hsiao-p'ing Bi M) ^^"^"^ J' native of Wn-sih |ff, in Kiangsu 
Province. He became a member of the Han-Hii CoUege in the K'ien-lung reign of the Ts'i)ig Dynasty. 

Li Tsong-fang ^ [1^ (Famihar iiame (Jhi-bng ^) was a native of tie Shan-yang District 
of Kiangsu. He gained admittance into the Han-lin College in the Kia-k'ing ^ r.>ign of the Ts'ing ff| 
Dynasty and was appointed Vice-President of a Board. He was a fine scholar and wrote ] oetry. 
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"A Herald of Glad Tidings" 

Painted by the Emperor (Hwei Tsung of the Siian-ho a |u reign 

Sung ^ Dynasty, A. D. 960-1278 

Size: — 10 ins. by 21^' ins. 

.\ 

Among tJie ancient iSoverigns o^' ('liina tlicre were some excellent arti.sts and tlifMnost famous ol' them 
"vvas the Emperor Hwei Tsnng:||^ ^ ol' the Siian-ho ^jl reign oF the Sung ^ Dynastv. This Emperoi-'s "'sacred" 
name was Kih fp, and he was the .1 1th. son ot the Sung Emjjei'oi- Shen Tsung Hw(m' Tsung was a skilful 

ai'tist, and he searched diligentlv for famous paintings, old and new: and he included all celehratcMl woi'ks from 
the time of T'sao Fuh-lising ^ M. (Period of tli(> Thre(> Kingdoms — A. J). 2:!l-2(i;i) to the i'uuo of Hwang 
(yliii-ts'ai 5^ ^ ^ (of th(> Sung Dynasty), (a period of moi-e than 800 yeai's), in a Catalogue of raintings (Mititled 
"The Siian-Ho-Hui-Lan ^ ^ containing more than 1500 specimens. 

Tlie Emperor H^vei Tsung dcAoted S])ecial attention to the art of painting l ii-ds and their ])linnage. and 
he reared all kinds of rai-<^ and strange birds ;nul studied their attitudes when th(>y w(M-e flying, singing, eating, and 
sleeping, and he himself inade sketches of them which depict their a])])earance and movem<Mits with wonderful 
natin-alness aiid animation. Tlie ])eo})le of his time (\<pecially valued his ])aintings of A\'hite Eagles : but all the 
picture's of birds painted by this Emperor were very skilfully execut(Ml. 

In this painting we see a branch of an old pine tree, and the ])ine-needles look as fine and strong as 
metal wire. The artist wn'elded a firm brush, and although but little ])igment is used the tree appears quite natural. 
A magpie is sitting on tlie pine branch, ami its ])lumage is not depicted in. oi'derly curv es and lines, but by heavy 
and light splashes of ink. The pinions are very fully delineated, aird the talons are tightly gras])ing the hough, 
while the eyes ai-e bidght and watchful. 

All tlie best features of the bird ai-e de])icted, hut the artist has reached the highest point of excellence in 
the delineation of the ])lumage. 

Although several hundred years have passed since this picture was ])ainted the ])a})er is still undamaged; 
it is A'ery rare to find paintings so well ])resei'ved. 

On the right-hand side of this ])icture thei'(> is an Imjiei'ial mark, and at the foot of it there is the 
Imperial Seal containing the two characters ''Yii-shu |^ ^ in the ancient style. 

From olden times, the legend has been handed down that tlie magpie is a bird of glad tidings and 
therefore it is coimnonly called the "glad bird." Hence this painting is (h^scribed as the "Herald of Grl ad-tidings." 

TESTIMONY OF SEALS AND INSCRIPTIONS 

Wang Sii-ling 3i ]^ '^^ was a native of the T'ai-tsang -J^^ Suli-Prefecture of Iviangsu Province. In 
the Kang-Hsi J^E reign he was appointed President of a Board. He was the son of the paiirter Wang Yen-k'eh 
and his calligraphy and ])aintiiigs were highly jirized by all the ])eo})le of his tinier 
Seal of Yin Shu-[)eh. 

JVote : — Yin Shu-peh ||f t-|^ was a native of the Kia-hsi]ig ^ M. Prefecture of Chekiang, and in the I\ia-k'ing 
W; M- i'<?igii of the Ts'ing Dynasty was famous foi" his fine paintings. 
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"Ten Thousand Miles of the Yangtze River" 

Painted by Hsia Kuei 

Sung ^ Dynasty, A. D. 960-1278 

Size : — llf ins. by 292 ins. 

■ r . , , 

Hsia Kuei (Familiar title Yu-yiili ^ ^) was a native of the Ts'ieii-t'ang ^ |f District of 

Chekiang Province. ,He liecame a Piobationer of the Academy of Art in the reign of the Emperor Ning-Tsung 
^ ^ of tlie Southern Sung Djnasiv, and the "Golden Gii'dle'' was bestowed on liim. He })ortraycd human 
figures in tlie ancient style, and painted snow-storms after Fan Kwan vii In his landsca])es expression and 

Yiew hannoin'ze, and hrnsh and pigment are used with great effect. No member of the Academy of Art, from Li 
Tang onwai-ds, sui'jiassed Hsia Kuei, a)id duriiig the Yuan % and Ming ^ Periods genuine S|)ecimens of 

his work were vei'y highly valued ; while at the present tinie paintings by this artist are rarely seen. 

Tliis })ainting presents a fine view of the Yangtze River in tlie Sung Dynasty. Precipitous peaks 
reaching to tlie clouds, lofty mountain ranges hiding the sun, dense forests travei'sed by narrow paths, and baml)oo 
groves and clumps of trees connecting hamlets are depicted. Among the mountains is a fine stately monastery 
with a long red wall in front ; and scattei'cd about are the cottages of tlie mountain dwellers, so low that they are 
scarcely visible, and near tliem many chickens and dogs can be seen. Where the mountains end and the 
undulations of the city walls begin, and tiie tiles on the roofs of the houses are as many and as closely overlaping 
as the scales of a fish, crowds of peo])le are moving about, and men bearing loads follow each other in endless 
succession. On the broad j-iver there are small boats near the banks imd sailing vessels in the jniddle of the 
stream ; while fishermen are casting loose nets into the deep waters and lowering ueis on bamboo frames into the 
shallower parts ; tlie varied features of both shores, the flowing stream, and the distant mountains make a very fine 
view. This picture is the finest one the artist painted during his whole life, and he signed his name, Hsia Kuei, on 
the lower left-hand corner in the "Li" style of character (ancient ofiicial text). Paintings signed by Hsia Kuei 
are very rare. 

THE NAMES OF THE MEN WHO STAMPED THIS PAINTING WITH THEIR SEALS, AND 
THE NAMES OF THE WRITERS OF THE INSCRIPTIONS ON IT ARE GIYEN BELOW: 

Seal of Wu Peh-yong ^ who treasured and preserved this ])ainting. 

Seal of Wu Ho-uli ^ -ftf who treasui-ed this painting during his whole life. ^ 
Peh-yong's Seal of Certification ^ ^ 

Seal of AVu Yong-kwang of the Nan-hai |^ District, collector of paintings and specimens of 

calligraphy. ' 
JSrote:—Wu Yong-kwang ^ ^ (F;;mi]iar title Peh-yong H ; Courtesy title Ho-uh M) was a native of 
the Nan-hai District of Kwangtung Province, and he ultimately became Governor of Kwangsi 
Province. In the Kia-k'ing ^ ^ reign of the Ts'ing ff| Dynasty he was the greatest collector of 
paintings and specimens of fine hand-writing in the Kwangtung Province. 
Li-ts'iien's Seal of Certification 'f^ ^ ^ 

Seal of the Nan-siieh Studio of Paintings and Specimens of C*alligraphy belonging to Mr. Wu ^L^'^^^. 
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Seal of AVu Yueii-liwoi fZf; 7C M (Courto^y title J;i-ts'iieii ^ critic of CallioTapliy and Examiner 
oF Painriiiii'?^. 

liote :—SVn Li-ts'uen ^ Avas a iiari^c of the iS^aii-liai l)i>trict of Kwarigtung, and the most codebruted 

collectoi- of j)aintinos ;ii\d speeiniens of calligra])liy in that Province. 
Seal of P'an Kien-an |§ ^ ^ acknowledoino- that this painting was ali'e;idy stored in his house. 
Seal of l*'an Yen-ling '{^ f^. 
JS'ote : — P'an Ivien-an was a native of Nan-hai, and all the paintingf* and s])ecimens of calligraphy collected by 
Mr. Wii ^ afrei'Avards hecanie the pro])erty of Mr. P'an f^. 
Seal of liispccrioi'j and ( 'ei'titlcation of Sun Erh-clum |g i^,. ^ 
Note: — Snn (Coiii'tesy title Ping-sludi j^) was a native of the Kin-kwei ^ [f District of Kiang.su Xt^, 
and he liecame \'ieeroy of Liang-Kwang MM (Kwangtung and IvAvangsi). He possessed a large 
and valuable eoUection of ])ictures and sj)eciniens of fine hand-wi-iting. 
Seal of Lo Puh-hii H ^ f^. 

Seal of Tns[ieetion and Certification of T'ien-ch'i ^-^jJilg^. 
Seal of rlie otiicial T"ien-ch"i g^tlil- 
Note : — Lo Luh-hu p?^ 'j'^ ^vas a native of the Nan-hai f§ District of Kwangtung, and he was a collector o£ 
old paintings and s|;eeiniens of calligraphy in the Tao-kwang reign (of the Ts'ing fff Dynasty). 

Seal of vSong-C'how ff]^ '^\\. 

Note: — Song-('how"s siu-name was Sie Hf. and his Courtesy title, Lin-ts'un : he was a native of the 

Kiangsu tCl^ Province, and dui'ing the K'ien-lung '^i ^ reign was admitted into the Imperial 
Treasury to insp^x't and certify the ])aintings and specimens of calligraphy (stored there). 
Seal of Luh-Kwan-Tao-Pien 7^ 7^. 
Note: — This wao the Seal of Tu-Kiung ^^tH^, (Courtesy title Tong-yuen y^f^J), a native of Soochow ^^)]], and a 
skilful ])ainter. 
Seal of Mei Hwa-an '^^ ^. 

Library Seal of Wn Chch ^ ^ (Court(^sy title Chang-kwei /ftfi a native of the Kia-hsing ^ M. 
Prefecture of (!hekiano-. 

Note : — \\ \i also styled JNTei-Tao-Pen J\^. Avas the most famous of four great collectors of works of art in 

the Yuan Period. 

Half Seal of Yii Ho -jt |P ^ PP- ^ ' 

Note : — His Familiar title was Tze-chi ^ and he was a native of the Wu-hsing ^ ^% District of Chekiang- 
1^ XL- At the beginning of the Yuan 7c Dynasty lie was a connoisseur of old paintings and specimens 
of ancient hand-writing. 

NAMES OF THE WRITERS OF THE INSCRIPTIONS ON THIS PAINTING 

Wang Chen 3£ g (Fannliar title Shun-k'ing ^^p) Avas a native of Soochow ^ and he lived in the 
Ming §g Dynasty. 

Ruan-Yuan [5;^ x (Familiar title Peb-yuan fj^ %, and Courtesy title Yun-t'ai ^ ^) was a native o£ 
Yang-cbow t)]] in Kiangsu ProAince, and be became a Grand Secretary of State. His postbumous title was 
"Wcn-talC ^ jig (Intelligent Scholar). He Avas appointed by the Emperor to examine and certify the paintings 
-and specimens of calligraphy in the Palace. 
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Wang Ru-yiih 3^ 3? (Fainiliai- title P'uli-clien ^ g) was :i native o£ Clicngtu ^jj, in Szeeliwen, 
and a celeiiratcd Doetor of Literature oF tlie Min<>' Dynasty. 

Ho Shao-yeh fij |3 H (Familiar title Tze-vi ^ ^) was a native o£ Tao-cliow ^ in Hunan 
and youii(>'er hrotliei' ot' T/.e-elien<>,' J,'{. He was a skilFid calligraphe.i', 

Lo T'ien-ch'i ,f g ^1^ ilii (Familiar title Luh-lui >^ fi^) was a native of Nan-liai in Kwangtung, 

and lie was a \or\ fine comioisseur of aneient paintings. 

Weng Pang-kang ^ ij (Familial' title Tan-clri M) ^^'"^ native of Ta-lising :}^M, ^'i CHiliH 
lie *}< Province. In the Ts"ing '^j" Dynasty lie was a])])ointed a Siih-C'lianeellor of tli<? Grand Secretariat. Ho 
was a skilful calligra[)lier, and a fine connoisseur of old jiaintings and sjiecimens of liand-wi'iting. A Avork of art 
i)earing an inscri[)tion by ^\'eng Fang-kang is cei'taiidy genuine. 

Tsai Chi-ting (Familial- title Smig-fn ^) was a native of the Teli-ts'ing District of 

Cliekiang Pi'ovince. He was a Plan-lin Scholar of the Ts'ing Dynasty, and a connoisseur and collector of ohl 
])aintings and s])ecimens of hand-wi-iting. 
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"Cows, Oxen and Buffaloes" 

Painted by Wang Tsao 3^^^^ 

Sung 5^ Dynasty, A. D. 960-1278 
Size : — 10 ins. by 118^ ins. 

Wang Tsao 3l 1^ fFaniiliar iiam(> Suno-iiien ^) lived in tlio Sliao-lisino,- |g reign of tlie Sung 
Dynasty. He was a skilful painter of cattle and horses, being deeply iinlmed with the spirit of art seen in the works 
of Han-Kan (||: and Tai-Sung ,^^). But Ik^ respected his own powei- liighly and would not lightly 
undertake work; luMice s])ecinieiis of his paintings transmitted 1o later ger.ei'ations ai'e very rar(\ 

In this [)ainting, Wang Tsao has poi'trayed a lunidixHl cattle, including all kinds and coloui's. Some are 
coUected in gi'oiips feiieath trees, while others ai'e scatter(Ml aliout singly, oi' in twos and thi'ees, ambling along by 
the l)anks of the ])ool. Some of the cattle have como down to the ri\ er to drink ; some are moving leisurely alone 
nibhling the grass ; while here and thei'e two buffaloes, with glaiing eyes, can be seen angrily butting oi:e another 
in' tierce fight. Many ar(^ crouching on the ground with their legs di-awn up luider them in. a state of di-eamy 
laziness; not a few have crossed the bividge, or the sand~l)anks, and are racing about in ha])py freedom, whih> others 
are waiulei'iiig leisur(dy along tossing their heads and flicking their tails about. A few of the animals are i-ubl)ing 
their horns on the trunks of some of the trees; and othei-s are enjoying tlie cool shade afforded by some willow- 
trees. The herdsmen, too, vary greatly in appearance. Some are leading bufi'alo(^s along nari'ow ])aths, others are 
driving some of tlie cattle across the fords. A few are asleo]) at the foot of trees, lleve and there one is riding 
on the back of an animal Jilaying a flute; while other herdsmen are leisurely riding along, side by side, chatting 
with each othei'. Some, again, are watching the cows suckling their young ones, and two or three are sitting on a 
mat anmsing themseh'es. But all these figures ai'e depicteul in a most lifelike maimer. Seeing this picture 
suddenly, one can easily image; one is in the country looking at real cattle and real herdsmen. 

INSCRIPTION ON THIS PAINTING 

Ts'ien Yiin H (Familiar title Lih-k'iun aC^.; Courtesy title Mei-ch'i ^H) was a native of 
Soochow >J«[>], and a calligrapher and painter. He also compiled a hook entitled Li-Yuan-Tsung-Hwa ^ ^ 

Wu Yung-kwang (Familiar name Peh-yung (/ouitesy title Ho-uh 'f^ M) was a native 

of the Nanhai District of the Kwangtung P!'ovinc(\ He was a calligrapher, and also a connoisseur of ancient 
calligraphy and pictures ; and he compiled the Sin-Cheo-Siao-Hsia Eecord EEfc fit S IBi)- 

SEAL AFFIXED TO THIS PAINTING BY ITS OWNER 

S(nil of Mr. Hwa (Courtesy title Pu-an ^§ ^) of Sih-Shan jjj, and possessor of this [)ainting. 
JVote : — Hwa Kwun was a native of Wu-sih (4ffi •|^) in the Kiangsu Province. 
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"A Dwelling: Surrounded by Water and Bamboos" 

Painted by Ni Yun-lin i^M^^f^ 

Yuan 7C Dynasty, A.D, 1280-1368 
Size: — 12f ins. by 35^ ins. 

Ni Tsan f^t^ (Faniili u- name Yuan-chon yt M% < 'ou)-te,sy titles Yiui-lin ^ and Hwanh,<ia iij ||) 
was a native oE the Wusili ^ District oE the Kiaiiosu Province, and at tlie beginning ot the Ming Dynasty 
he was invited to undertake ofticial work hy the Emperoi-, but I'efused. 

Ni Tsan was a good ])ainter, but lie did not use; colours. He liked to sketch small views of trees, 
bamboos, rocks and landscapes, but ]iot liunian tigur(^s ; he would not, however, affix his seal to them. 

In sketching ev(Mi a single tree oi- rock his aim was to attain to the excellence of the art of King Hao ^ij 
and Kwan Timg ^ (celebi'ated painters of tin; Pei'iod of the Five Dynasties). 

This painting contains only a few layers of rocky mouJids, the rugged surface of tlie rocks being- 
very cleai-ly ma]-k('(L Only half the dwelling house is visible amidst several thick groups of bamboos. Beyond 
these there are only four old trees on a high bank. 

The artist has not used nuich iid\, yet even if this ])icture be com])ared with a large ])ainting dej)icting 
many mountains, cliffs and gorges, it will still seem a fascinating view to the observer whose eyes will linger on it 
for a lono; time. 

In sketching mountains Yun-lin generally us(m1 free, bold brushwork, a style entirely derived from Kwan- 
Tung, but wliih^ Kwan-Tung excelled in vigour Ni Yun-lin sought clearness as his great aim. Moreover, Ni Ynn- 
lin, whenever he delineat(Ml the details of a tree oi- rock, put fiiu'shing touches to it again, and again, imtil the light 
and shade of the rock;- and th(> back and front aspects of the trees appeared in true harmony with natuie. Hence 
for soiven hundred yeai-s Ni Yun-lin has Ixmmi classed with the three cele))rated artists of the Yuan Dynasty, Huang 
Kung-wang M^^^ Wang-Meng ^ ^, and Wu-(1ien ^, coni])leting the grou|) of the four most famous 
j)ainters of that Dynasty. 

This scroll which was Mr. Li's ^ masterpiece, and the most valuable ])ainting of the Yuan yc Dynasty, 
has bcen_often insjx'cted by famous men ajul their opinions are recordcMl. 

NAMES OF THE WRITERS OF THE INSCRIPTIONS ON THIS PAINTING 

Yu Choh l^j:^: (( V)ui-t(\^y title Wu-Weng 4^-^), a native of Wu-hsing ^ ^, in Chekiang. 
Chang Wei ^ ff: (('ouvtosy titl(> Teh-chi a natives of Soochow ^ij.l>|, in Kiangsu Province. 

Kao Heng-kih If'g^. 

Kung Sze-keo ^fL iS l# (< ourtesy title Ive:ig-tang a native of Kuh-fu ^ in Shantung 

Province. 

Chu Ping ^ ^1!:^". 

Yao Ku ^j^SPx. a native of Hsiao-fung ^M:- i" Kiajigsi tT ®. 
Tsung-Kiai JfOfi, =' P"<'^*^^ ol the Tien-M uh-Slian Templ<> ^ g \U it- 

Cheo-Kai jfj i/Ji (Family name Yuan-peh a native of King-men jflj P^, in Hupeli Province. 

Su Heng a native of Kia-hsing ~M ''^ Chekiang. 

Kin-Kong ^ (Fann'liar name Yin-peh Hf^). a native of Soochow ^^'|«|, in Kiangsu. 
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Yu Cheng-muh M ^ (Familiar name Lili-an j5C^)- native o£ Soocliow |^*J'['j, and a poet. 

Chang Chih ^j^^ (Familiar name Yn-nan ^^1^), a native o£ Kialising ^ M., in 01u>kiano-. He 
^vas tlie younger brother of Chang Chu ^ 

Shun Wu f^:^ (Familiar name Hsu-ting M^), a native o£ AV'uhsing ffl., in (Jliekiang Province. 
Ho Avas a fine calligra])her and ])ainter. 

SEALS OF SUCCESSIYE OWNERS OF THIS PAINTING 

jyofe: — Lull Pvuen-chi 1^1^;^. 

JS'ote : — Lull Slii-lnva I^' 'ffc (Familiar name Ruen-ehi fja^ was a native ol: Taitsang >[c iu Kiangsn, and 
he had a verv valuable collection, oP specimens of! calligraphy and ])aintings. 

He comj)iled a fiecord of the Specimens of Calligraphy and |)ain tings belonging to the W\i ^ and 
Yueli @ States, -which he had seen, and the name of this Painting is in that Eecord. 

Seal of the Tsing-Seng Grallery ^^^j^ of Paintings and Specimens of Calligraphy. 

Seal of Chen To-kiang l^v'ttC, a painter of the Ming ^ Dj-nasty. 
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An Album of Famous Pictures of the Vang, 
Sung and Yuan Dynasties B ^li 



Peony Flowers" If: fl- 

Painted by Tiao Kwang-yin ^ ^ J 



T'ang fg- Dynasty, A. D. 618-906 
Size: — 10^ ins. in diameter 



Tiao Kwanu-yiii ^ j|L was most famous in liis day for painting peony flowers. In this sketch he 
lias (lepict(Hl tlie flowers freslily opened and cov(>red with dew. The colours are moist and beautifid, and the 
arranoem(>nt of the picture simple and charnn'ng. Such work coidd hardly })e excelled eyen by Hwano- Tsiien 
or SiiHsi ft m. 



Meeting of Qenii in the Isles of the Blessed" ^fe#K 

Painted by Chang Siian 

T'ang }§f Dynasty, A. D. 618-906 



Size: — 94 ins. in diameter 



Chang Siian gg. ^ was most cekd)rated foi- landscapes and human figures. In this ])ainting he has 
d(>picted an island in the midst of tlie sea, with white clouds and flow^ers of immortality, wliere the Genii asseml)le, 
some riding there on storks and others carried there on clouds. . The artist's work is yery skilful and, as usual, 
beautiful in its matur(> sim])licity. It could not be imitated even by (di'eo Shih-cheo ^ ^ fiii<l his school. 

"Lilies" 

Painted by Sii Hsi '^JB 

The Five Dynasties 2£ A. D. 906-960 
Size: — 9^ ins. in diameter 

Sti Hsi was a skilful painter of flowers and ])lants. liis method was first to put on the colours forming- 
flowers and leaves wdthout outlines, and this was called the "boneless" method •§* 

In this painting the lili<\'< have the appearance of having just emerged from the water to enjoy the breeze 
and the dew, and they look y(>ry natiiral. The colours, too, are fresh and beautiful. 

"Viewing: Pine Trees" JifeH 

/ ' Painted by Cheo Wen-ku 

The Five Dynasties Ji j^', A. D. 906-960 
Size: — 10 ins. in diameter 

Paintings by Cheo AYcn-kti depict very extensive yiews in a small space most beautifully. In this 
painting, the artist has portrayed a man gazing at a pine tree, and the man seems to have forgotten all the cares 
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iiud troubles life in the c mtr uplatiou of it. Tlievc is only one tree with o-ivirhnl and twisted, sa[iless bi-aiiclies, 
while the sun like a lai-gv red disc is einergiug from behind tlie cliffs. An artist wlio had never ascended the T'ai 
Mountain ^ \\] could not liave been familiar with this view. 



(4 



Shivering Birds on Snow=laden Branches" Sfi 

Painted by Ts'ui Peh m 



/ 



Sung 5|c Dynasty, A. D. 960-1278 
Size: — lOf ins. in diameter 



TIk; pictures of bii-<ls painted by Ts'ui Peh show that he was familiar with the. nature of living ci'eatures 
and could porti-ay wiih his bi-usli all their forms and attitudes most skilfully. In this picture he has sketched an 
old branch of a tvve which is co\-er(Ml with snow, the hollow places being covered with drops of ink ; and a small 
shivering bird, with di()0[,ing head and wings closed tightly^ is ])erched on the bough. The sketch is natui-al 
and adnn'rable. 



[SLl 



"A Weary Man reading under Willow Trees" W^fti 

Painted by Kwoh Chung-shu ir>.fe^^ 

Sung ^ Dynasty, A. D. 960-1278 
Size: — 9^ ins. in diameter 

Kwoh (*hung-shu couhl depict a d(^sign of spacious buildings and towers, filUng in all the details with 
his brush, and nev(M- make a, mistake. In this painting wc see a high pavilion in a sheltered position, and 
on the terrace a great scholar is reclining on a cushion, and Ik? seems in a state of jdeasaiit unconsciousness of tlw 
troubles of tho World. S(n-eral ladies are de[)ict(>d also, and although tlie figur(is are diminutive, yet tlui pleasures 
they are enjoying can l)e seen clearly in their (>yes and expressions. Only Kwoh (Jhung-shu could have? painted 
this picture. 



Two Birds on a Crab=apple Tree 

Painted by T'ang Hsi-cli'i JM # 



Sung ^ Dynasty, A. D. 980-1278 



Size: — 12| ins. in diameter 



T'ang Hsi-cli'i j)aint(ul flowers and bamboos admirably, and also birds. In this ])ainting he has sketclied 
a crab-apple tree with blossoms on it, and the petals and stamens are depicted so naturally that they really seem 
to be growing. Even Sii Hsi could not produce such beautiful coloru's and skilful work. Two kingfishers, wliich 
ap)pear to have just awakened from sleep, are perched on a branch of the tree ; and not only is their plumage most 
beautifully painted but thfjir attitudes also are wonderfully natural. 



/ 
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''An old Monastery by a Mountain Stream" Oj^^^H 

Painted by Li T'ang ^ JM 

Sung 5tc Dynasty, A. D. 960-1228 
Size : — 8f ins. in diameter 

Li T'ang was the greatest o£ the foiir most famous painters o£ the Southei-n Sung Dynasty. He altered 
the method o£ Fan Kwan |g and Li Cheng ^ making it still more skilful and fine. In this painting tlie 
forest tree almost hide an old and beautiful monastery by the side of a stream where the narrow mountain path 
is overshadowed ; only the gate of the Monastery is visible. Several priests can be seen and they seem to })e 
chatting with some visitors. By the side of the bridge is another monastery but only the back door can been S(M3n. 
Through the window two images of Buddha are visibl(>, but only their backs can l e seen. On the peak above ar(^ 
several more men who appear no bigger than flies : but their forms are delineated clearly. Even large paintings 
are not more skilfully and admirably depicted than this small one. 



''Bamboos and Birds" It 

Painted by Wu Ping ^ 



Sung ^ Dynasty, A. D. 960-1278 

Size : — 10^ ins. in diameter ^ 

Wu Ping was a member of the Imperial Academy of Art in the Southern Sung Dynasty, and he painted 
branches of trees, flowers and birds most admirably. In this sketch only a few small branches and leaves are 
depicted but the workmanship displays the highest skill. Two birds are sitting together on a small branch, and 
their heads are drawn in and their fec^t clutching the branch ; they have the appearance of birds that have flown a 
long distance and are tired and want to sleep. 



Sound of Running: Water amidst Solitary 

Mountains " S lij m HI 

Painted by Liu Sung-nien f'JI^j^ 



Sung 5^ Dynasty, A. D. 960-1278 



Size : — 8f ins. in diameter 



Liu Sung-nien and Li T'ang were equally famous in the Southern Sung Dynasty. In this painting, 
tier above tier of ancient pine trees are seen on lofty mountain ranges, and below there are cottages, small bridges 
and green meadows stretching far away, which together with eddying streams make a scene which the eye loves to 
linger on. 
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A Study of Evening in a Lonely Place" ^J^blh 

Painted by K'o Kiu-sze M X 



Yuan 7C Dynasty, A. D. 1277-1368 



Size : — ±0^ ins. in diameter 



K'o Kiu-szc was a yery able critic and judge o£ paintings in tlu^ Yuan Dynasty ; and he could depict 
nu'sts and mountains almost as fine as those by Mi Fei. In this painting he has de],)icted a thick clump o£ bamboos 
amidst rocks and ca^es opposite to an old tree ; it is very similar to the pictures which Su Tong-p'o '^'^i^ 
painted in. his old age. 



The Village Market" Witril 

Painted by Ts'ien Shun-kii 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 9 J ins. in diameter 

Ts'ien Shun-kil lived at the close of the Sung Dynasty and therefore was familiar with and could discuss 
the methods of work of all the painters of the Sung Period, and he was especially friendly with Chao Sung-siieh 
^ ' liPiice his works display some of the best points of the art of the Two Sung Dynasties. In this painting 
the artist has depicted a continuous row of shops showing the business street of a village, and men and women, old 
and young, are trying to sell the wares which they arc carrying in their hands. The houses, trees, human figures 
and the lines of the garments are sketched very much after the style of Ma Yuen AVhen Ts'ien Shun-kvi 

sketched this picture he had begun to follow the earlier painters of the Sung Dynasty. 
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The T'ing:=Fan Album of Paintings of the 
Sung and Yuan Dynasties tKtc 

''Musical Harmony" 

Painted by Cheo Wen-kit MX 9^ 

Sung Dynasty, A. D. 960-1278 
Size : — 14| ins. by 15| ins. 

Cheo Weii-lvu was a native of the Kii-yong ^ District of Nanking and lie became a Pro- 

bationer of the Han-lin College. He "svas a fine painter of Buddhist, and Taoist pictures ; he could also paint 
official dr(>ss, carriage fittings, human figures and high-born ladies, all after the style of Cheo Fang QJj. 

In this painting the artist has depicted a tent, or awning, under Avhich a green carpet is S])read. One girl 
is ])laying a liarpsichord, and by her side there is a slender-waisted drum. Another girl is blowing a flute. The 
colours laid on by the painter are extremely beautiful, and the human figures seem alive. On the table there are 
some nuisical instruments, and flowers and bowls of various shapes, all depicted most admirably. 

''Playing Chess" mmU 

Painted by Li Ts'ung-hsiiin ^-t^bl'l 

Sung Dynasty, A. D. 960-1278 
Size : — ±0^ ins. by 9| ins. 

Li Ts'ung-hsiiin was a native of Hangchow f^Ji and he was appointed a Probationer of the Imperial 
Academy of Art in the Siian-ho 'a^ reign of the Sung 5fc Dynasty; and in the Shao-hsi ng |g ^ reign the 
title Cheng-Cliih-Lang Avas bestowed on him. He was a skilful painter of Buddhist and Taoist saints, 

human figures, and 1)irds and flowers. He also arranged the objects in his pictures with miusual eftect. 

In this picture we see a room with a mat spread on the floor, and two old men, who have taken off their 
shoes, are sitting on the mat facing one another playing chess. Their chess-board resembles a teapoy but is not so 
high : it is hollow, and on all four sides there are squares in accordance with the style of the chess-board of the 
Sung Dynasty. One old man is gazing fixedly at the board and stroking his long beard as if in dee]) thought, his 
appearance being very lifelike and natural. By the side of the screen in the room there is a teapoy on which a 
" moon-shaped lute is lying. There is still another old man sitting on the mat watching the chess-jjlayers, while 
a lad with a largo bamboo hat hanging on his back is standing near. The signature on this jiainting consists of 
the three characters "Li Ts'ung-hsiiin ^ t3£ |ll H 
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''The Tower of Yoh=yan§:" SiHa 

Painted by Lit Choh S 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 9:^ ins. by 9^ ins. (diameter) 

Lii Choh was a native o£ Kai-£eng-Fu ^ f{^, Honan Province, and in the Chi-tao ^ ^ reign he 
was appointed an Expectant Probationer o£ tlie Imperial Academy of Art. He was very famous for liis fine 
paintings of trees and buildings. In this painting Lit Choh has depicted the Tower of Yoli-yang with its doable 
roof and double caves. The outlines are very clear, vdiile bell and gong, and wooden drum, and the divine 
image are copied with wonderful accuracy. In the sky atiovc a figure is depictcul descending from heaven and the 
p<;ople on and below the tower, with up-turned faces, are intently watching him. All the figures aro animated and 
lifelike. Thei-c are thirty-eight in all, and men and women, old and young, are poi'trayed most naturally. 

In the Sung Dynasty the Divine Sage, Lii Tong-pin g f|5j ^, in broad daylight, appeared in the Yoli- 
yang Tower, and Lii ('hoh has depicted the ancient legend in this painting. 

''Mi Heng beating- a Drum" liffiVf^ 

Painted by Kao Ts'ung-lun |§t tl 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 9f ins. by 9^ ins. (diameter) 

Kao Ts'ung-lun was a celebrated painter of liuman figures in tlie Northern Sung Dynasty. In this 
painting he has illustrated the old story of Han Mi-heng ^ fg §j beating the drum and cui'sing Ts'ao Ts'ao ^ 
The old man, with long beard and dressed in flowing robes standing erect with head turned away and liands folded 
over one another, is Ts'ao Ts'ao. Mi-heng is holding the drum-stick in one hand and pointing it towards the old 
man, staring at him at the same time, as if very angry with him. By liis side there is a drum. 

The lines of the garments indicate the simplicity of the ancient style ; and the fearing and moveir.ents of 
the human figures suggest the woi'k of an artist of the Six Dynasties >^ It is a vei-y fine painting, and on the 

upiier right-hand corner the artist has written the six characters "Hwa-Yuan Kao Ts'ung-lun pili," which mean, 
"Painted by Kao Ts'ung-lun in the Imperial Academy of Art." 

*'Plum Blossoms and Finches" ^TtiS:^ 

Painted by Emperor Siian-ho !alu 

Sung 5^ Dynasty, A. D. 980-1278 ' 
Size: — 9 ins. by 9 ins. 

The Emperor Siian-ho was a skilled calligrapliei-, and he esj:ecia]]y excelled in drawing and painting. In 
his sketches of birds he seemed to embody the progress of ancient and modern art. In this painting we see steep 
and rugged cliffs and rushing torrents, while attached to an overhanging cliff is a plum tree covered with blossoms. 
There are also four finches. One is on the brow of a rock, with its moulh open as if singing, the others are flying 
about chasing one another. They flit about as if alive. 
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''Mountain Palace of the Genii" fOiOjaM 

Painted by Chao Ts'ien-li H =p M 

Sung 5^ Dynasty, A.D. 960-1278 
Size : — 9 ins. by 10^ ins. 

Chao Ts'ien-li (Familiar name Peli-kii |fi|) was a member of the Imperial Family of the Sung Djaiasty, 
and in his painting he followed the style and principles of General Li -j^^, the Elder, and his son, Li, the 
Younger /J> 

In this painting the artist has de] icted bluish-green cliffs, with sides so steep and smooth that they seem 
as if divided with a knife. Beneath the cliffs is a palace with double towers and many halls, adorned with artistic 
pillars and curved eaves producing a most beautiful effect. The building gives one the impression of a palatial 
residence containing thousands of spacious rooms. The outlines of the whole design and the accuracy and per- 
fection displayed in the details are wonderful. Inside the palace, too, may be seen tables and couches, and human 
frgures which, although small as ants, display eyes and eyebrows like those of full-grov\ai living creatures. In 
-front of the palace a great river, wide and deep, is flowing, and fishing boats come and go on its broad surface. 
Truly on a foot of canvas a thousand miles of scenery can be seen. 

''Wintry Forests and Steep Precipices" ^tti^fiS 

Painted by Kwoh Hsi ir> 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 8f ins. by 8| ins. 

Kwoh Hsi was a Director of Art Studies in the Imperial Academy of Art. He painted landscapes after 
the style of Li Cheng ^ and he was the most eminent painter of his day. 

In this painting Kwoh Hsi has depicted a large group of grand mountain peaks, firm and upright, with 
a torrent rushing from the preci[:)ice above and round three sharp bends. In a hollow between two hills a thatched 
cottage can be seen, and the human figures are lifelike aiul animated, although very small. The forests and groves 
are dense and widespread. The stream curves and eddies, and the cliffs end abru})tly. On looking at this 
painting one seems to be gazing on a bit of natural scenery. Such a picture is rarely seen. 

''Snow on a Mountain Pass" Mill 9. C 

Painted by Yen Wen-kwei 

I Sung Dynasty, A. D. 980-1278 

Size : — 7^ ins. by 10^ ins. ' 

Yen Wen-kwei was first attached to the army, but afterwards he devoted his attention to painting and 
entered the Imperial Academy of Art. He was a skilful painter of landscapes and wintry forests. In this painting 
the artist has depicted rugged mountains, winding torrents, ravines enclosed by mountain peaks, a hamlet near the 
water and a monastery on the saddle of a hill ; and where the path curves round the cliffs a traveller on a donkey 
can be seen. All these objects are very minutely portrayed, and yet they are wonderfully true to nature. 

The dense shadows of the pine forests, too, seem to join and olscure the mountains, while the snow, 
which has just ceased falling, presents a fine view to the eye. 



I 



No. 59 



"Grapes" mm 

Painted by Chao Ch'ang ® ^ 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 9j ins. by 10 ins. 

Chao Ch'ang studied the style of Sii Hsi ^E. He painted flowers and plants admirably, and his 
pictures o£ grapes are especially skilful and famous. In this painting we see a large bimch of purple grapes, 
bright, moist and luscious, as if freshly gathered. Above the fruit are two large grape leaves dewy aud beautiful. 
This painting is speciallv typical of the stvle of Sii Hsi. 

"Rain and Mists" BimMWi 

Painted by Mi Fei 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 10^ ins. by 9^ ins. 

Mi Fei (Familiar name Yuan-cliang % ^) was a native of Siang-yang ^ j^, Hupeh Province, and he 
filled the post of a Second-class Secretary in tlie Board of Ceremonies. He had previously gained the degree of 
Doctor of Literature. 

In painting. Mi Fei introduced a new style of his own. In this picture we see mountain peaks and 
connecting slopes and ravines obscurely through the clouds and mists. The artist has also depicted a small bridge 
and a hamlet snugly and securely ensconced at the foot of the mountains. Mi Fei stands alone among tl)e ai'tists 
of the Sang Dynasty. 

"Waiting the Coming of Spring" 

Painted by Ma Yuen ^ " 

Sung ^ Dynasty, A. D. 960-1278 
Size : — 10 ins. by 9| ins. 

Ma Yuen (Familiar name K'in-shan ^ ^1]) was a native of Ho-chung pl f^, in Honan Province. 
Under the Southern Sung Dynasty he was appointed a Probationer of ihe Imperial Academy of Art. In this 
painting the artist has depicted a terrace surrounded by a winding railing, and beyond the railing several plum 
trees whose flowers have already opened. A scholar is sitting on the terrace gazing afar. The lines of his 
garment are severely simple, as in ancient times. 

The artist has affixed liis signature. Ma Yuen, and stated that this pictur(> was painted by command of the 

Emperor. 

''A Pure Breeze from the Tall Bamboos" iSaSfn 

Painted by Su Tung-po MM^^ 

Sung 5^ Dynasty, A. D. 960-1278 
Size : — 9 ^ ins. by lOf ins. 

Su Shi ^ 'U. (Courtesy title Tung-po y^^) was a native of Mei-shan [Jj (old name of a part of 
Szechwen) and a great scholar. He excelled all other artists of his time in painting bamboos and recks. This 
sketch depicts some bamboos being SAvayed to and fro by the wind, and the effect is so perfect that one can easily 
fancy that the bamboos are really moving; such brushwork is very rare. 
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An Album, containing Five Paintings, entitled 
''The Five Old Men of Sui=yang" m^A^^M 

Name of Painter unknown 

Sung ^ Dynasty, A. D. 960-1278 
Size : — Each painting about 12^ ins. by 15| ins. 

The name o£ the painter of the Five Old Men of tSni-yano- ])ortraYed in tin's albn n is unknown : but the 
names of the Five Old Men are Tu Yen ^ ff ' Wang Hwan 3^.-^, Pih Shi-clrang H [tt: -g, Ohn Kwan 
and Feng P"ing qs, and all were octogenarians. Thoy were called tlie Fi\ e Old Men of Sni-yang l)ec'anse they 
all lived in the Sui-yang District of the Kwei-teh |§ ^ Prefecture of Honan Piovince. Before^ this, during the 
T'ang Dynasty, Peli Loh-t'ieir ^ 5^ and (^ight other old men of Loli-yang |^, who were all more than seventy 
years old, used to meet together, and they were called "The Olul) of th<^ Nine Old Men." AVhen Wen Duke of 
Lu and Fu ^, Duke of Chen f^, lived in Loh-yang, there was the (li'i-ying (Jlub (Club of Old and 

Eminent Men), and they were portrayed in a painting of that period. The pur])ose of the Painting of the Five Old 
Men is similar to that of the Oh'i-ying Club. 

In this picture all the Five Old Men are portrayed in flowing robes and l)lack hats, and their l)earing is 
dignified. Theii- beards and (n ebi-ows are liandsome. In this painting we are able to see the style of ennnent men 
of the Sung ^ Period, and it cannot, therefore^ be compared with ordinary pictures. 

This pictui-e was paint(Hl by an artist of the Sung Dynasty, for it is in the style of tliat period ; and the 
inscrii)tions, in prose and poetry, written on it are by m(^n of the Sung Ming ^J^ and Ts'ing dynasties. It 
shouhl thei'efore b<! highly valuecL When men of the present tinte meet with g(uuiin<> s[)(^ciinens of ])aintings by 
Sung artists they regard them as gi-eat rr<^asures. Moreover, in these ])ortraits the ap])eai-ance and bewaring of 
the Fiv(- Old Men of ancient times are preserved, and when we open the album and see tli<^ old men we cannot but 
have a feeling of i-everence for them. 

In the Shun-hsi f$. ISE v(u"gn of the Su]ig Dyiiasty, this album Avas first kept in the home of Pih Shi-ch'ang 
^ W^ ; but after the Shao-hsing |g M. reign it came into the hands of T(di-ruen i% p], a grandson of Chu Kwan 
^ M- t^ift Ming ^ Dynasty it was in the home of Chu Chi-fan and in the Ts'ing Dynasty 

it passed into the hands of Shen-yiih ^ a Manchu of the Imperial (/Ian. Thus for several hundred years 
the successive owners of tin's album can be traced ; during all these years, moreover, tho paintings ha\e not been 
injured. Sujh a I'elic ot art is rare. 

BIOGRAPHICAL NOTES 

Tu Yen if±^^ (Familiar name Shi-ch'ang -j^ ^) was a native of Shan-yin \\] [5^, in Chekiang ^ fl^. 
He was veiy diligent and resolute in study and gained tli(; degree of Doctoi- of Literature, being placc^l first on the 
list of successfid candidates ; ai;d when in oifice, both as tHstrict magistrate and sul)-])refect, he l(>ft a good name for 
administrative ability beln'nd bim. In the K'ing-lih ^ g reign he filled ti,e high office of Prime Minister, and 
with Han Ch'i H Fu Pih Fan Chong-yen f£ /(t|i and others, eradicated the evils of tliat time and 

maintained the principles of govermnent. Moreover, Tu Yen strongly opposed all fortune s(Mdvers, and rcd'used to 
grant the favours bestowed on such men by the Emjieror ; and he only gave way at last after a personal interview 
wdth the Emperor when the merits of each case were discussed and aj^proved. The Empcu-or Ken Tsung ^ once 
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said to Eo-yuno- Siu ^ Wi \^ ^''^'^ wlion men came to liim seeking favours, \w told them that Tu Yen would not 
grant them, and then th(>y ceased asldng : and these cases were many more than tliose in which the Emperor gavi^ 
letters o£ recommendation to the applicants to take to Tu Yen. Hence the men who came to seek favours were 
much displeased, and after only a hundred days the Prime Minister resigned his office, and also retired with the 
title of Junior Preceptor of the Heir Ap})arent. Tu Yen was then ennobled as Dak(> of the Ch'i State %^ and 
after his death the posthumous title of (Jheng-Hsien was bestowed on him. The people of his own generation 

called him the "Just Prime Minister." 

"Wang Hwan 3l M: "^^'''^^ appointed Vice-president of the Board of Ceremonies, but resigned the office. 

Pih Shi-ch'ang ^ -ftt: was a native of the Yen-Sze jgjj] District of Honan Province, and the son 
of Pih Sze l^-j^. He gained the degree of Doctor of Literature, and afterwards attained to the office of Prime 
Minister in succession to Li Wen-tsing ^ ^ Together with Keo Duke of Lai he arranged the military 
affairs in Tan-yuan stopping the war and giving peace to the people. When ninety years old he retired 

from office. 

Chu Kwan j^ '^ was a native of Sui-yang Honan Province. When Keo, Duke of Lai, was 

conducting the fighting in Tan-yuan, Chu Kwan served under him, and first of all he begged the Duk(> not to 
kill the people. Afterwards ( -hu Kwan was transferred to the Board of War, and when he grew old he resigned 
office and settled in Sui-yang, where he instructed his grandsons to study diligently but not to become high officials. 

Feng P'ing % 2p. was a native of Taichow #h Shansi g Province. He was A^ice-Presideiit of 
the Board of War but resigned the office. 

WRITERS OF THE INSCRIPTIONS ON THIS PAINTING 

Ts'ien Ming-ih 3^ was a native of P'eng-cheng ^ (Old name of the Suchow Prefecture of 

Kiangsu) and he l>ecam(> a member of ilie Han-lin College under the Sung Dynasty. 

Wang Siun 3l HI was a native of Kin-hwa 4^ in Ch(d>:iang Province, and a Professor of the Han-lia 
College in the Ming ^J^ Dynasty. 

Li Kan ^ ^ was a native of ChuchoAv >J.[>|. Chekiang Province, and a Director of Studies in the 
Ningpo ^ VJ^ Prefecture. 

Yao Kwang-hsiao ^ # (Courtesy title Tao-yen f j) was ;i native of Soochow ^ i)>|>J. During the 
Yung-loh 1^ reign of tlu^ Ming ^ Dynasty he was a higii military officer. 

Shen Shi-hsing E|3 ff^ (Courtesy title Yao-ts'iien ^ ^) was a native of Soochow, and he held the 
high office of a Grand Secretary under the Ming Dynasty, displaying ver^- great ability in the management of the 
affairs of state at that time. 

Chu Chi-fan ^ (Courtesy title Lan-yu ^ was a native of Kiang-ning tt ^ Prefecture, 

Kiangsu Province, and a Vice-President of the Board of Revenvic under the Ming Dynasty. He was also a skilful 
poet and a good painter. 

Ku Ch'i-yuan H ^ TC (Familiar name Tong-k'iao ^ ^) was a native of the Shang-yuan District 
of Kiangsu, and he gained the degree of Doctor of Literature in the T'ien-chi 5^ ^ reign of the Ming ^ Dynasty. 
Li official life he attained the rank of Vice-President of the Board of Civil Office. He was also the author of a 
book styled " K'eh-tso-chui-yu ^ fw" (Conversations with Guests) in ten chapters. 

Wei Hang |^ (Courtesy title Wan-lu ^) was also a native of Shang-yuan TC; Kiangsu. When 
the Ming Dynasty was overthrown he committed suicide as he did not wish to serve the Manchu Rulers. 
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Kwei Chwang g§ ^± (Familiar name Yuan Knng 7C ^ ; he was also named Yili) was a native of tlie 
Chang-shuli district o£ Kiangsu Province. 

Tso Tsung-t'ang ;£ ^ ^ (Familiar name Chi-kao ^ ]^) was a native of the Siang-jin J|g |^ Distric 
of Hunan Province. In official life, under the Ts'ing Dynasty, he attained to the high office of Grrand Secrctarj. 
After liis death he was canonised as Wen-siang ^ 

Shgn Yiih J§. ^ (Familiar title Peh-hsi ^) was a Manchu, one of the Imperial Clan, and a Libationer 
of the Imperial Academy of Learning. In the T'nng-chi reign he had the finest and most valuabh^ collection 

of paiiTtings and specimens of calligraphy in th<^, Em])ire. 

Li Tze-ming ^ ^ (Familiar title Shun-k'eh |^ ^) was a native of the Hwei-chi ^ District of 
Chekiang Province, and he was one of the (,-ensors under the Ts'ing Dynasty. 



\ 



m 

* i @ M 



-iTTt., 



7k 



^ tt t 

g» ±^ 



i!S * * 
¥^ i: 

ft m A- 
m n w 

A^ M 

0. m m 

M m m 

^ S A' 



if -m^ A 

as ft 



A 



-7- 



± 

IB m ^ 

S it 

± 



A ^ 

7^ 



rfff ?1 

■ m z 



ill a 



ft 



A' 



± 



It 



IE It 

a * 



a 



3t 



W In. 

■& 
ifii 



i 



* A 
A 



z m 
m ^ m 

A^ £ 

m ^ ^ 





eg. 



m 



JUL '"^ — 



¥ m 
a ^ 

A 
pl ^ 

jtt 

ii 

1 * 
Si m 

A 



* A 
ft A%«^ 

K S li 
E ;^ 

£ 

ft * 




-Ott 

m 



s * 
« s * 



ib ^ ¥ 

-[&% -til* 

Jib -f- 4p 

■1 fl3 
SWA 

7^ ^ + 

A &. 

m m 

* f* 

* i ^ 
ft, m 

013 -ttl 

it m iS 

A ^ a 

M ^ m 



W -J: 11^. 



m 

nasi 



4^ 



i 

7t^ -iL. 

^ ^- m 

^ m ^ 



7C 



If It 



a: 



41 



M it 

11 f 

IITI. J - 

5S^ it 



7C ± 



A^ 



it 



g tt ife 

A-. A^ A> 

Bil 0J 



F * 

^ m ^ 
± 

x m m 



55V>J 

16 



^15 # - 



Eg. 



z 

3^ 



no 



I 




/ 



'4 



-f- 



1 i - y 



HISTORICAL NOTES ON THE PAINTINGS IN 

THIS CATALOGUE 



Paintings obtained from Wan-yen King-hsien 

of Tieh-ling (iJcM) 

"The Empress Wu ^ and Travelling Equipage" 

Painted by Chang-Suan ^ T'ang Dynasty. 

This painting was entered in the Art Catalogue o£ Paintings in the Palace during the Suan-ho reign 
fij) of the Sung ^ Dynasty, and it remained in the Palace during the Kin Dynasty (^). But in the Ts'ing ||| 
Dynasty it was in the possession of An Luh-ts'un ^ ;|sj-). (See the "Meh-Yuen-Wei-Kwan'' g III)' 

"The Eighteen Lohan" 

Painted by Kwan Hsiu T'ang ^ Dynasty, 

During the Yuan Dynasty this scroll was kept in a Provincial Collection of Art (^^ f^) but in the Ts'ing 
Dynasty (|f|) it came into the possession of Pan Szc-cheng ^§ ft a native of Kwangtnng Province ^) 
and afterwards it became the property of Lo Ts'in-ch'i (|| 5^ 1^)^ 

"A Herald of Glad Tidings" 

Painted by the Emperor Suan-ho ^ ;|p. Sung 5^? Dynasty. 

This scroll, at the beginning of the Ts'ing {f^) Dynasty, was in the possession of Wang Yen-keh (3^ 
of T'ai-tsang (;;{^ Kiangsu Province tC'^, 

"Peony Flowers" 

Painted by Sti Hsi jJB) Sung 5^ Dynasty^ 

This painting was kept in the Palace during the reign of the Emperor Kien-Lung (f^ 1^) of the Ts'ing 
ft Dynasty. 

" Portrait of Man Tsien ^ f^, in Embroidery " 

Embroidered by Liu-an Fei ^ ^g. Sung ^ Dynasty. 

In the Ming ^ Dynasty this work was in the possession of Mr. Hsiang Jg, a resident of Kia-hsing 
^) but in the Ts'ing Dynasty it came into the possession of Mr. Ting a resident of Ts'icn-t'ang ^ 

"A Literary Recluse among Cloud-capped Mountains" 

Embroidered by Slien Tze-fan ^ Sung ^ Dynasty. 

At the beginning of the Ts'ing (|^) Dynasty this work was in the home of Pien Ling-chi 
(See the "Shu-Hwa-Hwei-K'ao" ^ ft ^ ^t). 
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HISTORICAL NOTES 



"Birds and Flowers of the Four Seasons" 

Embroidered by C*liu Keli-reo Suno- ^j^ Dynasty. 



"The Five Old Men of Sui-yang' 

(Album contaiiung Fiv(^ Pictures) Sung ^ Dynasty. 

In the Sung Dynasty this |)ainting was first kept in the home o£ Mr. Pih (§) but Liter it came into the 
hands o£ Teh-ruen fi^), a grandson of (!hu Kwan {^-^). In the Ming Dynasty it was in the home of 
Chu Chi-fan and in the Ts'ing Dynasty it ])assed into tlie possession of Slicn Yiili g). 



Paintings formerly in the Collection of K'ung 
Kwang-t'ao QlfMfH) of Kwangtung {}MM) 



"The Wonderful Girl of Ho-kien " 

Painted l)y Luh Tan-wei 1^ fj^ ft Tsin (§) Dynasty. 

This picture, in tlu' Yuan x Dy'^aJ^ty, was in the liome of Ko Kiii-szc ;'L in the Ming (|1J5) 
Dynasty, it passed into the liands of Wang Ch'ong (3l il) ''^"(1 hi the Tsing (fp|) Dynasty it came into the 
possession of Sun Erh-chuen ^ ip.). _ 

"Three Beauiful Women" 

Painted by Cheo Fang JS] 0^, Tang If Dynasty. 

In tlie Ming (^) Dynasty this ] ainting was in the home of Chen Mci-kung if^ M ^) of 
Hvva-T'ing t§r^. 



"The Yoh-Sueh-Leo MBB Album of Famous Pictures of 

the T'ang, Sung, and Yuan dynasties" / 

In the Ming (15^) Dynasty this album was in the home of Hsiang Meh-lin (]^ ^ pf.'). of Kia-hsing ^ 

"Purity of Purpose" 

Painted by Tsien I (@ Sung ^f^ Dynasty. 

In the Yuan 7c Dynasty this j)ainting ys^as in the possession of Yii-wcn 'jQ but in the Ming ^ 
Dynasty it passed into the hands of Chu Chi-chih i;^^ and in the Ts'ing Dynasty it was kept in 
the home of Kao Sze-ch'i (j^ lt"^) '''^"^^ hiter it passed into the possession of Pan Ki-tung ^ f]^)^ 

I "The Three Religions" 

Painted by Ma Yuen Sung ^ Dynasty. 

In the Ming Dynasty this painting was in tlie home of Mr. Wang (3E) of T'ai-ts'ang ^) find 
Wang Yen-cheo IE # iJ'H wrote an inscription on it. (See the "Pei-Wen-Chai-Shu-Hwa-Pu" H). 
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Paintings obtained from Wu Yung-kwang ^ ^) of 

Kwangtung M'M Province. 

" Herd-boys Returning Home " 

Painted by Han Hwang (H: }^), T'ang ^ Dynasty. 

In the Siian-ho ^O) reign of the Sung (5^) Dynasty, this picture bad ah-eady been admitted into the 
Pabice. At the beginning of the Ts'ing (ff|) Dynasty it passed into the possession of Prince Cheng 3E) 

"Ten Thousand Miles of the Yangtze River" 

Painted by Hsia Kwei Sung 5^ Dynasty. 

In the Yuan yc. Dynasty this scroll was in the home of Wu Chung-kwei /(tji ^) and later it passed 
into the hands of Yil Tze-chi (f; ^ In the Ming (PJ) Dynasty Tu Tung-yuan (j^± ]^) became the owner 

of it; and in the Ts'ing Dynasty it came into the possession of Sie Sung-cheo (|tf|^ >J' 



Painting obtained from the Kioh-Chan (^11) 
Monastery, Hangchow iK^M. 

"The Ancient Buddha of the Mountain Cliff" 

In the Siian-ho reign of the Sung ^ Dynasty, this work was kept in the Palace, but afterwards 

it came into the possession of the Monastery. 



Pictures from the Home of Sun Lai-shan M ih) of 
Tsi-ning-chow (^^SiJII), Shantung Province {\h'M). 

"The True Figure of the Star of Longevity" 

Painted by Shih Keh 'fg-. Sung (5^) Dynasty. 

In the Ming Pj^ Dynasty this picture was in the liome of Hsiang Meh-lin (]g g of Kia-hsing (^^) 
and at the beginning of the Ts'ing Dynasty it was in the possession of San Tui-kuh (J^ M^) Peh-P'ing 

"Cool Breezes under the Riverside Willows" 

Painted by Sung Tih (^l ji), Sung (5^^) Dynasty. 
In the Ming ^ Dynasty this painting was in the possession of Mr. Wang (££) of Tai-ts'ang (icJ^). 



Paintings from the home of Li Tsai-kiai ^ m) of Peh-p'ing (^b 

"A liion and its Cubs" 

Painted by Wang Tao-k'iu (^E ^ ^), Five Dynasties Ji j^". 

In the Ming Dynasty this ])icture was in the collection of paintings in the home of Mr. Ku (||) of 
Soochow >)'I'I). 
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"Tiger emerging from the Mountains" 

Painted by Chao Miao-tsuli ^ Sung ^ Dynasty. 

At the beginning of the Ts'ing Dynasty this painting was in tlie possession of Snn Tui-kuh (jj^, ^ ^) 
of Peh-p'ing 

"Brewing Tea among Bamboos" 

Painted by Chao C*hnng-mu ^ jt|i Yuan x Dynasty. 

At the beginning of the Ts'ing (f^) Dynasty this ])ictnre was in tlie possession of Pien Ling-chi (-fr 
of Fung-ticn (^3^). 



Pictures from the Collection of Fei Nien-t'ze ^ of Changchow if; >}]]) 

"Scholars in a Cottage after a Fall of Snow" ' 

Painted by Li Chao-tao jf ), Five Dynasties 3" \X- 

In the Ming Dynasty tliis picture was in the possession of Slien Shih-t'ien iJC^ 05). 

"Doves bathing in a Golden Basin" 

Painted by Hwang Ts'iien :^), Five Dynasties "^iX- 

Tliis painting was in the Palace diu'ing the Siian-ho ^ 5fO reign of tlie Sung (^) Dynasty. (See the 
;Suan-ho Hwa-Pu 'i; J In the Ming Pj5 Dynasty it was in the collection of Yen Sung j^- -^, Courtesy 

title, Fen-i ^ ^g. (See "The T'ien Shui Ping-shan Luh" ^ 7K ^Jc llj il, compiled by Wen-Kia ^ ^). 



Painting from the Fung Man Gallery (E ffi It) belonging to 
Yeh Yun-kuh (M ft m of Kwangtung (M M) ProYince 

"Two Young Ladies Walking in Spring" 

By Ts'ien Shun-chii ^ ^ ^) Yuan % Dynasty. 
In the Ming (P^) Dynasty this painting was in the home of T'ang Peh-lni ]^) of Sorchow Q 



Paintings formerly belonging to Ku Ken {MW) of Soochow (i 

"Enjoying the Breeze in a Fishing-bcat" 

By Ma Yuen (,§| jg), Sung ^ Dynasty. 

In the Ming Dynasty (p^) this painting was in the })ossession of C'lu. Chi-cliih ^) of Hsiir- 

ning ii^fi). 

"Wind and Rain on Mountains and Streams" 

By Hsia Kwei i^), Sung ^ Dynasty. 
In the Ming (P^) Dynasty this picture was in the possession of Mr. Yang of Cheng-tn ^ 
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"Football" 

By Cliao Sung-sileh (|g |^ g), Sung ^ Dynasty. 
In the Ming Dynasty this work was in the possession o£ Mr. Hsiang (J^) of Kia-hsing M.). 



Paintings from the Chung-lin Monastery (S^^) in Ts'ing-chow (f! 

Shangtung (lU:^) 

"£ liohan Copying a Classic" 
"A Lohan admonishing a Tiger" 
"A liOhan Crossing the Sea" 
"A Lohan Facing the Precipice" 

Painted by Sn Han-ch'en '^^)-, Sung ^ Dynasty. 
During the Ming Dynasty these four paintings were in the possession o£ Prince Ln ■^). 



Paintings from the Collection of Tung Kao of Hangchow 

"A Lover of Flowers" 

By Tu Siao (|± Five Dynasties 2£ \X- 
In the Ming Dynasty tliis painting was in the home of T'ang Peh-hu f^) of Soochow . 

"Red Plum Flowers and Turquoise Birds" 

By Sli Chung-tze (f^ ^ Sung 5^ Dynasty. 

In the Yuan % Dynasty this work was in the home of T'ao Kiu-cheng (p|] ji )^) of T'ien-t'ai (5!^ 
and in the Ming (p^) Dynasty it was in the possession of Ho Yuan-Iang (fnj % 1^5) of the Capita] ;^). 

"Szechwen Sunflowers and Doves" 

By Han Yin (|| Sung (^) Dynasty. 

In tlie Ming (g^) Dynasty this picture was in the possession of Mr. Tai (^) of Ts'ien-t\ang 



Paintings from the Collection of Twan Fang of Shen-yang I^) 

"Portrait of Li Tieh-kwai" ^ ^ |g ' 

By Chao Yiin-tze g :f ), Sung (5^) Dynasty. 

During the Ming ^ Dynasty this painting was in the Palace of Prince Tsin (-g 

"Mountain Mists" 

By Mi Nan-kung '^), Sung ^ Dynasty. 

In the Ming Dynasty this scroll was in the possession of Mr. Hsiang (ifi^) of Kia-hsing (M M) and at 



the beginm'ng of the Ts'ing (f^) Dynasty it passed into the hands of Mr. Liang (^) of Cheng-ting jE^. 
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"Mountain Mists" 

By Mi Yuaii-liwei W) S^iiig (5tc) Dynasty. 

In the Sung Dynasty this scroll was in the home of Chu Hsi-chen ^ -^^ In the Yuan x; Dynasty 

it was in the possession ol^ Yii-wen Kung-liano' {'^ ^ ^ |i|r) and in the Ts'ing Dynasty it was owned by Sie 
Sang-cheo (|^- #H), Wn Yung-kwan ^ %) and Pan Sze-clieng (^f \± |^) successively. 

"A Dwelling surrounded by Water and Bamboos" 

^ By Ni Yihi-lin (f£ § ^j:^), Yuan {%) Dynasty. 

In the Ming (^) Dynasty this scroll was in tl' ' possession of Ho Ynan-lang (fpj TC flH) of Kin-ling 
W) J^i^<l ii^ the Ts'ing Dynasty it Avas in the home of Lidi Euen-chi ([^ M^^) of T^ii-tsang id^'^). 



Paintings from the Collection of Luh Yao-kwang (# S ^) 

of Shao-hsing (IB M) 

"Snow Mountain Buddhist Temple" 

By Kwoh Hsi (IP J^E), Sung (5^) Dynasty. 

Fn the Ming ^ Dynasty this picture was in the home of Wang Shi-cheng (3i ^ ^) of T'ai-ts'ang 

"Catching Turtles among Sand-banks" 

By Keo Lung-sliwang (d^ f| Sung ^ Dynasty. 

In the Ming Dynasty this painting was in tlu^ home of Tai Wen-tsin ^ of Hangcliow (J^ji *I>M). 

" Fishes among Water Grasses " . 

By Chao Tze-ku (® ^ fg), Sung Dynasty. 

In the Ts'ing Dynasty this picture was in the possession of Sung Pao-shuh f^) of Shansi (ll] |g) 

Province.. 

"A Rocky Mound and a Golden Pheasant" 

By Chao Yung (j^ H ), Yuan {%) Dynasty. 

In the Ts'ing (fH) Dynasty this painting was in tlie home of Sung Man-t'ang (7^ |^ ^) of Kao-k'iu 

(^HP- 



Painting from the Ts'ing-liang Monastery (Ira U ^) at Ts'iao-shan (i^i ill) 

in Chinkiang iMXL) 

I _ - 

" Tah-mo (Dharma) Crossing the River " 

By Liang K'ai Sung (5^) Dynasty. 

- r''' 

In the Sung Dynasty this painting was kept in the Palace. In the Ming (^) Dynasty it was in the 
Palace of Prince Lu 0) and in the Ts'ing 'jH Dynasty it was again in the Imperial Palace. 
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Painting from the Home of Wu Chung-yao # of 

Kwangtung Province (MM) 

"Men and Horses" 

By Hu Kwei (^^ ^.), Five Dynasties Ji j^. 

During the Cheng-ho and Siian-ho (g^ |0, ^ %\\) reigns of the Sung ^ Dynasty, this painting was in 
tlie Pahice. 

"Heavy Fall of Snow on River and Mountains" 

By Li-Cheng Sung (5^) Dynasty. 

In the Sung Dynasty this picture was first in the possession of Wang Fu-ma (3£ |ff ,1^) and afterwards 
it was received into the Palace; and during the Kin ^ Dynasty it was also in the Palace. 



Paintings from the Home of Prince Kung (^IIS) 

"Mountain Dwellers after a Snow-storm" 

By Hsit Tao-ning (fji It 1), Sun (5^) Dynasty. 
At the beginning of the Ts'ing ff| Dynasty this painting was in the possession of Sung Lo 'S^-) of 

Shang-kiu 

"Composing Poetry beneath Pine Trees under a Cliff" 

By Ma Ho-chi (mo 2.), Sung (5^) Dynasty. 
This work was in the Palace in the Ming (p^) Dynasty. 



Paintings from the Home of Liang Chang-chii m # of 

Fukien Province (M B)- 

"The Black Warrior Tortoise" 

By Chang Yiu-chih ^ Sung Dynasty. 

At the beginning of the Ts'ing Dynasty this painting was in the possession of Mi-. Hsil (|^) of 
Foochow ^M) 

"Two Pine Trees and a Famous Scholar" 

By Li Sze-hsing 3^ ^T^), Yuan (tc) Dynasty. 

In the Ts'ing Dynasty this painting was in the Wu-Yen Gallery (5; ^) belonging to Mr. Yuan 
% of Soochow t}W). 

"LU Sien" g jjlj 

By Wang Chen-peng (3E M Yuan (7c) Dynasty. 
Tn the Ming Pj^ Dynasty this work was kept in the Yuen-miao Temple {-^ ||) at Soochow iJ-M). 



) 
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Painting from the Home of P'an Sze-cheng (^ittiS) of 

Kwangtung Province ilMW- ^ 

"Mountain Mists on an Autumn Morning" 

By Fan Kwan (fa %\ Noi-theru Sung ^ ^) Dynusty. 
This painting was kept in the Pahace during tlie Sung Dynasty. 



"A Falcon seizing a Roc" 

By Ai Suan (3c g), Sung (^) Dynasty. 

Thi« painting was in the posses"*ioi=i of Mr. ^Vang (3i) of T'ai-ts-ang iUu ing th-e Ming 

im) Dynasty. 

\ 

I 

"A Pair of Ducks ' J 

By Siian-ho (g |p), Sung ($fe) Dynasty. 

In the Ts'ing (|^) Dynasty this picture was in the possession of Mr. Y(>li (^) of Han-yang j^), 
Hupeh (ti^ Province. 

"The FiYe Planetary Rulers" 

By Wn Tsung-yuan yt), Sung (5^) Dynasty. ' 

In the Ts'ing {^) Dynasty this scroll was in the Palace during the Kien-lung (^ |^) reign ; and it 
afterwards passed into the possession of Mr. Lo (^) of Nan-hai 

"Cows, Oxen and Buffaloes" 

By Wang Tsao (^ ■^), Sung Dynasty. / 
In the Ts'ing Dynasty this scroll was in the possession of Mr. Ts'ien {^) of Ch'ang-shuh {'f^ '^^). 

"The T'ing-Fan MM<^ Album of Paintings of the Sung and Yuan Dynasties" 

In the Ts'ing Dynasty this work was in the home of Sung Lo (5^ ^) of Shang-k'iu ^)). 



Painting from the Collection of Luh Shi-hwa (1^ m it) of Soochow i 

f "Searching the Mountain" 

By Li Lung-niien (^ f| 0^), Sung {^) Dy nasty. 

In the Ming (^) Dynasty this scroll was in the T'ien-lai Gallery (5^ ^ {^) belonging to-Mr.;'Hsiang 
Meh-lin (M M 'W) of Kia-hsing {'MM)- 
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Paintings from the Home of W^ng T'ung-ho (M \n U) 

of Chang-shuh (S M) 

" Mountain Dwellers in a Storm " 

By Yen Wen-kwei (-^ % -^), Sung (5^) Dynasty. 
In the Ts'ing Dynasty this painting was in the possession o£ Mr. Chang (gg) of Soochow {§ 

"A Pair of Geese by the Willow-bank" 

By Ts'ui Pch Q), Sung {^) Dynasty. 

In the Ts'ing Dynasty this painting was in the home of Liang ts'iao-lin i^) of 

Cheng-ting (jE 

"The Sun rising from the Sea" 

By Shen Tze-chao ^ Ug), Yuan (yt) Dynasty. 
This painting was in the possession o£ Mr. Hwei (f:^) o£ Yung-hu (|^ ^) in the Ts'ing ^ Dynasty. 
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PREFACE 



For two tlioTisand years the civilization or barbarism o£ governments has been discussed, and besides 
governments the advance or retrogression of civilization has been ganged by the growth or decay of the fine arts ; 
and among the fine arts painting is the greatest. But the excellence of modern pictorial art cannot be compared 
with the excellence of ancient art; yet even ancient paintings are not all genuine, and it is not easy to distinguish 
the genuine from the spurious. People of the present time find that relics of ancient art are becoming more 
scarce evei-y day, and those which have been preserved are mostly among the treasures of illustrious families who 
conceal th(Mn from, the knowledge of other people. 'Nine out of ten of the paintings offered for sale are spurious 
works and without a practised eye it is impossible to escape being deceived. But I have a natural taste for 
})ictur<\<, and when a young man I travelled throughout the country searching for genuine works of art. 

The greatest collectors of ])aintings in recent times were Ku Ken MM. ^ of Soochow H ij'l<j. Weng T'ung-ho 
mWl^\i of Chang-shuh i^, Fei Nien-tze ±. ^ of Wu-tsin ^ jg, Twan Fang tfn ~Jj of Shen-yang J§ 
and King Hsien ^ of Tieh-ling all of whom I met, when they were alive, and listened to their renrarks 

on their art colh^ctions. When dining with them and good fellowship had been promoted by generous wine, they 
opened their jjrivate cabinets and expatiated on the contents, and thus by constant association with such experts my 
own mind was imbued Avith a deep knowledge of art. 

Ecpii)ped with this knowledge I went to Fu-kien jjig ^ and Kwang-tung ^ and inspected the paint- 
ings collected by Liang Chang-chii ^ ^ Wn Clhung-yao fjj ^ , Wu Yung-kwang ^^it, Pan Sze-cheng 
i± ^ ''111(1 Kung Kwang-t'ao )M l^sj, ^"^1 tlien I went to ( 'hihli and Shantung ^jj and viewed the fine 

collectiens of paintings belonging to Shen Yiih Li Tsai-kiai ^^l^i, Sun Yii-wen f| j^, Li Tso-hsien 

^i&M ''iii*^ <^lien Kai-ch'i ^^YM- After the "Keng-tze year (year of the Boxer outbreak in China) 

the art treasures collected by Prince I and Prince Kung ^ were scattered a1)road, and many works of art from 
the Imperial Palace^ even were taken out and sold and thus fell into the hands of the peo])le. 

Having inspected so maiiy paintings my ability in conijiaring and judging them has progressed rapidly ; 
and although I caimot paint pictur(^s T am fannliar Avith the history of ancient paintings and the methods and 
|;rinciples of famous artists ; and aft(n^ such extensive investigations, although I dare not say that I never make a 
mistake, yet it would be A-cry difficult to deceive me. 

For some years I have lieen searching for famous paintings by the great artists of the T'ang f§, Sung 
Yuan 7C and Ming ^ dynasties, for my Company and I have obtained a considerable numiier. A few years 
ago I visit(Hl America and shoAved somc^ of these paintings to Mr. Charles L. Freer of Ncav York, Avhom I have 
knoAvn for ten years, and discussed Avitli him the subjects in Avhich Ave are so much interested, approving the good 
points and criticising the doubtful ones ; and thus each Avas inducc-d to (fisplay his knowledge to the oth(4\ Mi'. 
Charles L. Freer has also visited China and he has a great liking for the stone and nu^tal antiques made during the 
Three Ancient dynasties of Hsia J, Shang |^ and Chow jf], as well as during the Ts'in ^ and Han dynasties; 
and he admires ancient Chinese })aintings still more; he has, moreover, made knoAvn his oAvn great knowledge to 
his felloAV countrymen and thus has become the pioneer of Chinese art in America and greatly stimulated the studv 
of fine paintings generally. Mr. Freer towers above all other connoisseurs of (Chinese art and this is generally 
acknoAvledged. Such zeal and fine judgment in art are seldom seen. Among the officials of our own countrv 
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too, tlioro are many with great taste for pictorial art, and tli(\y have all lieard of Mr. Freer ; and, whether tliey 
know him personally or not, they admire his profound knowledge of art whicli has had a great influence in 
the East. My own learning is not great, and the praise I offer will not he of any assistance to Mr. Freer. But ( 
of the principles of ])ainting I have some experience, and therefore I have selected sixty genuine specimens of our 
pictorial art, obtained from great collectors of ancient paintings, and I have requested Mr. Chu Li-t'ang J? ^ 
to compile a catalogue containing historical notes of the collectors, descriptions of the scenery and objects in the 
pictures, chronological notes, the value of each painting as a contribution to the fine arts of the country, and 
references concerning the paintings culled from ancient Chinese books ; and I now present this catalogue to the 
United States in order to give the people some knowledge of the pictorial art of China from the T'ang ^ and 
Sung ^ dynasties to the present day, and to help the New World to appreciate the pursuit of ancient art. To 
this end I now submit the paintings which I have collected during several years of laborious search to Mr. Freer 
and hope they will win his full approval. 

F. S. KWEN ' 
THE LAIYUAN COMPANY 
SHANCHAI _h rf. 
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